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I was - it u/as a discovery of a natural tendency - you see? a natural tendency 

to be able - no, not, to be able, because I wasn't able at the time - to have...to be 

struck... I was struck by the offering aspects of this art, something... an art that is... 

that reaches ... an art you can walk around in and be in, be in, walk around in and be 

in. And li f e size. 

Louis Kahn^ 



Everyone of us reads the same poem, and yet each one of makes his ou/n poem. This is 

the nature of the imagination: that everyone has to reimagine, and to reimagine for himself. 

J. Bronou/ski 



The theatre is very similar to architecture because both involve an event - its 

beginning, development, and conclusion. Without an event there is no theatre and no 

architecture. 

Aldo Rossi"* 



In t roduct ion 



Introduction 

In beginning this thesis documentation, I would like to briefly try to express some 

of my ideas about architecture that will compose the mindset behind my research and design. 

Architecture is an art which serves many human needs and desires from providing basic 

shelter to acting as a vehicle for artistic expression. The three dimensional language of 

architecture creates the setting in vi/hich man's activities and experiences can happen. This 

setting is one which is built around the movement of people and places for activities. 

"A building is an incitement to action, 

a stage for movement and interaction. Ij; is 

one partner in a dialogue with the body. 

Although architecture can be described as a setting or stage in itself, it always 

exists under the influence of the greater natural setting. From the initial conception of 

a building to the time when it is standing in the sunlight and weather, the natural condi

tions of a site are a constant influence. So architecture becomes an element between man 

and nature, interacting with both providing man with his own setting within the natural 

setting. 



"The inhabitale world within boundaries 

then, can be usefully described a syntax of 

place, path, pattern and edge. Within each 

of these four, architectural ordering arrange

ments can be considered which are made to re

spond to the natural landscape as well as to 

human bodies and memories." 5 

The person who creates the manmade setting, whether it be a building or a city, must 

have a sensitivity to this interaction between man, nature and architecture. This sensi

tivity is a product of knowledge, something which can be acguired through experience, study 

and observation. The awareness of this knowledge and understanding is of extreme importance 

to the designer, for it will guide the intuition and rational to make proper decisions when 

creating the form of the setting. 

"You must know to feel your intuition, but 

you must not trust your knowing as something 

that can be imparted to someone else. You trans

fer your knowing into the work you do, and that 

is your best character".^ 

The architectural project which I have chosen to design is the redevelopment of Roton 

Point, a waterfront site on the coast of Connecticut in the northeastern United States. 

To prepare myself for this design, the first part of this thesis is dedicated to becoming 



f 

aware of the knowledge needed to develop a sensitivity to the natural setting of the 

sea as well as the people in the area who will be using the site. 



The Sea 



The Sea 

The sea has been a frontier which man has explored for centuries; it has a long his

tory myths, mysteries, and legends. It has been a gateway to new lands, a source of food 

as well as a subject for painters, poets, and writers. It is an environment which can be 

the most peaceful solemn place one can imagine to one of the most cruel of all environ

ments known to man. It has a long history of disaster, of terrifying events, as well as 

being the livelihood of many cultures which would not have survived without it. Presently 

the sea is still a major frontier, although better known than in the past, the sea still 

has many mysteries; it could be the key to survival as well as an end. 

The following passages are from a variety of writings having the sea as their set

ting; I think they give some insight into the intensity of its character. 

One time on Block Island, I was standing 

on the edge of a ravine, a deep cut in the 

cliffs rising above the south shore. It was 

a grey day, the fog was being blown in from 

the sea, forming a mottled, moving veil be

tween myself and the opposite side of the 

ravine. I had just come out of the grayness... 

but here, near the sea, the light was stronger, 

and suddenly the slope of the ravine was color

ful against the pervading gray of the sky. For 



a moment its forms and the forms within it 

were static and well defined. But then I 

related myself in different ways to motion. 

The fog veil was blowing across it, varying 

in texture and thickness so that when I be

came aware of this, the static clarity dis

appeared, and uneasy movement took its place. 

Depending on how I looked, the hill moved, 

or the mist, or myself. Or if I tried hard, 

I could make it all stop for a moment, only 

now the movement was still suggested by the 

very mottled guality of the uneven fog. 

There was a poetry here; there was a visual 

poetry going far beyond my limited means of 

telling, and in this poetry were truth and 

meaning in nature. There were ideas of for

mation, of emergence, of light, of certainty 

and uncertainty. 

Jon Schueler^ 

Circumambulate the city of a dreamy 

Sabbath afternoon. Go from Corleans Hook to 

Coenties Slip, and from thence, by Whitehall, 

northward. What do you see? - posted like 

silent sentinels all around the town, stand 

thousands upon thousands of mortal men fixed 

in ocean reveries. Some leaning against the 

spiles; some seated upon the pier heads; some 

looking over the bulwarks of ships from China; 

some high aloft in the rigging, as if striving 

to get a still better seaward peep. But these 



are all landsman; of week days pent up in 

lath and plaster-tied to counters, nailed 

to benches, clinched to desks. How then 

is this? Are the green fields gone? What 

do they here? 

8 
Hermann Melville 

The remarkable feature of this "Beasts 

Horn" was a sort of natural seat hollowed out 

by the water, and worn smooth by the rain on 

the side next to the sea. The seat however 

was a treacherous one. The stranger was in

sensibly attracted to it by the beauty of the 

prospect, as the Guernsey folks said. Some-

detained him there in spite of himself, for 

there is a wonderful charm in an extended view. 

The seat seemed made for his convenience; it 

formed a sort of niche in the sheer wall of the 

rock. To climb up to it was an easy matter; 

for the sea, which had fashioned it out of the 

rock, had also constructed beneath it, at con

venient distances, a kind of natural staircase 

composed of flat stones. The sea is full of 

these little attentions; because of its 

courtesies. The seat was tempting: the stranger 

climbed up to it and sat down. There he found 

himself guite at ease; for his seat had the 

granite rounded and hollowed out by the foam; 

for arms two rocky elbows which seemed expressly 

for him; against his back the high vertical wall 



of rock which he gazed up at and admired, 

without thinking of the impossibility of 

scaling it. Nothing could be more natural 

than to sink into a reverie in that cap

acious armchair. All around stretched the 

wide sea; far off the ships could be seen 

passing to and fro. The stranger was en

tranced; he gazed around him, enjoying the 

beauty of the scene, and the soft murmur 

of the wind and wave....So the stranger 

contemplates the sea, listens to the wind, 

and yields humself up to dreamy indolence. 

When the eyes are satiated with light and 

beauty, it is a luxury to close them for a 

wh i1e . 9 

No wild beast can compare with the sea for 

mangling its prey. Each wave has its talons. 

The North wind rends, the billows shatter, the 

waves are like gungry jaws. The Ocean strikes 

as a lion strikes with its heavy paw, tearing 

and dismembering at the same time.10 

Ordinarily the sea conceals her crimes. 

She delights in secrecy. Her unfathomable 

depths maintain a ricorous silence. She en

velopes herself in mystery and very rarely 

consents to disclose secrets. We know of her 

savage nature but who knows the extent of her 

evil deeds? 



She is at once open and secretive. She wrecks 

a vessel, and covering it with the u/aves, in

gulfs it deep, as if conscious of her guilt. 

One of her worst crimes is hypocrisy. She 

slays and steals, then she conceals her booty, 

assumes an air of unconsciousness, and smiles. 

She roars like a lion at one minute, and bleats 

like a lamb at the next. H 

The logic of disaster at sea is beyond 

human science.12 

Victor Hugo 

But the Old man always thought of her as 

feminine and as something that gave or withheld 

great favours, and if she did wild or wicked 

things it was because she could not help them. 

The moon affects her as it does a woman he 

thought.13 

He looked across the sea and knew/ how alone 

he was now. But he could see the prisms in the 

deep dark water and the line stretching ahead 

and the strange undulation of the calm. The 

clouds were now building up for the trade wind 

and he looked ahead and saw a flight of wild 

ducks etching themselves against the sky over 

the water, then blurring, then etching again and 

he knew no man was ever alone on the sea. Ernest Hemingway 



A slight haze blurred the horizon. Outside 

the harbour the measureless expanse of smooth 

vi/ater lay sparkling like a floor of jewels, and 

as empty as the sky. 15 

The smiling greatness of the sea drarfed the 

extent of time. The days raced after one another, 

brilliant and guick like the flashes of a light

house, and the nights, eventful and short, resembled 

fleeting dreams.16 

The true peace of God begins at any spot one 

thousand miles from the nearest land;... 

Joseph Conrad^ 

The vi/aters edge is the place vi/here man manifests his attitudes towards the sea in 

built form. Through observation of the existing conditions on the coast, one can answer 

and raise guestions about how to build near the sea. The following studies are a result 

of observations along the coastline in the area of the site; they attempt to define some 

of the issues one must be aware of to design sensitively on the coast. 



Extension 

Extensions are the essential structuring elements of the coastal landscape; they de

fine spaces as they break up the coastline into bays and harbors. They can be natural 

peninsulas or manmade jetties and piers. Their form, the u/ay they break up the shoreline, 

is basically horizontal; they define space by extending outward into the sea along the 

horizontal, in contrast to mountains which define space with their dominantly vertical 

extension towards the sky. 

"The distinctive guality of any 

landscape is extension, and its particular 

character and spatial properties are deter

mined by how it extends". 

1 8  
Christian Norbert Schulz 







Walls 

Walls are man's basic means of protection against the forces of the sea. They are 

continuous barriers running along the coastline in a parallel manner, stopping and 

starting again in relation to the land and need. 

In addition to acting as a protective barrier they are man's u/ay of defining his own 

edge between land and sea. In building this barrier man complements the landform already 

existing; he acknowledges the natural lines of force and manifests the dominant feature 

of any place he creates. 

"The very raison d'etre of the seaside 

town is the line along which the land and 

water meet, and perhaps explains why char

acter survives better in the seaside town 

than elsewhere".I? 

The wall represents mans limit to ordering the natural environment; beyond the wall 

man is exposed, he enters the unstructured natural environment of the sea. 

The thickness and materials which the walls are made cause one to wonder about the 

forces which they are designed against. They are especially mysterious on calm days at 

low tide when one can view them from the shore, they almost seem to have no reason at 

all. But then at high tide when the water is pressing up against them one is glad 

they're there,'they serve as a horizontal roof protecting us against the sea. 
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T ransition 

The transition is a zone between land and sea which acts as a buffer or barrier 

between the two. In nature it is an area characterized by sand dunes, rocks, beaches 

and places where one can discover fragments of both environments. In contrast to nature's 

transition zone, man often makes his very sharp, usually defined by the seawall separating 

land and sea. The stairs, ramps, or ladders between the two realms become the transition, 

as they are often the only break in the continuous seawalls. 

1 1  To men who have been out fishing in a 

gale these steps probably seem like a haven 

of safety". 20 
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Protection 

Protection is man's basic attitude towards the sea. It is an attitude built up over 

a history of living and depending upon the sea, experiencing her destructive forces and 

respecting them. 

The architecture of protection often expresses itself in its siting and landscaping 

rather than its form and style. The buildings often have a quality of the land rather 

than the sea. The expression of protection and character of the sea is manifested in the 

manmade seawalls and the delicate siting of structures a distance back, often upon a high 

point of land. These siting methods are often not physically necessary but are aesthe

tically, since the architecture is one of the land rather than the sea. The dominant 

attitude of protection reflects the traditional vernacular of the area. 











Immediacy 

Immediacy is the feeling of excitement one gets u/hen the barrier between land and 

water is at a minimum. There is a distinct lack of protection; a feeling of closeness 

with the vi/ater. Gordon Cullen in Townscape defines immediacy as a mental leaning out 

over. 

The desire for immediacy is opposite of that for protection; it is man's irrational 

urge to be in a position of extremity, to be on the edge of the known and the unknown. It 

is a quality which reflects mans natural curiosity and desire to explore. 

"But look! Here come more crowds, pacing 

straight for the water, and seemingly bound for 

a dive. Strange. Nothing will content them but 

the extremist limit of the land; loitering under 

the shady lee of the yonder warehouses will not 

suffice. No. They must get just as nigh the ^ 

water as they possibly can without falling in". 

Too often there is not enough immediacy, we become too rational and protective, 

I 
holding back our natural desires. 

"Preparation, safening up, railings, 'do be 

carefel', and so on. Sometimes we get sick of 

all these conventions which get in between, which 



get in the vi/ay, and u/e long for direct 

contact of immediacy, whether it be on 

the edge of the water or the edge of a 

height".22 







Building Over 

Building over is a condition where man begins to achieve a sense of immediacy 

with structure and enclosure. This condition can be achieved by building out in the 

water and connecting back to land with a thin extension, cantilevering out over the 

water, or building the structure as part of the wall. Building in this manner can be 

a way of satisfying mans desire to be close to the water as possible, to experience its 

beauty; as well as being protected and expressing a need for shelter from its forces. 
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Materials 

While extensions, walls, and transitions make up the form of the seashore, the 

materials, natural and manmade, are the fabric of its character. 

The colors and arrangements of the rocks, large and small, the debris, the seashells, 

seavi/eed, driftwood, and the large expanses of sand all make up the fabric of the seashore. 

The fabric interacting u/ith the form create the character of the seashore. When 

building there man may choose the materials nature uses for protection, the rocks, or he 

may introduce his ou/n materials with care. Wood and steel can be used with the under

standing of the corrosive gualities of salt water, which can turn exposed metals into 

worthless rust and untreated wood into organic rot. Concrete, tile, and stone are in a 

group of materials which is naturally harmonious with the natural fabric of the seashore. 

The sea's rapid weathering characteristics guickly give a new structure the guality of 

age. 





Reflection 

Reflections is waters most unique characteristic. It is a quality which denies the 

depth of the sea by acknowledging its surface. The water loses that mysterious feeling 

of depth which is its most frightening quality. 

But reflection is mysterious in that you see an image which is not real; the 

reflection is a part of the surface of the water rather than itself. 

Reflection expands and enlarges the waterfront, it can be especially exciting at 

night. It allows you to perceive the water when you cannot actually see it, you are 

aware of its presence just in the reflection, there is no edge. 

Reflection is a quality of the waterfront setting which should be recognized and 

used, the possibilities in enhancing the quality of the setting are vast. 





Path-Place 

The landform conditions of the coastal region create the natural structure of the 

setting. This natural structure contains basic elements of line and edge which set a 

stage for mans response, his basic ordering of movement through the creation of paths and 

places. The elements of the coastal structure create a setting for three types of paths: 

the parallel path, the approach path, and the extended path. Then the interaction of 

these paths with the landform create places for man to build. 

The parallel path is one u/hich follows the natural line of the coast, whether it be 

along the edge of a cliff or a harbor. It is a path characterized by passing by places 

as opposed to having a particular destination. It is often the main link of activity 

along the coast, a continuous line of movement with the land on one side and the sea on 

the other. 

The approach path is one which begins inland and ends at the sea. It is character

ized by having a definite destination, the waterfront. It is the most protected path as 

it is the link between places inland and the water; the sea is visible from it but never 

surrounds it. 



The extended path is the most exposed; it travels out to sea along an extension, 

whether it be a natural peninsula or a manmade jetty. It has a definite destination, 

the point. As one moves toward the point, one gains an increasing sense of exposure, 

created by a feeling of being surrounded by water. 

Unique places are created at different points along these paths; places which can 

be manifested by the creation of manmade form and place within them. For example, the 

end of the extended path, inhere the extension of land meets the sea, is a strategic point 

for man to build. Man can acknowledge the termination of the land and his ability to 

order it by creating a special form, a form which will take on a special meaning because 

of its location within the natural setting. Places along parallel paths, where the land 

forms a bay, are also strategic places to build. The land focuses on the water, the bay 

is the natural center of activity. It is not only protected by the land but is a natural 

focal point. Man can take advantage of this situation by ordering his paths and places 

in relation to the landform, again achieving special meaning because of the relationship 

to the natural setting. 

In Townscape, Gordon Cullen studies the coastal town of Brixham, England; the layout 



of this town in relation to the natural landform create a place with a special character, 

unique to its setting. The land creates a natural bay, which is defined by a parallel 

path that travels the perimeter of the bay. The form of the town, the approach paths, 

focus on the parallel path and then the buoys which becomes the center of activity. Mans 

center of activity, his ordering of the setting work with the natural forces in a harmony 

23 
which creates a special meaning within this place. 

In a related study Charles Moore and Kent Bloomer write on Stonington, Connecticut 

in Body, Memory, and Architecture. This town has a similar relationship to the land. It 

is built on a natural peninsula; the plan of the town is centered on an extended path, 

which is the main street. This path begins at a point inland where one begins to become 

aware of the seas presence on both sides; as one travels out along main street, the 

proximity of the sea becomes closer, views are supplied by approach paths which extend 

off main street in a grid pattern ending at the water. The main street finally ends at 

the point on the peninsula, which is defined by a lighthouse. 

"It is particularly satisfying to the 

visitor and the resident that the town can be 

walked in twenty to thirty minutes and yet, 



because of its complex and changing vistas 

of the sea and shoreline, it can never be 

fully known". ^4 

The sensitive arrangement of paths and places in Stonington, as in Brixham, create a 

unigue place, u/ith a character developed from an understanding of the natural setting. 
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Brixham, England 

Stonington, Connect icut 
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The Site 



The Site 

x  The site is located on the seaward side of a Rowayton, Connecticut, a small coastal 

town approximately 40 miles east-northeast of New York City. It is in a region originally 

occupied by Munsee Indians, "the people of the shell", before the white settlement began 

in about 1640. The abundance of shellfish, clams, oysters, and mussels and the presence 

of a harbor protected from storms by the Norwalk Islands created a setting for growth. 

Rowayton was one of three original settlements along with East Norwalk and South Norwalk. 

Norwalk was guickly developing as a major hub of agricultural trade, shipbuilding, and 

shellfishing while shipbuilding and shellfishing occurred at a much smaller scale in 

Rowayton. During the 1800's Norwalk was labeled an ideal city with a prosperous future; 

the only reason it didn't develop into a major port was its shallow harbor. Rowayton at 

the same time remained more of a quiet fishing town. 

"This pristine village was noted for its 

panoramic views which spread out before us like 

some beautiful painting showing its charming five 
2 5 

mile river". 

The construction of Roton Point amusement park in the late 1800's on the site trans

formed Rowayton into more of a recreation community. 



"Fabulous beach resorts such as Dorlons 

Point and Roton Point amusement park offered 

magnificient water, views, fine hotels, and 

both dancing and bathing pavillions which 

served as a mecca for the people far and 

wide..."^ 

As the industrial revolution influenced Norwalk, the maritime image slowly changed 

to a more industrial one. The once dominant oystering industry was becoming extinct due 

to contamination of the waters from industry and the Hurricane of 1938, which destroyed 

80S» of the shellfish beds. By 1950 the industry was nearly extinct; poor conditions 

persisted until 1960 when a recovery began. The recovery continued through the '60s 

and '70s as the water guality and oyster larve improved. Presently it is a 15 million 

dollar a year industry, but it is still a small part of the economy; the entire sum of 

all water dependent industries is only a small fraction of the regions economic base, no

where close to the dominance it once had. 

Presently there is a movement towards the rediscovery of the waterfront. In 1981, 

200,000 people attended the Norwalk Seasport Association's fifth annual oyster festival. 

The public is becoming more concerned with the image of the waterfront and its access-



ability. These concerns are at odds u/ith present development trends which are towards 

non-water dependent uses such as office and residential development, which is presently 

changing the old maritime character of Rowayton into a more commercial one. These private 

developments tend to limit public access to an already heavily private waterfront. 

"Public waterfront access and coastal 

development are often at odds needlessly. Public 

access is not intended to usurp the right to 

coastal development. Rather access and develop

ment are intended to compliment one another. 

Waterfront development bears the responsibility 

to help fulfill the need for waterfront recre

ational opportunities. Private projects can be 

designed to include public facilities - like a 

courtyard, walkway, pier or marina - which P r o~27 

vides public access to the public's territory". 

The type of development on a large waterfront site is clearly a sensitive issue, 

since there is the desire to build a high return development such as housing or office, 

space as well as a demand from the public in the region to maintain or increase waterfront 

access. The present use of the Roton Point site, the private clubs, preserves the open

ness of the site but restricts public access as it exists presently. I believe the most 

sensitive type of redevelopment would be one which maintains the large open character of 



the site and introduces public access in some way. 

"In the Roton Point site is developed, 

Rowayton vi/ill lose one of the largest tracts 

of open space on its waterfront. It is like

ly that such major waterfront development pro

spects will alter community character". ̂  
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Climate 

The climate in the site region can be characterized by changeability, not only from 

season to season, but from day to day. There is a lack of monotony. The major influences 

are cold dry air from the northwest, which dominates in the winter, and warm moist air 

from the southwest, which dominates in the summer. Occasionally cool moist air from the 

ocean to the east is an influence, but the effect of the ocean is more felt in its direct 

modification of temperature along the immediate coast. During the hot days of summer a 

cool on shore breeze vi/ill blow lowering temperatures along the coast. During the winter 

the ocean moderates the temperature causing less snowfall. 

Dangerous storms which threaten the region are of two types, the nor'easter and the 

tropical storm or hurricane. Nor'easters are winter storms accompanied by high winds 

and heavy snow or rain; the wind comes from the east to northwest. Tropical storms are 

much less frequent, damage occurs on an average of once every five years. These storms 

occur in the late summer and early fall, they are also accompanied by high winds and 

heavy rains. Tides during these storms can run as much as ten feet above normal and 

along with storm waves can cause heavy damage in exposed coastal areas. 



Climate Data 

Temperatures: January 21.8 - 36.6 

Precipitation - 42.01" (year) 

Relative humidity, January 6455 - 71% 

July 63.9 - 81.6 

- July 51% - 86% 

\ 
\ 

\ 
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Existing Conditions 

Presently the site is divided up into three separate private clubs, a tennis club, 

a swimming club, and a sailing club. Each maintaining their own facilities, parking and 

circulation u/ithout any relation to one another, despite the similarities in the uses. 

The facilities at the tennis club include six tennis courts, parking for approxi

mately seventy cars and several small wooden structures which function as concessions, 

storage, and changing facilities. 

The swimming club consists of a parking lot for approximately ninety cars and a 

small wooden pavillion used for dining and storage. 

v 

The sailing club is the largest of the three with facilities for 175 catamarans and 

windsurfers. The existing buildings include an old wooden bathhouse used as a storage 

facility for the sailing eguipment and the old hotel building, a wooden structure 

presently used as a clubhouse. This structure is in relatively good condition as com

pared to the storage facility and has some historical importance. 

For the purposes of this thesis. I am going to make the assumption that the three 

existing clubs can be dissolved and the land used for one cohesive project. All existing 



buildings, circulation, and other facilities, except the old hotel building, can be 

removed or altered according to design needs. 
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Edge Conditions 

The edges of the site are defined by forest and vegetation to the north, east, and 

west, and water to the south. Vegetation within the site breaks it up into smaller areas. 

The waterfront is essentially divided into two parts, the space between Prices Point and 

Roton Point and the space between Roton Point and Pine Point. At the extreme western 

edge of the site is Prices Point, a small natural rock extension; travelling eastward is 

a long sandy beach which terminates in a rock and concrete seawall which extends outward 

and becomes a manmade rock jetty at Roton Point. From Roton Point to the eastern bound

ary of the site are two sandy beaches divided by a small concrete jetty. From the 

eastern boundary of the site, Pine Point extends outward, defining the eastern edge of 

the waterfront. 
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Views 

Views on the site range from fragmented images of the water seen through heavy 

deciduous tree cover to panoramic vieu/s of the sea and surrounding cost from rocky points. 

When travelling into the site along the approach paths, one receives clues as to the 

waters existence to the south when viewing across the middle section of the site to the 

open horizon beyond. To the east and west the surrounding neighborhoods can be seen 

through the trees. But the true character of the site cannot be fully understood until 

one has reached the waters edge. From Prices Point the views to the mansions along the 

Darien coastline are excellent, as well as views across the sea to Long Island. Roton 

Point is seen to the east across the water, and a clue is given as to the existence of 

the bay between Roton Point and Pine Point. The views from these two points are excel

lent, on a clear day the skyline of Manhattan is visible to the west, Greens Ledge light

house to the south-southeast, and Sheffield Island to the southwest. Overall views 

become more exciting as one becomes more exposed, you can look back at the activity on 

the shore as wellas out to sea. 
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Circulation 

Vehicular circulation paths in the area of the site can be characterized as 

extremely narrow, private roads for the most part except for the main road from Rowayton 

which provides access to the site at two points along the northern edge. The access on 

the east is presently the main access and appears to be best suited for this purpose 

since it does not conflict with a private neighborhood as the entrance to the west does. 

There is another point of minor vehicular access which comes down to the eastern boundary 

of the site from a private residential area. 

Pedestrian access can occur at many points from the residential areas inland and 

along the coast. To the west access from the residential area can occur along the beach 

and from the dead end roadjust to the north of the beach. To the north, pedestrian 

access can occur along the main and secondary site roads. And to the east, access can 

occur from the minor access road and from an old pedestrian path, defined by two stone 

walls, which connect the beach to the east with the site. Essentially the site can be

come a center of activity in which paths radiate out from, leading into the surrounding 

neighborhoods and along the waterfront. 
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Landform 

The landform of the site region is characterized by its low rocky hills covered with 

a thick deciduous forest. Where this landform meets the sea it creates an erratic 

coastline, defined by a continuous series of rocky extensions bays, and harbors. For

mally the coastline is defined as a fjord coast, one which was cut by continental glaciers 

leaving an abundance of rock. 

The site takes on a variety of landforms characteristic of the region. A small 

rocky hill defines the landform on the north end of the site, while a long ridge extends 

down the eastern boundary of the site clear out to Pine point. To the west the site is 

basically flat as is the center of the site which contains two areas susceptible to 

flooding in storms. On the waterfront a small hill defines Roton Point and helps 

separate the two waterfront areas, which have been previously described in edge condi

tions . 
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Shoreline Character: 
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The Program 



The Program 

In creating a new program for the site the users and activities have to be redefined. 

Basically, I propose to maintain the current private recreational use of the site, but 

to introduce public access through the addition of a restaurant and bar to the present 

program. Although the recreational uses will remain the same, swimming, tennis, and 

catamaran sailing, the elimination of the three existing clubs and the introduction 

of a public use will call for a complete redesign of all facilities, circulation, and 

parking. The new design will allow public access without conflict as well as pulling 

the site together as one cohesive project. Basically the site users and activities can 

be defined as follows according to seasons: 



May - October 

U s e r  A c t i v i  t i e s  F a c i l t i e s  U s e d  

Boat Ou/ners sailing, swimming, tennis 

club functions, dining & 

drinking 

Storage facility, bathhouse, 

clubhouse, restaurant & bar, 

tennis courts, parking for 

catmarans and vehicles. 

T e n n i s  P l a y e r s  &  

Ba t h e r s  
T e n n i s  

S w i m m i n g  

Club functions 

Dining A Drinking 

T e n n i s  c o u r t s ,  b a t h h o u s e  

C l u b h o u s e  
Parking 

Restaurant 

Bar 

Public Users Dining & Drinking Parking 

Restaurant & Bar 

P u b l i c  U s e r s  

O c t o b e r  -  Ap r i l  

D i n i n g  &  Dri n k i n g  P a r k i n g  

R e s t a u r a n t  &  Bar  



Restaurant 

Space Area (sq. ft.) 

Dining areas 

Interior (@50 tables) 

Exterior (®30 tables) 

3600 

2160 

Concerns 

Main functional concerns are the flow of people from the entry to the tables and its 

relation to the flow of service from the kitchen. The layout of tables, type of service 

and location of service stations all work together to form an efficient arrangement. 

The character of the dining space is at least equal in importance to the success of 

the restaurant as the layout. The moods of nature and resultant activity on the site 

will be a major influence on the character. In the winter, the mood will be a very 

formal one, the entire character of the site will be extremely passive, the greys of 

the sea and the leafless trees set the mood. In the summer the place changes completely, 

the mood of the restaurant becomes informal and festive, the site will be characterized 

by the color of the sails and the informal nature of the activities happening. Natures 



Restaurant 

moods set the stage for the activity and its character. The dining spaces almost 

become alive and fluctuate u/ith the seasons. The interior and exterior could merge 

in the summer. 

Employee Facilities Area 

Toilets/Shou/ers (2) 200 

Lockers (2) 200 

Concerns 

Separation from \i/ork area - separate employee entrance. 



Restaurant 

Space Area (sq. ft.) 

Kitchen 

Production (v/eg. prep., meat prep., bakery, 1600 

cooking stations, etc.) 

Receiving (loading dock, garbage disposal) 100 

Ref. Storage 400 

Common Storage 250 

Freezer Storage 250 

Sanitation (dishwashing, pots & pans) 400 

Managers/Chef's office 150 

Concerns 

Efficiency of movement is probably the most important concern. The flow of food 

from the storage to preparation areas, cooking areas, and service and then back 

through sanitation and to storage should be possible with a minimum distance traveled 

and lack of conflict. Work aisles should be separated from traffic aisles, size of 

equipment and number of people working witll affect aisle widths. Supervision of the 

entire operation should be possible with a minimum of movement. 



Restaurant 

Space Area (sq. ft.) 

Entry 

Waiting (telephones, lounge) 250 

Cashier 50 

Coats 100 

Bathrooms (2) 300 

Concerns 

The entry takes on a special importance being the initial space one experiences, 

it should set anticipation for the rest of the building. Cashier and bathrooms should 

be strategically located for ease of recognition. 

Mechanical 300 

Total Restaurant 10,310 



Bar 

Space Area (sq. ft.) 

Lounge (@ 40 tables) 

Summer Bar (Exterior ) (@50 tables*) 

Bathrooms (Interior-2) 

(Exterior-2 ) 

Storage (Interior) 

(Exterior) 

2000 

2500+ 

300 

300 

300 

1 0 0 0  

Concerns 

There will be essentially tvi/o bars, one interior and one exterior. The interior 

bar will be more of a lounge, carrying a more formal guality. It should be located 

near thcreataurant for ease of access for the waiters. The exterior bar will be of a 

much different character. It will be very informal and seasonal. The tables, chairs, 

and bar will be temporary and have the ability to be stored. 

Total Bar Area 6400 



Bathhouse 

Space Area (sq. ft.) 

Lockerrooms (dressing for tennis and swimming ) (2 ) 

Showers/Bathrooms (2) 

Utility Room 

1 0 0 0  
4 8 0  
2 0 0  

Concession Area/Cafe (kitchen, storage, sanitation) 400+ 

Tennis Shop 3 0 0  

Concerns 

Some of the functional concerns are ventilation and ease of cleaning to keep sanitary 

conditions. 

The character of the Bathhouse is seasonal. In the winter the structure would be 

closed, while in the summer it would be the center of activity. The building should 

have a very open character, allowing ease of circulation as well as ventilation. 

Total Area 2 3 8 0  



Sailing Storage Facility 

Space Area (sq. ft.) 

Storage Lockers (@200) 

Shou/ers/Bathrooms (2) 

Utility Room 

Chart Room/First Aid/Parts 

Office 

5000 

480 

200 

200 

200 

Total 5880 

Circulation ( 1 5 5 o )  8 8 2  

Concerns 

The ventilation requirements are similar to that of the bathhouse to avoid moisture 

build up and mildew where the sails are being stored. This building also has a seasonal 

character, although its season tends to run slightly longer than the bathhouse. 

The relationship between this building and the existing clubhouse should be a close 

one. The circulation and space between them should have a very unifying character. 

Total Area 6962 



Site 

Space Area (sq. ft.) 

Tennis Courts - 18 (2 Tournament) 

Catamaran storage Spaces (200 (including parking) 

Parking 

129,600 

75,000 

Bathhouse (200) 

Restaurant (100) 

60,000 

30,000 

Concerns 

The landscaping of the site is a major concern. Parking should be sheltered 

visually. Catamaran storage spaces should have easy access for trailers and cars. 

Orientation of tennis courts should be south-southwest and should be sited for ease 

of circulation and viewing. The two tournament courts should have seating space for 

a large number of viewers. The overall landscaping scheme should compliment the sense 

of order and orientation one perceives on the site; pavillions, arcades and other 

structuring devices could be used to define paths and places. Extra restroom facilities, 

drinking fountains and picnic areas should be provided where needed. 

Total Area 294,600 



The Design 
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1 Locker rooms 
2 Tennis Shop 
3 Concession 
4 Exterior Dining 
5 Club Office 
6 Chan Room 
7 Sail Storage 
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3 Aldo Rossi, A Scientific Autobiography, (Cambridge: The MIT Press, 1981), p. 48. 

l\ Kent C. Bloomer, Charles W. Moore, and Robert J. Yudell, Body Memory, and Architecture 

(New Hav/en: Yale University Press, 1977 , p. 59. 
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6 Louis I, Kahn, Between Silence and Light, Ed. John Lotsell 

(Boulder: Shambhala, 1979), p. 16. 
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21 Herman Melville, Moby Dick, 

(New York, W.W. Norton & Co., 1967), p. 14 
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