
BERT GREGORY 

Character" - an expression. 



LIBRARY 

MONTANA STATE UN1VERSU «. 
BOZEMAN 



•fl 



' 





STATEMENT OF PERMISSION TO COPY 

In presenting this thesis in partial fulfillment 
i 

of the requirements for an advanced degree at 

Montana State Univeristy, I agree that the Library 

shall make it freely available for inspection. 

I further agree that permission for extensive 

copying of this thesis for scholarly purposes may 

be granted by my major professor, or, in his 

absence, by the Director of Libraries. It is 

understood that any copying or publication of this 

thesis for financial gain shall not be allowed 

without my written permission. 

Signature 

Date 



"Character" - an expression, 

by 

Bert Edward Gregory III 

A professional paper submitted in partial 
fulfillment of the requirements 

for the degree 

of 

BACHELOR OF ARCHITECTURE 

Approved 

Advisor 

Chairman, Thesis Committee 

ol of Architecture irector 

MONTANA STATE UNIVERSITY 

Bozeman, Montana 

June 7, 1980 



Q 6 v"' 

To my mother. 

To my sisters. 

To my father, who I never knew, but know so well. 











THE MEMORABLE DIVERGENCE FROM IINITECTELLECTUALIZED PURISM 

PLACES THE CHARACTER IN SPACIAL FORM. 

CHARACTER POSITIONS A WORK OF ARCHITECTURE. 



CONTENTS 



Permission to copy 

Title Page 

Acknowledgement 

Thesis 

Table of Contents 

PART ONE - "CHARACTER" 

Introduction 

Memory 



18- Purism 

25- Associational-Particular 

30. Associational 

33. Commonality 

40. Task 

46. Human Organic Dynamism 

5 7 .  Particular 

62. Order 

65. Conclusion 

7^. PART TWO - SITE 

7 7. Historical 

Q3. Commonality 

88 . Task 

92. Human Organic Dynamism 

9 5  . Particular 

98 . Specifics 

132-• Specifics - appendix 

146 • PART THREE - PROGRAM 

I 7 8  • List of Illustrations 

182 • Bibliography 

188 Project 









INTRODUCTION 



THESIS STATEMENT: The memorable divergence from 

intellectualized purism places the "Character" in 

spacial form. "Character" positions a work of 

Architecture. 

The essence of "Character" is the expression of 

life. 



As an idea, character in Architecture is the ex

pressive use of "light"^ to reveal the diversity, 

fact of, and dynamic living nature of human exis

tence, through need, in an ordered unique way. 

In the creative act, the intention of character is 

to sythesize these aspects and add the dimension of 

expressive life to the inaminate, object and space. 

As built form, the result of character in Archi

tecture is to elicit a response, to structure in 

the memory, and to give meaning to a position in 

space and time. 

It is the multiple number of individual characters 

which assist in forming numerous positions. 

"Characters constitute the true subject 
matter of architecture, and the task of 
the architect is to create places with 
a particular, meaningful character, for 
without the dimension of character all 
the levels would remain mere abstractions, 
like a country or town we only know from 
a map." (2) 

Norberg-Schultz classifys components of an indi

vidual character as being composed of spiritual 

attributes and defines them thus: "The natural 



characters comprise the qualities of things and 

materials, such as weight and hardness, but also 

large-scale phenomena such as the cardinal points 

and the course of the sun. They also comprise 

the individual properties of places, as well as 

natural processes. The human characters comprise 

such elementary categories as masculine and femi

nine, personality types and correlated traits, as 

well as human actions and interactions. Finally, 

the spiritual characters refer to beliefs and 

values which cannot be understood as abstractions 

from natural and human phenomena. The natural, 

human and spiritual characters are related to the 

concepts of physical, social and cultural objects, 

but they cannot be reduced to these. As manifes

tations of meanings, the characters are syncretic 
( 3 )  

categories." 

These categories denote types of charactert charac 

ters which do position a work of Architecture. 

They compose the basis of the traditional identi

fication of what most people refer to as character 

i.e. "Northwest Architecture." But the concept 

of character has an additional dimension, one less 

tangible, one which when we experience a building 



we exclaim, "This has Character". Character with 

a capital "C". It is the expression of life. 

It is the intent of this study to formulate 

hypothesis as to how thorough a sythesis of various 

attributes of the phenomena Norberg-Schultz denotes 

as "characters" with this identified special added 

dimension, one may gain a better understanding of 

the nature of "Character", how it exists. Through 

this understanding one may, perhaps, be more intui

tively tuned to produce buildings which possess this 

quality if the circumstances so dictate. Position

ing that work of architecture for an individual as a 

special "place" with "Character", elevating their 

spirit, and sheding light on the human condition 

at one point in time, for all time. 



MEMORY 



The memorable divergence from intellectualized 

purism places the "Character" in spacial form. 

"Character" positions a work of Architecture, 

We both experience a single work of Architecture as 

an individual act at one particular point in time 

and concurrently associate it with other collective 



experiences through the process of recall. The 

memorable divergence thus is both associative, 

"the power, act or process of recalling to mind 

both facts previously learned or past experiences" 
(4) 

and particular, "a thing remembered." 

The associative and particular aspects of memory 

must occur if a work of architecture is to possess 

its own character. In an extreme sense, if one 

experiences a building solely through recall and 

no new information is given to place it as unique, 

the building would be a copy, a production line 

Chevrolet. In a parking lot of the same Chevro-

lets, its position in space is lost. It would 

possess no character. 

At the other extreme, if a building had nothing 

which caused one to recall past experiences, the 

structure would be an object, memorable, but 

without meaning other than its own. It would 

possess no character. Its position in time would 

be lost, it could be of any period. 

"It's just as wrong to abandon the 
formal dimension as to reduce archi
tecture to nothing but form." (5) 

CHARACTER O o O  
DISTINCTIVE 

ASSOCIAT IOIMAL 
PARTICULAR 
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Memory created, a new thing remembered, or memory 

recalled, past experiences. It is a factor of 

degree, context and need determine how a building 

should affect our memory. We must recognize the 

building as unique, creating a special "place", but 

it must also be associative, to make the "place" 

meaningful. If a building is to have "Character", 

it utilizes both. 

MEANINGS 



PURISM 



The memorable divergence from intelleetualized 

purism places the "Character" in spacial form. 

"Character" positions a work of Architecture. 

If something is to be memorable it must provoke a 

response. Purism to an extreme reduces information 

to an elemental association. Purity of form 



reduces visual information to the last element of 

visuality, elemental geometries. Purity in color 

implies color saturation, no mixture: white. 

Purity implies no texture, a polished smoothness. 

Purism possesses a type of character within and of 

itself but diminishes association other than the 

elemental. It tends to reduce solutionsito those 

of object-space, limits the range of response and 

thus the meaning to one of correctness of relation, 

elemental design, form and surface, volume, order. 

"We are easily deceived by a perfect 
but irrelevant form.: (6) 

The intellectu.alized, rationalist, modern movement 

desired purism as a reactionary means to create the 

form. "It will take us a long time to recognize 
(7) 

the exact form of a table, a chair, a house." 

The nearer the form to its need, the idea, the 

closer to a state of intellectualized puristic 

perfection. In 1903, "what is less highly develop

ed and weaker among ourselves....is the sense of 
(8) 

perfection." 

Adolf Loos carried the idea of purism to what 

would be its logical conclusion, man elevating 

D P D  



himself to a spiritual level: "See, the time is 

nigh, fulfillment awaits us. Soon the streets of 

the city will glisten,like white walls. Like 

Zion, the holy city, the capital of heaven. Then 
( 9 )  

fulfillment will come." 

Fulfillment did not come. 

Architecture investigated function, light, space 

and form as elemental qualities themselves; master

pieces were designed, understandings passed on. But 

time moved forward and the issues evolved. The1 

works had a character, but not "Character" with a 

capital C. The expression of life. 

"Historically... simplicity was needed to 
soothe the eyes of a generation that 
had gotten lost in complexity and dis-
corder, but they also served to prove 
that once it has fulfilled its thera
peutic function, so bland a diet does 
not satisfy." (10) 

Purism fulfilled its cyclical purpose, a type of 

negative character was created and transposed 

to form a style. But the buildings possessed no 



"Character", the current reactionary need, the 

expression of life, not just the expression of 

spirit. 

"Architecture is a concrete phenomenon. 
It comprises landscapes and settlements, 
buildings and characterizing articulation." 
(11) 

Characterizing articulation creates the memorable 

divergence from the intellectual purism. Without 

articulated variation from a pure state, the item 

in question illicits only the elemental response 

and is limited in associational value; it becomes 

more static. "Blatant simplification means bland 
(12) architecture. Less is a bore." 

Although complex, not a result of simplification, 

at the time of construction LeCorbusier•s housing 

at Pessac related to a puristic state without a 

full range of characterizing articulation. Unique, 

possessing a character of particular nature, and 

exceptional in consideration of his intentions, the 

resultant spatial forms did not meet the associa

tional needs of the users. Additive articulation 



by its occupants resulted in memorable forms being 

utilized to increase its "Character." Memorable 

forms for the task, cultural-social spiritual needs, 

and a more literal anthropomorphic abstraction. 

"The decorated shed." 

The result was effective but minimal in cohesive 

quality, "the special obligation towards the 

whole." (13) 

Purism expresses purism. "When we pursue the 

creation of particular and articulated forms it is 

to arrive at a richer expression." 

"Articulation in general consists in a 
simultaneous dividing and linking of 
parts. Any articulate totality has 
to consist of parts which have a dif
ferent function within the whole, but 
are interdependent rather than depen
dent." (15) 

"A totality where several intercon
nected and articulate levels within 
each dimension are fully coordinated 
has a higher level of quality than a 
totality where relatively inarticu
late and separate levels are brought 
together." (16) 



The memorable divergence from purism is through 

articulation. Articulation occurs both on the 

associational and particular level. 



ASSOCIATIONAL - PARTICULAR 



It is through associational and particular arti

culation that a building comes to possess its own 

character. Thus giving context and position for 

its users in both actual and existential space. 

and placing the work of architecture in time, as a 

representation of a culture and as a node in the 

individual's experience. Positioning creates a 

"place." 



"To at least some extent every real place 
can be remembered, partly because it is 
unique, but partly because it has affec
ted our bodies and generated enough 
associations to hold it in our person
al worlds." (17) 

"A work of architecture is always related 
to a specific situation, but it also 
has to transcend the situation and make 
it appeal as part of a more comprehen
sive, meaningful totality." (18) 

Both an associational character and unique 

character must be present for a work of architecture 

to have character. The decision, and the risk, of 

an architect is to diverge too far in one direction 

and lose the work's meaning, for either the archi

tect's cult or the user, subsquently losing its 

character. Thus the meaning is twofold, "The 

amount of meaning conveyed by a message is propor

tional to the unexpectancy of its occurrence in a 

context...The other dimension of meaning is con

veyed through associations, metaphors or the whole 
(19) 

treasure of past memory." Too particular in 

character and the building may be deemed "ugly." 
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"the aesthetic criticism is...directed 
against deviations from the habitual.,, 
the layman thus asks for an architec
ture which is at the same time 'normal' 
and unusual." (20) 

It is a difficult balance. The intensity of 

direction for the divergence is held within the 

individual problem, the users, and the architect 

himself. 

"The best architecture...would be that 
which defines, with a chance of high 
sensibility, normality without unifor
mity (because the human normal state is 
not uniform), and formality without de
formity (meaning inappropriate exaggera
tion) ." (21) 

"Planning on whatever scale level should 
provide a framework -to set the stage as 
it were-for the twin-phenomenon of the 
individual and the collective without 
resorting to arbitrary accentuation of 
either one at the expense of the other." 
(22) 

For a work of architecture to possess true character 

a response must be elicited which stimulates the 

memory to form associations with cultural social 



spiritual phenomena, human organic dynamism, and 

the building task. The response must also diverge 

enough from the familiar associational images to' 

formulate the work of architecture as being unique. 

A work of architecture which synthesizes in an 

ordered way all aspects of memorable association 

with the new memory created through the unique 

particular, will become a "place" with "Character" 

showing both the continuity and individual nature of 

human existance at one point in time. 



ASSOCIATION AL 



Associational characterization must be present for 

a building to possess character. The fundamental 

categories may be identified as cultural, social 

and spiritual tradition and value, human organic 

dynamism, and the building task. Removal, over-

accentuation, or diminishment of one aspect will 

result in a limitation of effective "character." 

COMMONALITY 

BUILDING TASK 

HUMAN ORGANIC DYNAMISM 

31 



Cultural, social and spiritual tradition and value, 

in addition to the building task, are relative to area 

and time; human organic dynamism is not. All which 

based on the inherent human quality of memorable 

experience. 



COMMONALITY 



It is not the intent of this study to investigate 

and identify the associational aspects of cultural, 

social and spiritual tradition values, but it is 

important to clarify that they are reflected in 

buildings as characters and critical to the for

mulation of a specific "place" in a work of archi

tecture. 



Identity to a region is formulated through its 

commonality. This commonality is geographical; 

historically based in the traditions, expectations 

and implied way of life of an area and on previ

ously existing architectural forms. It is through 

this commonality that associations may be created 

which help give meaning to new works of architec

ture and position them within the context of the 

individual, the area and society as a whole. 



For a work of architecture to possess character 

and assist in the identification of "place" on 
varying levels, acknowledgement of this commana-

lity must be undertaken in the built form. Ack

nowledgement is undertaken through the formation 

of "intermediary objects"-"symbolization." Items 

representing this commonality through physical 

means. 

"Symbolization...means a representa
tion of a state of affairs in another 
medium by means of structural similar
ity". (23) 

"Only through cultural symbolization 
can architecture show that the daily 
life has a meaning which transcends 
the immediate situation, that it forms 
part of a cultural and historical 
continuity." (24) 

"The signs we employ denote genera
lized experiences, objects we want to 
attain, escape or describe. The gener
alized experiences are abstracted inter 
situational similarities. The 'sign1 
is of fundamental importance because it 
overlooks minor differences and through 

CULTURAL REPRESENTATION 

IMPLIED WAY OF LIFE 

EXPECTATIONS 



its stable 'meaning' makes that communi
cation possible, which is prerequisite 
of any differentiated interaction. The 
signs are characterized by being common 
and ready for use. They are not inven
ted anew within the individual inter
action." (25) 

"It is one of the basic assumptions of 
semology that creation is dependent on 
tradition and memory in a very real sense 
and that if one tries to jettison either 
one or the other, one is actually limit
ing one's area of free choice." (26) 

"The formation of intermediary objects 
(signs) is dependent upon intentional1 
poles which have to be understood as 
generalized, socially conditioned 
experiences. The intentions we attain 
are a result of the socialization process. 
Tantologically expressed the given 
world consists of the objects we know." 
(27) 

"Social expectations are also general
ized experiences." (28) 

It is the memorable divergence from purism which 

reveals the "character" in form. Purism dimin

ishes near the elemental state. The nearer the 

actual object approaches Gestalt purism the less 

INTERMEDIARY- OBJECTS 

SYMBOLS 



articulated associations of commonality, the 

less meaning, and thus the less "character" the 

work of architecture will possess. 

"We escape confusion by 'assuming' 
that we experience pure objects 
without realizing that the percep
tion is 'diffusely mixed' with the 
perception of other objects. We 
understand the importance of object 
construction as the basis of an 
ordered world, but we also under
stand that they make us miss the 
finer shades. The concept 'inter
mediary object' deprives the world 
of the last rest of immanent static 
or absolute form, and presents in
stead an interaction of 'self changing 
energies.' (29) 

A work of architecture may only respond to-and 

indeed the problem may require it to-one or more 

aspects of the associational spectrum and arrive 

at a type of character. Application of historical 

elements is a means to achieve what many read as 

character, but the character created may be 

shallow, related only to a nostalgic response, and 

transitory because the current reaction to the 

modern movement sees this as character. It is only 



one aspect. It may be a good building but not meet 

the criteria for the lasting character as des

cribed herein. 

As an intermediary object the work 
of architecture does not describe 
the world, rather it unifies some of 
its aspects in a new meaning." (30) 





A second major associational character must be 

present if a work of architecture is to have the 

capability of position, and possess character. 

The spatial nature and built form must be memorably 

associationally relatable to the building's 

function, the archetypal character, the inherent 

suitability of expression, and shelter. 

ARCHETYPAL 

SUITIBILILITY OF EXPRESSION 

SHELTER 



Only when forces are universally constant may an 

absolute archetypal character be realized. An 

archetypal nature is given within the needs of 

the task, public, private, connection, distri

bution of volumes. Although the needs are con

stantly changing, the accumulation of all factors 

results in similar solutions in built form. An 

American fire station, for example, results in 



"We need a formal differentiation of 
the buildings corresponding to the 
functional differences of the build
ing tasks." (31) 

solutions based on vehicular exit, they are iden-

tifiably to Americans. 

Suitability of expression for the task is also of 

concern if a building is to possess character. 

Associations generated from the solution must 

correspond to the functional nature of the needs. 

Saarinen's TWA is a building which solely relies 

on functional expression through an iconic form, 

other aspects of association are diminished, richness 

of meaning is minimized. 

There is a "need for adequate 
(relevant) expression." (34) 

"Architectural quality depends on 
relevance and articulation." (34) 

"Forms possess symnolizing capaci
ties, but they become active and 
real only through a semantical 
correlation with building tasks." (35) 



"An epoch is characterized by deter
mined semantical correlations between 
classes of formal structures and 
tasks." (36) 

The built form must correspond associationally to 

the task if the solution is to have the character 

of the task. It is through the character of the 

task that associational meaning will be revealed, 

placing the work in a context, positioning it in 

the mind.1 

"Solutions should serve common 
tasks with means which are generally 
accessible to perception and parti
cipation." (37) 

"A work of architecture is only 
created when a building task is 
realized technically within a style. 
An architectural intention is charac
terized in this way." (38) 

The elemental aspect of character in the building 

task is the one associationally expressive of the 

fundamental role of architecture as shelter, the 

roof, how it meets the skyline. 



Cultural commonality and the building task are 

critical associational characters if a work of 

architecture is to be placeable in a continuum 

of experience, to have meaning, and to assist 

in the development of character for a particular 

place. 

Buildings in which the architect has responded 

to these issues will possess a character, but 

will not have the special added dimension neces

sary for the identification of the buildings as 

having "Character." It is this added dimension 

which is fundamental to "Character", with the 

capital "C". The added dimension is "human 

organic dynamism'; the expression of life. 



HUMAN ORGANIC DYNAMISM 



The concept human organic dynamism is an associa-

tional category through which as "intermediary 

objects" works of architecture exhibit the reve

lation, manifestation, and closeness to...life. 

The human aspect of this concept is the exhibi

tion of anthropomorphic qualities within the space 

INTERMEDIARY OBJECT 
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CLOSENESS TO 
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and form of a work of architecture, as well as 

the building showing excess information of human 

inhabitation. It is through familiar abstrac

tion that we may empathise and project ourselves 

into the experience of a work of architecture, 

giving it life. 

The strongest image is of the selfc Familiar 

abstraction of the human self image is an element 

of "Character". 

"One of the most pervasive, im
plied metaphors in housebuilding 
has been the suggested image of 
the face. Children often draw their 
home as a face, and we project, 
empathetically, our feelings and 
dimensions onto buildings. Other 
anthropomorphic parts have been 
represented in traditional archi
tecture - a balance of supports 
suggesting legs, a bodily symmetry, 
a porportion suggesting human ratios 
of arm to torso - which have given 
it a familiarity and welcome dis
position." (39) 

It is through this anthropomorphic closeness to 

life we may perceive "Character." 



The fundamental attribute of an interior space if 

it is to have "Character" of a spacial nature is 

the provocation of a lifegiving response from 

the individual. 

"The prime quality of interiors, namely 
it acts as an exhilarating extension 
of man into surrounding space," (40) 



Excess information of human inhabitation removes 

buildings as the study of only object and space 

and places them in relation to ourselves as 

human individuals. Manifestations and revela

tions that humans occupy a space - scale - assist 

in giving the work of architecture life giving 

qualities which are essential to "Character." 

Ornamentation and craftsmanship are slements 

of scale. 

"We unconsciously locate ourselves 
inside a three dimensional boundary... 
It is an unstable boundary." (41) 

Through humanizing elements, the most powerful 

being a door or stairway, that our "three dimen

sional boundary" extends to perceive ourselves 

as interacting with the element. We also may 

perceive others utilizing the element. 

"Because the building is not only an 
object to be contemplated but also 
a part of the human environment in 
which man and buildings interact, 
man must be able to integrate him
self and the building in a percep
tual continuium." (42) 



"If human beings are to interact 
with a building functionally, they 
must be united with it by visual 
continuity. Hugh though a building 
may be as a whole, it can make 
contact with the visitor by pro
viding a nange of sizes, some small 
enough to be directly relatable to 
the human body. These humansized 
architectural elements serve as 
connecting links between the organic 
inhabitant and the inorganic in
habitation." (43) 

"...elaboration of windows, doorways, 
and profiles, the erogenous zones of 
architecture, is conceived not just 
to call attention to their syntac
tical role, but also to dramatize the 
everyday human experience of familiar 
actions: standing beside a window 
ledge, holding it and gazing; noticing 
the visual juncture between the roof 
and the sky." (44) 

These factors assist in giving "character" to an 

inanimate object and space through association with 

ourselves and the human individual from rela

tionships and actions of life. Our projection 

helps give reality to our existence. It 



positions us with the work of architecture. 

Manifestation and closeness to life through 

organic means is the second element in the concept 

of human organic dynamism. Associations generated 

through regional environmental response, aspects 

of non-body organic imagery, and organic growth 

of a building through its program may bring about 

a closeness to life, giving the work of archi

tecture "Character." 

Stationary living elements is nature respond in 

their growth in direct correspondence with the 

direction of the sun's rays. We associate the 

directional growth with a need for the sun's 

rays, if the element is to have life. A work of 

architecture which concerns itself with fundamen

tal environmental response may exhibit this cor

relation between the object, the sun and an as

sociation of organic growth. This organic response 

to growth may generate imagery of and a close

ness to life. Closeness to life is an added 

dimension which gives a building "Character." 

SUN 

GROWTH 
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Non-body organic imagery brings about a similar 

associational response of closeness to life which 

brings about "Character." 

"Organic" forms, materials, textures and colors 

may be utilized in stimulation of this associa

tional response. Works by Antonio Gandi, Herbert 

Green, and Bruce Goff utilize non-body organic 

imagery, and possess elements of "Character." 

Dynamism is a fundamental of life; action-reaction, 

tensions and change are inherent in any living 

thing. If something is static, it is not alive. 

Accentuation of the dynamic quality of a perceived 

object is an anstract means to manifest life, 

and give a work of architecture "Character", an 

expression of life. 

"Spontaneous symbolism derives from the 
expression inherent in perceived 
objects. To be seen as expressive, the 
shape of the object must be seen as 
dynamic." (45) 

The expression of structural forces is one means to 

respond to the existence of the forces, forces 
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which come to resolution in the built form. Through 

a work of architecture as an intermediary object 

we associate the solution with the causes, we see 

the dynamic nature of the given situation. This 

perceived dynamism may provoke an intuitive 

abstract association with the forces we experience 

through lifec The work may be seen to "grow". 

Nervi was a master. It is a means to give a work 

of architecture manifestations of life, an ele

ment of "character." 

"Straight lines...are the least congenial 
to the visual expression of dynamic 
action...any change of shape contri
butes to visual dynamics." (46) 

The dynamic expression provokes associational 

responses to qualities of our very existence as 

human individual. 

"Simple or complex, reposing or 
rising, open or closed, austere or 
playful, compact or sprawling, each 
building meets essentially similar 
tasks by displaying the variety of 
attitudes man brings to the challenges 
of his existence." (47) 



Tensions and inflections are inherent in life, 

recognition of this in built form through 

dynamic response gives the form meaning, 

"Designing from the outside in, 
as well as the inside out, creates 
necessary tensions, which help 
make architecture.11 (48) 

The dynamic nature of change also assists in 

giving a building "character." The exhibition of 

change overtime in a built form gives it a natural 

life giving quality. We perceive the addition of 

a shed to the side of a building as a response 

to a need for change; frowth. It adds "Character" 

as a manifestation of life. 

It is through an assimilation of these qualities 

of human organic dynamism that we may associate 

as manifestations, revelation, or closeness to... 

life. Life is the fundamental expressive quality 

of a work of architecture with "Character." 

A synthesis of associational characters with the 

individuality of the program, site, architect 



and time through the creative act culminates in a 

work of architecture possessing "Character." 

Positioning that work as a memorable physical 

location, a meaningful element in an indivi

dual's existential space, and marking a moment 

in time, both for the individual's experience and 

as a representation of a period. To be perceiv

able, it must also have "order." 



PARTICULAR 



All buildings are inherently unique, no two 

buildings may occupy the szme site. But if a work 

of architecture is to assist in the positioning 

that marks a "place" it must have its own character. 

As Kahn says, "A world within a world." It is 

through a sensitive decision of the architect in 

the analysis of the project as to if there should 

be a subtle, positive, or absolute uniqueness. 



He must consider as Saarinen states, "The next 

larger thing." 

It is the memorable divergence that positions a 

work of architecture. For something to be memorable 

and mark a "position" it must deviate from the 

norm, it must be unique. Without a divergence 

from the norm no new memory may be created, no 

meaning would exist. 

"The norm has become rooms main
tained at a constant temperature 
without any verticality or out
look or sunshine or breeze or dis
cernible source of heat or center, 
alas, meaning. These homogeneous 
environments require little of us, 
and they give little in return 
besides the shelter of a cubical 
cocoon." (49) 

For something to be memorably individual, it must 

diverge from this norm. Divergence from the norm 

implies excesses. It is excesses which assist 

in giving an individual character to the form or 

space of a work of architecture. The radical 

excess marks a "place", the subtle excess assists 



in continuity while still holding its own mean

ing. "Contradiction" assists in individuality. 

(50) 

"The character of a natural or 
artificial place is described by 
means of concepts such as closure, 
openess, width, narrowness, som-
breness, luminosity, et....that is 
qualities which depend on plastic 
modeling, proportion, rhythm, 
scale, dimension, material texture, 
and color...the play of forces of 
real or fictious construction." (51) 

It is through the manipulation of these concepts, 

and the memorable divergence from the norm, that 

a work of architecture obtains its own particular 

"character," strengthens its individuality, and 

through its uniqueness helps give our individ

uality more force. 

For something to be memorable it also may by sur

prising. Surprise and the unexpected are also 

elements of the particular. It is within this 

concept that the unique interior acts within 

the associational and particular aspects of 



character. As we move through a building we 

form memorable associations with the exterior, 

each space may be inherently individual, but a 

divergence from the expected elevates the exper

ience, places the space in the memory, and gives 

it special meaning. 

"The architect is left with the task 
of giving each room an appropriate 
degree of autonomy while indicating 
its place in the whole plan and 
its connection with asjacent rooms 
to the desirable extent...In such a 
synoptic vision the character and 
meaning of every interior are ampli
fied and sharpened by the surround
ing spaces." (52) 

If a work of architecture is to possess its own 

individual "character" it must have a memorable 

divergence from the norm (purism). This concept 

carries to interior spaces with character as 

well. 



ORDER 



Order is fundamental to a work of architecture; 

is therefore fundamental if a work of architec

ture is to have "Character." 



"Order must be understood as indispensable to the 

functioning of any organized system, whether its 

function be pgysical or mental. Just as neither 

an engine nor an orchestra nor a sports team can 

perform without the integrated cooperation of all 

its parts, so a work of art or architecture cannot 

fulfill its function and transmit its message 

unless it presents an ordered pattern...if there 

is no order, there is no way of telling what the 

work is trying to say...a readable statement of 

its character and meaning." (53) 

"We can only express ourselves by means of order... 

to perceive implies we attain a certain order."(54) 

"Order is." Kahn. 



CONCLUSION 



It is only through the memorable divergence 

(associationally, the unique particular) from 

intellectualized purism (a static state) that 

"Character" may be inherent in a spacial form. 

Associational response comments on the role of the 

work of architecture in the human condition. The 

particular elevates the spirit. It is the syn

thesis through order which reveals a work of 

architecture possessing "living" "Character", 

giving position for ourselves in physical loca

tion. "existential space", and time. "Character" 

positions a work of architecture. 

"Character" is the expression of life. 
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HISTORICAL 





The Colorado gold rush brought the first occupants 

to the site of what is now the Winter Park ski 

area. Gold was found in a small tributary of 

the Fraser River and the placer creek bed was 

sentimentally named Mary Jane. It is this placer 

mine that the Mary Jane ski mountain derives its 

name. 



With the subsidence of mining activity occupancy 

of the site diminished until a new type of rush 

sparked development. Denver was developing as 

a major western American city. This development 

brought with it both the benefits and the dis

advantages of urbanization through an intensified 

life style. A need was being formed for an escape 

from the pressures of the city. 

In 1928 seven enthusiastic skiers from Denver 

reacted to this need and formed a group entitled 

The Colorado Arlberg Club. Their escape was to the 

mountains. 1931 saw the purchase of land near 

Mary Jane Creek as the permanent home of the club, 

just over the continental Divide. The skiing 

history of Winter Park had begun. 

Denver in the twenties was reacting to the City 

Beautiful Movement then in vogue. A rapid pur

chasing and development of land for parks occured 

throughout the city. The unique feature of 

Denver's parks movement was the acquisition of 

land in the mountains near the city to be included 

in its parks system. Among these acquisitions 
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was land again near Mary Jane Creek to be used as 

a winter time park. "Winter Park" was born. 

A land exchange in 1942 between the city and the 

United States Forest Service became the instiga

tion for the development of Winter Park mountain 

near Mary Jane Creek. Lifts were installed 

and skiing now was on a regular basis. As the 

growth increased and skiers came from other than 

Denver the character of the area slowly changed to 

that of a destination resort. 

Revenues obtained from the operation were then, 

and are now, designated for the improvement of the 

area. This has helped facilitate its growth and 

instigated much capitol improvement. Growth now 
( 2 )  

occurs at a 15% annual rate in ticket sales. 

A 1970 "Reconnaissance Planning Survey" by CB B. 

Beardsley Associates called for expansion of the 

operations to include Mary Jane mountain and the 

placer creek bed. In 1972 construction began, 

with opening of the lift system and a new base 

facility in the fall of 1975. 



Included in the plan was the recommendation for 

development of a parcel of city owned land near 

the confluence of Marh Jane Creek and the Fraser 

River as a hotel facility. This parcel, located 

between the Winter Park and Mary Jane bases, is 

now included in a comprehensive Planned Unit 

Developement condominiums, Alberg Club, and a 

handicapped recreational facility known as Zephyr 

Village. It is through this development that the 

Winter Park Recreational Association hopes to 

accelerate the increase of the use of the area 

from a winter day area to one which has the 

character of a year round destination resort. 

The site and its hotel developement should assist 

in bringing about this year round resort 

character. It should assist in unifying "Winter 

Park" more as a particular "place". 



COMMONALITY 



Colorado has historically been characterized as 

being divided into two primary geographical 

divisions, the eastern slope including Denver, 

snd the western slope. The demarcation being 

the Continental Divide. The Continental Divide 

and the Rockies may best illustrate the over

riding associational commonality experienced by 



Coloradoans and those who come to Colorado to 

vacation. As the site rests at the western base 

of Berthoud Pass over the divide, the hotel 

should be an associational expression of this 

fundamental commonality. Its character should 

reflect what it is to be in the Colorado Rockies. 

Expectations for spacial form exist as the work 

of architecture representative of a region, 

assisting in positioning for the user. Terrain 

is an associational image. 

These associations of the Colorado Rockies are 

also based on the relaxation offered through an 

immediate contact with natural surroundings. 

Natural surroundings are an associational image. 

The next level of commonality is the Yampa Valley. 

It is here that a slower, less pretentious way of 

life occurs for its residents. Levi's are the 

implied way of life, an associational image for 

spacial form. 



The third level of commonality for users of the 

site is the development of "Winter Park", com

prising both Mary Jane and Winter Park mountains 

and their base facilities. The overiding associa-

tional image here is of a place for skiing. The 

primary man made physical feature associated 

with skiing is the ski lift itself, and the 

physical activity associated with it. The steel 

towers and cables are an associational image of 

this activity, everyone will buckle their skiboots 

in the morning. 

Commonality is also experienced on this level in 

what is to be the dark simple massing of the 

Winter Park base facility and the lighter arti

culated form of the day center at Mary Jane. 

The hotel as a sub-community is tied to these, 

an association exists. 

The Moffit Tunnel under the divide and the Rio 

Grande Railroad which uses it are also a strong 

associational image of the "place" of Winter 

Park. Most ski lifts and many ski trails are 

named in railroad terminology. The tracks and itm 



trains are visible from most of Winter Park and 

an association is present. 

Commonality of place exists in the site itself. 

Distinct edges surround the site and inherently 

denote it as a particular place. A highspeed 

highway to the east and a sharp grade to the 

west form the site in the image of an island. 

A place within a place. It calls for a particu 

lar solution drawing on these associations of 

commonality. 
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The Stanley Hotel in Estes Park, Colorado, is 

perhaps most closely related in a distant histor 

ical perspective to the nature of a resort hotel 

in the Colorado Rockies. Built at the turn of 

the century as a destination resort near Rocky 

Mountain National Park its spacial form is a 

lightly articulated single mass of Victorian 

character, distinctive in its surroundings. 



The lodge at Vail, Pomegranate Inn in Aspen, 

and the Copper Mountain hotels are perhaps best 

representative of Colorado ski resort hotels of 

recent years. Yet each of these is sited in a 

more contiguous urban situation. 

It is the associational images of the major 

hotels near Winter Park where the nature and 

archetypal character of the task associated with 

this project's site is to be found. The two most 

dominant hotels are the High Country Inn and 

Beaver Village, both near the ski area. Both 

hold the associational image of "hotel", both 

are individual places, both reflect a mountain 

atmosphere. 

The associational image of "hotel" relates most 

clearly to their forms as large masses, with 

repetitive sizes of openings. The image of 

shelter through the use of dominant sloped roofs 

is also a key in the site in its task related 

context. Both are vernacular in overtone. 



Each one draws upon historical imagery for their 

characterizing identification of place. 

Beaver Village as medieval, High Country Inn as 

a Swiss chalet. Both utilize this imagery as a 

means for unification, assisting in their indi

viduality. 

Reflection of a mountain atmosphere occurs pri

marily in the roof slope and use of wood as the 

fundamental building material. 

Each has grown through additions over time. 

In the context of the site the task related 

associational images of the major hotels, of 

which this project will be one, are of a large 

"building", growth over time, repetitive openings, 

large dominant sloped rood acting as shelter, 

vernacular, use of wood, all unified to create a 

distinctive place in the context of the area. 

The site, as one for a hotel, should draw upon 

many of these images associated with the task, 

in the context of the area. 



HUMAN ORGANIC DYNAMISM 



The human associational images generated from 

buildings in the context of the site are most 

clearly revealed at the Mary Jane Base Facility. 

Clear division between levels, varied human scaled 

forms, and the heavy use of stairs most denote 

human interaction. The Winter Park Base Adminis

tration Building, of which the new base facility 



is to be similar, has no sense of human scale. 

Neither reflects body imagery. 

Organic associational images in the site ar^ea 

draw upon growth over time, the use of wood as 

the primary building material, and the limited 

use of solar associated design in some of the 

Yampa Valley's structures. "Organic" shapes 

are limited to ornamentation. 

In the site context dynamism is most revealed in 

the exposed internal structure of the older 

portion of Beaver Village, older wooden buildings 

expressing the forces of nature through their 

leaning, and the constant movement and tension 

of the ski mountains lift cables. 

These are site association, associations which 

may unify the built form more closely within the 

context and character of the Winter Park area. 

These are associations directed at a particular 

image. More generalized associations exists. 



PARTICULAR 



The site is inescapable from its context, a need 

exists for recognition of its role in the overall 

concept of "Winter Park", Associational aspects 

of character are present, they should be built 

upon. 

Yet, the site is an island. Its lifeline to 

Winter Park will be through a ski lift. The need 



is present for the hotel to be an individual 

place associated with Winter Park. It should 

have its own character. This is consistent within 

its context, the groupings within and around 

Winter Park may be identified as individual places 

as well, but subtlely associated. 

The synthesis of these and more generalized 

concepts plus the special added dimension of the 

expression of ...life, will assist in creating 

a hotel with "Character". Positioning it in 

the mind. 

The site is an island, in a sea called "Winter 

Park". 
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VEGITATION: Subalpine forest of dense (avg. 
10/100 sq.ft.) conifers l"-4" 
diameter, approximately 35'-45' 
average height. 

FAUNA: No animal tracks observed on site. 

UNIQUE AREAS: None 



FLOOD PLAIN: No danger as per Gage Davis Assoc. 
report. 

TOPOGRAPHY: Hotel parcel is located on an 
"island" knoll with two subknolls 
at quarter points of a north-south 
axis. Small undulations occur 
throughout 

DRAINAGE: Parcel drainage is to Fraser River 
located across an adjacent county 
road to the west of the site by 
means of various colverts. 

WATER TABLE: Hotel development parcel is located 
on a high knoll above the Fraser 
River Bed. Location is assumed low. 

SEISMIC: Zone one. 

BEARING: PUD application prepared by Gage 
Davis Assoc. indicates thatp unlike 
Winter Park base which rests on a 
low peat bed, site soil will not 
require mat or caisson foundation.(4) 

MINING: No activity 



AESTHETIC 

VIEWS: Primary; southwest to Mary Jane. 
Secondary; south-southwest to 
continental divide. Non-dramatic 
to east, non-contained to north, 
partial view of Winter Park to 
northwest. Low views near the 
property lines are primarily of 
roads. North east view poor. 

SCALE: Architectural: 35' height limit, 
large masses or groupings in site 
area, smaller massings at town of 
Winter Park. 
Vegitation: 35" to 40' conifers. 

SKYLINE: High valley effect to west and south, 
less impact to east, feeling of 
containment bleeds out at north. 
Varied, but somewhat smooth line. 

PATTERN: Pattern along US 40 from Berthoud 
Pass to town of Winter Park is, 
architecturally, a sequence of indi 
vidual places in or near an open 
space, separated by trees. 

EDGE: Distinct, sharp on three sides, soft 
at northern boundry. 



NOISE: US 40: significant traffic 24 hours. 
County Road: 8-10, 3-5 peak hour 
skier traffic of 800 autos, 60 buses. 
Intersections: acceleration-decele
ration, idle primarily at south-west 
portion of site. 
Music and announcements lightly heard 
at northern portion of site. Rail 
traffic at northern portion of site. 
Occasional air traffic to east. 

ODORS: Vehicular exhaust on US 40 and county 
road. Parcel topography and usual 
northwest wind should minimise impact 

CLIMATE 

PRECIPITATION:Mean annual: 32 inches 
Mean snowfall: 150 inches (5) 

FREEZE: Mean last spring: June 29 
Mean first fall : July 3 (5) 

HUMIDITY: Mean annual: 60% (5) 

SOLAR: DATE TIME ALTITUDE AZIMUTH 

Dec 22 7:30 AM 0-0 
Noon 26-30 
4:30 PM 0-0 

121-0 
180-0 
121-0 



Sep 23 6:00 AM 0-0 90-0 
Mar 21 Noon 50-0 180-0 

6:00 PM 0-0 90-0 

Jun 22 4:30 AM 0-0 59-0 
Noon 73-30 180-0 
7:30 PM 0-0 59-0 (6) 

Olgyay optimal solar orientation: 
17.5 degrees east of south. (7) 

Clear day solar insolation totals 
sept. - march heating 
Season: South facing surface at 

50 degrees to horizs 
16450 btuh/sq.ft. 
South facing surface at 
60 degrees to horiz: 
16102 btuh/sq.ft. 

Dec 22 daily total: 
50 degrees: 1740 btuh/sq.ft. 
60 degrees: 1796 btuh/sq.ft. 

MEAN DAILY SOLAR RADIATION: 

Dec: 184 langleys 
Mar: 423 langleys 
Sep: 476 langleys 
Jun: 632 langleys 

136  



WIND: "The prevailing winds are up the 
Fraser River valley from the north
west, with occasional strong south
west winds coming down the ski 
mountain: rare winds from the 
southeast are experienced in the 
winter. Dense Conifers provide 
good natural wind break. Care must 
be taken to prevent northwest wind 
corridors in tree removal." (4) 

FLOOD: "A flood hazard study has not been 
completed for the upper Fraser 
River, but there seems to be little 
threat of flood hazard due to 
historic evidence and the deep well 
defined channel." (4) Hotel parcel 
not threatened. 

AIR DRAIN: Development parcel is on an elevated 
"island" and should experience ad
equate air drainage. 

HEAT STORAGE: No natural storage areas, some 
storage in paved US 40, potential 
for solar thermal storage in build
ing mass. 

TEMPERATURE: Mean Max; January 
July 

Mean Min; January 
July 

28 degrees F. 
72 degrees F. 
-4 degrees F. 
36 degrees F. (5) 



LEGAL 

HEIGHT: 

FIRE ZONE: 

ACCESS: 

SIGN: 

HISTORICAL: 

EASEMENTS: 

APPEARANCE: 

LANDSCAPE: 

35 foot maximum height. Grand Co. 
is amenible to a variance at this 
site to 50 feet. (3) 

No fire zone restrictions. 

No available access of US 40. Access 
permitted at any point on country 
road subject to Colorado Highway 
Dept. approval. US 40 right-of-
way forms eastern boundry of site. 

Sign plan submitted with PUD exceeds 
Grand County requirements. (3) 

No historic code. 

None will exsist at time of construc 
tion. 

No code requirements. 

No code requirements. 



ENERGY: Applicable federal and Colorado 
codes. 

LIENS: None. 

DEED: No restrictions. 

COVENANTS: Winter Park Recreational Associa
tion and Colorado Arlberg club 
approval. (4) 

DENSITY: Maximum of 20 units per acre as 
subdivision. 

CODES: Grand County has adopted UBC 1979 
as of March, 1980. 

ZONING: Current Forestry. Winter Park 
Recreational Association and 
Colorado Arlberg Club have joined 
to submit their respective parcels 
as a PUD. Intended facility types, 
including parking structures, are 
acceptable to Grand Co. (3) 

SETBACKS: 30 foot setback from property line. 



PARKING: 10 x 20 minimum size. 
Hotel: 1/unit 
Restaurant-Bar: 1/100 sq. ft. 
Condominium: 2/unit 
Retail: 1/400 sq. ft. 
Snov; Storage: 100 sq. ft./stall 

AMENITIES: Improved bike, pedestrian, ski and 
nature trails in comprehensive 
PUD application in other develop
ment parcels. 

E.IoS.: No statement required by Grand 
County.(3) 

CIRCULATION 

VEHICULAR: 55 MPH two lane US 40, east to 
Denver (70 miles) over Berthoud 
Pass, west to Salt Lake (427 miles) 
via town of Winter Park (2 miles), 
eastern boundary of site. Grand 
County road forms western boundary 
of site and serves as primary access 
to Winter Park Base. 
Served by cross country and charter 
bus lines. 
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AIR: Scheduled commercial service via 
Rocky Mountain Airways at Granby 
(23 miles). Flights for connections 
to Denver, Steamboat Springs, and 
Grand Junction. 

RAIL: Weekend service via Rio Grande 
from Denver with terminals at 
Winter Park base facility. 

BICYCLE: No improved paths. Potential in 
P.U.D. 

PEDESTRIAN: No improved paths. Potential in 
P.U.D. 

SKI LIFTS: Enclosed all weather lift from hotel 
area to Mary Jane base facility. 
Interconnecting lift from Mary Jane 
base to Winter Park base. Possi
bility of lift from Winter Park 
base to hotel site. (2) 

CONTRACTORS: Scope of project and Winter Park 
Management indicate general contrac
tors drawn from Denver area. 
Limited subs in Yampa Valley. (2) 



UTILITIES: 

FIRE : 

POLICE: 

MEDICAL: 

SOLID WASTE: 

SHOPPING: 

All utilities available at time of 
construction, accessible from country 
road. Water, gas, electrical, storm 
and sanitary sewer, telephone and 
television at required capacities. 
Buried service. (1) 

East GrandFire Protection District. 
Units located at town of Winter 
Park, 2 miles from site. 

Grand County Sheriffs Department, 

Emergency service located at Winter 
Park base, hospital at Hot Sulphur 
Springs and Granby, 23 miles. 

Private contract, Grand County 
Disposal. 

Limited service at Mary Jane and 
Winter Park base facilities. Major 
services at town of Winter Park. 
Hotel facility will include limited 
services. 

BAR-REST: One each at individual base faci
lities, hotel will provide each, 
wide variety at town of Winter Parkf 



AUTOMOBILE: Town of Winter Park. New station 
south of site included in P0U0D. 

EMPLOYMENT: 

POSTAL: 

Town of Winter Park, Winter Park 
Recreational Association, hotel. 

Town of Winter Park. 



1. Davis, Gage and Associates, P«U0D0 Application. 
Winter Park Recreational Assoc, Boulder, 1980. 

2. Brown, Bill, Director of planning for Winter 
Park Recreational Association. 

3. Grand COunty Department of Development. 

4. Davis, Gage and Associates, Winter Park 
Base Plan, Winter Park Recreational Assoc., 
Boulder, 197 7. 

5. United States Government, Climatic Atlas of 
the United States. UeS.- Govt. Print Off., 
Washington, 1968. 

6. Anderson, Bruce, The Solar Home Book. Cheshire 
Books, Harrisville, 1976. 

7. Olgyay, Victor, Design With Climate. Princeton 
Univ. Press, Princeton, 1963. 





PROGRAM 



TOURISM: "The migration of people, families, 
and groups to places outside their 
residential areas for limited periods 
and by personal choice." 1 

Resort: "a popular place of recreation." 2 



The memorable divergence from intellectualized 

purism places the "Character" in spacial form. 

"Character" positions a work of Architecture. 

The development of a "character" resulting in the 

creation of a "place", through associational and 

particular means, is a critical factor in the 

successful resort hotel. Identification and 

amplification of associational images of common

ality and task are primary factors. Human organic 

dynamism is the added dimension which may assist 

in formulating a particular hotel with a special 

"character" that we may relate to through expres

sive identification in the built form. Empha

sizing the particular, the unique, culminates in 

marking the hotel in the memory as an experience 

relatable to time and place, a "holiday". 

Character or "atmosphere is the most important 

requirement for a hotel if it is to be successful. 

Atmosphere...connotes a sense of specialness, 

excitement and mood a particular place may cause in 
3 the person who sees or wades through it." 



In visual terms, architects' training 
has been founded on the use of simple 
geometric solids as the formal ele
ments of building; the cube, the sphere, 
the cylinder, the pyramid. These simple 
shapes are combined in three dimensions 
and in complex ways to form the esthetic 
of modern architecture, with wide varia
tions of color, texture and systems of 
combination. This is no revolu
tionary statement, of course; it has been 
pointed out by historians of modern 
architecture since the early 1920;s, and 
was clearly stated by Le Corbusier as 
early as 1923: "Our eyes are made to 
see forms in light; light and shade 
reveal these forms; cubes, cones, 
spheres, cylinders, or pyramids are the 
great primary forms which light reveals 
to advantage; the image of these is 
distinct and tangible within us and 
without ambiguity. It is for that reason 
that these are beautiful forms, the 
most beautiful forms. 

The simple geometric solids of that 
period—untextured, combined so each 
form is read separately, so that each 
change is plane or shape is "arti
culated"—are still with us as a primary 
generator of the architectural forms 
of our day." 4 



Yet, as the hotel profession stipulates, character 

and atmosphere are important issues. 

"Hotel people, without any very complex 
academic background in hotels, at least 
in relation to esthetics, are inar
ticulate about the subject as related 
to hotels, deriving their opinions 
from their own intuitions, guest's 
opinions, and hearsay—and these 
opinions tend to come out in terms of 
mood, feeling, "atmosphere". 
At the heart of the problem are the 
roles of symbol, association and 
allusion in art and how these qual
ities, which all objects possess, 
are used and understood today. in 
architectural terms, these issues 
relate to the ways in which whole 
forms, small details, or techniques 
such as lighting can be manipulated 
to cause associations in the mind of 
the viev/er, can remind him of some
thing* can allude to and call up in 
the viewer whole categories or sub
conscious ideas or emotions." 5 

In the resort-hotel, the user is a key to character. 

"The forms developed by modern archi
tecture to express symbolically the 
purposes Wilson speaks of, we have 



mentioned Here at the outset: geo
metric solids, pure forms free from 
images of past experience, determined 
by logical process, program and struc
ture. But these issues are not what 
people vacationing for two weeks in a 
resort, or staying one night in a 
strange town necessarily want to be 
reminded of, even subconsciously." 6 

But associational elements may be carried to an 

extreme and lose the specific nature of the hotel 

in its context—create a "place", but not re

flective of the site. 

"...men like Stephen Brener and Alan 
Lapidus tell us, and from what can 
be seen in some hotels, that hotels 
often demand associational connec
tions with fantasy, wealth, cultures 
and geographies other than our own, 
the personal rather than the bureau
cratic, times past or times future 
rather than the present; with aspira
tions, perhaps, rather than with what 
has been realized." 7 

It is from the context of the site that the mem

orable divergence from purism may be generated, 

regional commonality, contextural specifics. 



"The traditional crafts and building 
designs of each locality, founded on 
the use of naturally occuring ma
terials and established over gener
ations of experience in coping with 
prevailing conditions, impart a 
character and identity which is often 
unique." 8 

Two elements of task, the archetypal and the role 

as shelter are important in hotel design. 

"The structural form of guestrooms, 
is typically, a series of cellular 
units." 9 

"The roof form of a hotel is often its 
most predonimant feature...Roof design 
in a hotel lends itself to innova
tion and expression." 10 

The concept of human organic dynamism is the means 

through non-literal historical forms, to impart a 

distinctive, but associationally derived character 

in the hotel, relatable to the human condition. 

The entrance is critical here. 

To be at a resort is to get away from the every-



day, to go someplace different. Aspects of the 

unique particular are important to the nature of 

the task, the holiday, to be at a place in which 

the built form plays a key role in structuring 

in the memory an experience. An experience 

of a special "place", a divergence from the norm. 

"This is one of the essences of 
tourism, the experience of being 
transported into a new world, an 
environment which is completely 
different from one's normal exis
tence, but with the benefits of 
modern amenities and standards." 11 

The site is an island, in a sea called "Winter 

Park". 

Accentuation of this is inherent in the program 

itself. 

"By creating part or full enclosures... 
to some extent the hotel provides its 
own environment and becomes indepen
dent of its surroundings." 12 

It can be a special "place", with "Character", 

positioned in the mind. 



"The best examples from an archi
tectural point of view, are very 
often those where a particular 
technical discovery or a particular 
constructive solution due to local, 
climatic, and geographical conditions 
suggested a particular pattern in 
the facade and where a search for 
new ventilation or lighting systems 
gave the building a personalized 
flavor," 13 
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HOTEL/ 

FRONT DESK/ 

COUNTER 200 
RESERVATIONS 40 
CLOSET 15 
GROUP CHECK-IN 100 
WORK AREA 150 
FORM STORAGE 40 
SWITCHBOARD 40 
GUEST SERVICE 100 

685 square feet 

LOBBY/ 

LOBBY LOUNGE 2,400 
PORTER STAND 20 
CART ROOM 40 
BAGGAGE 140 
TELEPHONE 24 
CAR RENTAL 150 

1,470 square feet 

PORTE COCHERE/ 

1,400 square feet 



ADMINISTRATION/ 

INNKEEPER 
INNKEEPER SEC. 
FILING 
FOOD & BAR DIREC. 
FOOD & BAR SECo 
FILING 
CONTROLLER 
CONTRL. CLERK 
FILING 
SALES REP. 
SALES CONF. RM. 
DEAD STORAGE 
EMPLOYEE RR0 

FOOD & BEVERAGE/ 

MAIN BAR 
ENTRY 
DINING LOUNGE 
MAIN DINING 
SPECIALTY DINE 
DELI 
PASTRY SHOP 
TOILETS 
BEV. STORAGE 
CLOAK RM0 

EXTERIOR SPACE 

140 
100 
100 
120 
100 
50 

120 
100 
50 

120 
150 
200 
100 

lf470 square feet 

2,700 
150 
500 

1,500 
1,000 

900 
800 
400 
300 
100 

8,350 square feet 

3,600 square feet 



MAIN KITCHEN/ 

PREP0 & PROD. 
DRY STR. 
COOLERS 
FREEZERS 
ROOM SERVICE 
DISH WASH 
POT WASH 
BOILER RM. 
DISH STORAGE 
LINEN SERVICE 
CHIEF OFF. 
RESTROOMS 
JAN. CLOSET 
EMP. DINING 
SERVICE LINE 
CATERING MGR. 

BUILDING MANAGEMENT/ 

GEN. & FURN. STR. 
MAINT. OFF. 
MAINT. STR. 
CARPENTRY SHOP 
MECHANICAL SHOP 
PAINT ROOM 
BOILER PLANT 
TRANSFORMER (GEN) 
TELE. EQUIP. 
GROUNDS 

800 
450 
200 
450 
200 
400 
150 
150 
120 
60 
240 
210 
30 

300 
50 

100 

3,910 square feet 

480 
100 
150 
300 
300 
75 

1,200 
240 
150 
400 

3,395 square feet 



SERVICE LOADING AREA/ 

EMP. LOCKERS • 
EMP. LOUNGE 
VENDING 
PERSONNEL 
FILING 
INTERVIEW RM. 
SECURITY 
RECEIVING 
DOCK (2) 
CAN WASH 
DUMPSTER 
BULK STORAGE 
RESTROOMS 

HOUSEKEEPING/ 

LAUNDRY 
LINEN RM. 
HOUSEKEEP. OFF. 
VALET SERVICE 

MEETING/ 

BOARD RM 

720 
240 
30 
140 
50 
150 
150 
50 
240 
50 
250 

2,500 
300 

4,870 square feet 

2,140 
1,400 
120 
200 

3,860 square feet 

300 square feet 



ROOMS/ 

LIFT/ 

VIP SUITE (2) 1,800 
KING LEISURE (78) 31,200 
DBLS/DBLE (120) 54,000 
VENDING (@ 1/30) 700 
MAID 2,000 
GUEST LAUNDRY 200 

89,900 sq ft 

EXT. SPACE 
@ 40 sq ft/rm 8,000 sq ft 

LIFT WHEEL 
WAITING 
STORAGE 
LIFT HOUSE 2,500 sq ft 



GENERAL/ 

@ PROBLEM SEEKING EXCELLENT RATING 

BLDG. TOTAL 
MECH. @ 7.5% 
JAN. @ .5% 
MISC. TOILETS @ .5% 
UNASSIGNES STR„ @ .5% 

120,914 
9,069 
605 
605 
605 

131,258 

CIRCULATION @22% 
WALLS d> 8% 

28,876 
10,500 

.HOTEL TOTAL @ 170,634 sq ft 

COMMERCIAL/ 
CIRC. 
MECHo 
WALLS 
TOILETS 
JAN. 
STR. 

30,000 
6,000 
1,650 
2,100 
450 
150 
150 

d> 40,500 sq ft 
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RECREATIONAL/ 20,000 

CIRC. 
MECH. 
WALLS 
TOILETS 
JAN. 
STRo 
(misc. total) 7,000 

2 27,000 sq ft 

CONDOMINIUMS/ 

40 units (a) 1,000 sq ft= 
40,000 

CIRCj ETC. 16,000 

(a) 56,000 sq ft 

1 74 



PARKING 

HOTEL- Rooms 
Employees 
Food & Bar 
Condo 

1/Unit 200 
,5 X .5 X Units 55 
1/100 sq ft 80 
2/Unit 80 

COMMERCIAL- Rentable 
Space 

Employees 

1/400 sq ft 75 

.5 X 1/1,000 15 
sq ft 

REC. CENTER 2/court 
Misc. 

24 
16 

585 spaces 

Snow Storage 100 sq ft/space 



Architect's Journel Staff, ed., Principles 
of Hotel Design, Architectual Press, London, 
1970, p. 6 

David B. Guralink, ed., Webster's New World 
Dictionary, William Collins and World 
Publishing Co., Inc., New York, 1978. 



Robert Jensen, "Resort Hotels: Symbol and 
Association in their Design," Architectural 
Record, December, 1969, p. 119. 

Ibid., p. 120. 

Ibid., p. 121. 

Ibid., p. 122. 

Ibid., p. 123. 

Fred R. Lawson, Hotels. Mptels, and Condo
miniums . Architectural Press, London, 1976, 
p. 82. 

Ibid., p. 82. 

Ibid., p. 99. 

Ibid., p. 96, 

Ibid., p. 82 

Giampiero Aloi, Alberghi, Motel Restoranti 
(Milano: Ulrico Hoepli, 1961), p. XII. 
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A. Dunberth Plantation, Croker, May, Historic 
Architecture in Mississippi. Univ. of Miss. 
Press, Jackson, 1973, p. 36. 

B. First Baptist Church by Harry Weese, Process 
Arch, #11, 1979, p. 32. 
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Praeger, New York, 1969, p. 239. 
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TWA by Eero Saarinen, Saarinen, Eero Saarinen 
on his Work. Yale Univ. Press, New Haven, 
1962, p. 65. 

Provident Life and Trust Co. by Frank Furness, 
Op. Cit, Scully, p. 96. 
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Gothiques en France. Somogy, Paris, I960, 
plate 11. 
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Sea Ranch by MLTW, Op Cit, Scully, p. 235. 
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Aloi, 
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Arch #11, 1979, p. 120. 

Author. 
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