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AN ARTIFACT; TRANFDRMATIONS AND DESIGN 

"An understanding of its effects on the urban context" 



The written portion of this thesis is essentially arranged in four 

major parts. The methodology, its supporting documentation, the 

program synopsis, and the presentation documents. 

The sections and their significance are: 

A. Methodology: 

The method defined, and its implications on the design 

process. 

B. Supporting documentation for the Methodology: 

Facts, concepts, and case studies 

C. Project Synopsis: 

Defines the project. Included are goals, the setting, 

and urban analysis. 

D. Design Documentation: 

Presentation Documents. 
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Section A: Methodology 

The method defined, and its implications on the 
design process. 



"... the building, the monument, and the city 

become human things par excellence; and as such, 

they are profoundly linked to an original 

occurance, to a first sign, to composition, 

permanence, and evolution, and to both chance and 

tradition." 

Aldo Rossi 



Introduction to Methodology: 

The problem with creating architecture in many of today's centers 

is one of knowing how to build and operate within the existing fabric. 

Architects today often choose one of two directions; the building either 

becomes eccentric or else contextural. An eccentric response typically solves 

its own urban problem but seldom leaves a stage which acknowledges any 

further development which may occur around it. A contextural response refers 

to a method by which a modern program is merely sheathed in historical references. 

This problem tends to reveal the inadequacies of much of today's contemporary 

urban architecture. In order to prevent falling into this trap, one needs to 

determine, theoretically, how an environment may be effected, both its past 

and its future, by the intervention of any new piece of architecture. 

Aldo Rossi suggests, "Architecture needs to be created with all its history, 

grow with its own justifications. When architecture works through its own 

originality, it shapes a situation and responds to the city."l I would like 

to suggest that through a study of the transformations of an environment's 

past history and the established effects created by an intervention on that 

environment, one can begin to realize the magnitude of an architectural 

solution beyond the ideas of eccentricites and contexturalism. 

An analysis of an urban environment needs to conclude with the historical 

facts that have had an intrinsic value during the transformation process. 

"Reference should be made to all elements which are of considerable importance 

in typology and size, and not devoid of architectural interest."2 Rossi states 

that only in this way does architecture challenge history, and can become history, 

not through a historocist assumption, nor through traditionalism, but because 

it is built from the nature of the experience of the very things which surround 



man, and held residual by the effects of time and transformation. 

Creations produced that acknowledge the historic metamorphosis leave 

an interuption, which if disconnected from the growth of architecture upon 

itself, become sterile, abstract, and insubstantial. 



Urban Transformations and the Metamorphosis 
of Artifacts: 

The city itself, as an urban artifact, can best be defined by a precise 

examination of the forces that created it and their ability to influence space. 

Through an understanding of the meaning of urban artifactsc we can begin to 

respond to complex relationships created by such forces as planning initiatives, 

economic expropriations, development speculations, accidental mutations, 

cannunity obsolescence, and the patronage of influential personalities. As an 

example, a comparison between Rome of antiquity and modern Rone today will show 

how artifacts, transformed with care and consideration, can result in an urban 

environment which is firmly fixed to the past and the future. Rome of antiquity 

is present today because the metamorphosis, which took place over the centuries, 

exploited the residual effects of many of its artifacts within the cneter of their 

original occurance. The growth of Rome during antiquity was caused by the accumulation 

of massive, self-contained units, each built in an interaction with the ones built 

before it, this system proved to be adaptable to the change in scale of a growing 

city. The purity of geometry, the use of cylinders, half-cylinders, half-spheres, 

and elliptical prisms, contrasting with rectangular forms, produced areas of great 

architectural excitement. Without the creation of a modular unity, the massive 

forms of ancient Rome would have canceled one another out and ended in chaos. 

Instead, by the time of Baroque Rome, a non-arbitrary articulation of lines of 

movement reestablished the artifacts into a fabric recalling the memory of Rome's 

past. These lines of movement were derived from the location of the ancient 

buildings, churches, gates, and public squares. Thus, ancient Rome's memory 

has been preserved by a concious effort of the people. History has been recollected 

without the need ofexcessive historisism. 

Throughout time, there occur periods of quick and extensive growth, causing 

a variety of formations, mutations, and alterations. Certain catastrophic phenomena 



such as wars, fires, and revolutions, can transform even the most stable urban 

environment very quickly. While many of these changes destroy artifacts, 

during later constructions it is important to promote those changes and occurances 

which have effected the context. Through an enhancement of these forces, the city 

will take on a form derived of events and artifacts which recalls the past 

history of a city. An artifact may also undergo transformation over long periods 

of time by means of successive modifications to its individual parts, elements, 

or context. 

Rossi suggests that urban metamorphosis typically occurs under three main 

catagories; accidental (such as fire or war), normal (obsolescence), and 

artificial (speculation). Metamorphosis does not occur in the same manner in 

all situations, rather, the same forces will react differently in almost any 

situation. A series of transformations may change an urban district canpletely, 

while another will respond with almost no effects. 

In order to acquire a complete picture, it is necessary to examine the variations 

from district to district. The differing configurations of a city, developed 

from a unique a combination of initiatives, economics, mutations, personalities, 

and governments, each superimposing their goal on top of one another. During 

this transformation, much of the intensity created by artifacts is usually lost 

and forgotten. 

An extensive study of the transformations in the urban context provides a 

clear point of view for examining the history of the complex nature of artifacts. 

The transformation of an artifact usually occurs under one of three situations: 

1. The relationships between independant, uncontrollable factors 
and planned design goals of the city. 

2. The contribuations of individual personalities to urban change 
due to speculation. 

3. The events which were historically determined and the condition 
occuring from the transformations they caused. 

It is important to realize that a transformation becomes a decisive moment in 

the dynamics of evolution. 



Despite the effective results that any transformation may have, there is 

always a residual effect left from the initial artifact which needs consideration 

concerning any possible effects it might promote. 

Whenever a conciousness of a collective need takes shape and becomes 

clear, total action can originate, thus causing the city to be induced into 

urbanizing lands which may not benefit the urban environment, but maybe someone 

else. Likewise, there are some points in time where a need develops that is 

independent of any urban form; specific topographical, architectural, or historical 

conditions. 

Modern planning practices are respnsible for may significant transformations. 

They constitute many of the physical forms in which the forces controlling the 

transformations of the city are manifested. Such plans will often impose themselves 

from a structural point of view with the same force as other urban artifacts in 

the sense that they both constitute the beginning of a transformation. There are 

circumstances where, because of the nature of the artifacts, the plan has had a 

different impact on the urban fabric than was anticipated. This impact generally 

responds independently of the design concepts extended. Some plans achieve, seme 

do not, and sometimes they achieve a renewal, but not in the manner which they 

were intended. 

Only through thorough understanding of a city's past and present and the 

people who built it, can an architectural intervention which will respond to the 

nature of that place in both past and future times be achieved. The history of a 

city provides the designer with the materials needed to define the city in its 

own context. An architect, with a well developed typology as his instrument, can 

positively influence the city within today's often chaotic urban context. 



Methodological Procedure: 

The actual procedure necessary to achieve the desired effect of this 

methodology consists of the grafting of various events and artifacts into a 

context influenced by an assumed pre-determined intervention. The resulting 

transformations will then be re-examined and interpreted to determine their effects 

on future development. Through this repeated procedure, I will show the Importance 

attributed to an understanding of how the development of a single moment can 

have an effect on the rest of the urban environment. For this excersise,-.a 

historical model of the past will be used to stimulate a series of transformations 

in an urban fabric as they might transform a new artifact placed within their 

context. 

It is important to realize that the methodology does not suggest changing 

history, history being the actual events that occured, but rather to change that 

urban fabric within which they occured. History, it is to be assumed, will 

occur the same as it actually did, the only changes will be to the context within 

which it was manifested. In some cases, the actual event may be significant 

enough to warrent an alteration to the initial moment. In the same vein, the 

presence of the project will evoke a powerful force on the events, as they occur 

in the model. Thus, the initial results may become altered. Nevertheless, the 

event will still occur in its original time frame, only the context will change. 

The design of the project will occur on a site in 1872. Qnphasis will be on 

responding to the natural environment and other issues of the day. The project 

will then be subjected to a transformation of its urban environment based on the 

events and artifacts of 1889. The resulting manipulation will need to transform 

to changes in site forces, building installments, land use, and urban 

functional needs 
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This metamorphosis will center around four time principle time periods of 

quick and extensive transformation. The four principle periods are as follows: 

1872- The first inhabitants came to Spokane. 

1889- A fire destroyed 32 blocks of the downtown area. The construction 
of a bridge across the falls and an electric trolley line. 

1971- The height of the overhead railroad and vehicle structure which 
engulfed Havermal Island and the falls. A landscape change due 
the fire of 1889, and collapse of the Monroe Street Bridge. 

1987- The residual effects of the World Exposition of 1974, and its 
impact on the city of today. 

The ultimate purpose of this methodology is to show that architecture 

created through an understanding of the constantly changing environment, rich in 

artifacts, events, and monuments, needs to be understood beyond the level of the 

existing context. Architecture needs to be responsible for the fabric it creates 

both in its references to the past and in adaptations for the future. This thesis 

will demonstrate the importance a building can have on its environment throughout 

its contextural history. 



Rules Established to Maintain the 
Validity of Proposed Transformations: 

The following rules have been established to guide the transformation 

process in a manner which will induce a developmental simulation as accurate 

to the real situation as possible in an effort to recreate the original forces 

in a way which will allow the criticism of the thesis within a justifiable 

scenario. Because of the extensive hypothetical nature of this thesis it is 

important to remove as many of the personal liberties as possible. These rules 

are intended to be accepted as absolute realities developed to reduce the 

personal discreation of the solution as much as possible, resulting in a model 

situation which is justifiable. 

1. The Strong Initiative Principle: 

Whenever a strong initiative occurs, specific attention will be given 

to the maintenance of that initiative and an emphasis placed on development 

occurring around it. An intense event usually has the ability to transcend 

time and remain as a monument with continous reverence being given to it 

throughout later development. 

2. Precedent Events. 

A precedent event will remain consistent during the transformation process 

whereas secondary reinventions of that initial event should be avioded. All 

too often when one particular event draws unusual sucess other developments 

tend to copy it. This ultimately results in the deterioration of the secondary 

event. 

3. Skateboard / Skooter principle 

Modem technology may be used but it must be done with the materials of 



the day. Technological knowledge may be taken back in time but materials 

may not. 

4. Developmental Forces: 

The circumstances which caused an initial event to occur will be recreated 

so that the transformations can take place with similar forces as the original 

event. 

5. Building Function 

If a buildings function becomes obsolete the building will be maintained 

and a renovation for a new function will take place. 

6. Cormierative Monuments 

If a building's function becomes obsolete the building will remain and 

undergo renovation to serve an alternate function. 

7. Effects of the Initial Event: 

Whenever the initial event results in the solution of a need that developed 

later in the transformation process the later need will be removed. 

8. Historical Events: 

Historical events will occur much as they actually did, only the fabric 

within which they occured will be allowed to change. 



Thesis Statement: 

A decisive moment transforms the dynamics of urban evolution. 
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The great beauty and elegance of Brunel

leschi' s arcade of the Foundling Hospital 

found expression elsewhere in the Piazza 

del la Santissima Annunziata, whether or 

not Brunelleschi intended this to be so. 

The first significant change in the square, 

following the completion of the arcade in 

1427, is harmonious with Brunelleschi!s 

work, however, the form of the square remained 

in doubt until 1516, when architects Antonio 

da Sangallo and Baccio d'Agnolo were 

commissioned to design the building opposite 

to Brunelleschi's arcade. It was the great 

decision of Sangallo to overcome his urge 

toward self-expression and follow, almost 

to the letter, the design of the then eighty-

nine year old building of Brunelleschi. 

This design set the form of Piazza della 

Santissima Annunziata and established, in the 

Renaissence train of thought, the concept of 

a space created by several buildings designed 

in relation to one another. From this, the 

"principle of the second man", can be 

formulated: it is the second man who 

determines whether the creation of the first 

man will be carried forward or destroyed. 

Exerpt from Edmund N. Bacon's Design of Cities 



Piazza San Marco 

The evolution of the form of Piazza San Marco 

itself is shown in the three plans to the left, 

demonstrating that the space designed over 

this period was a self-concious process and 

was the result of a long series of "agonizing 

decisions" constantly aimed at perfecting 

.the squares. The transformation between 

drawings two and three, in which the whole 

south wall of the square has been torn down 

and replaced a few feet farther south, (thus 

disengaging the old Campanile from the 

building at its base and allowing it to rise 

free from the space around it), shows the degre 

to which public action was geared to purely 

aesthetic ends. 

Exerpt from Edmund N. Bacon's Design of Cities 



Michelangelo's Campidoglio 

By a single act of will, Michelangelo established a line of force on the 

axis of the Palazzo del Senatore, a line which, in effect, became the organizing 

element that pulled chaos into order. 

Exerpt from Edmund N. Bacon's Design of Cities 
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After 1856 

The City of Savannah 

The diagrams show that the cellular unit, the square and its twelve bolcks, 

not only served as a fine module for growth by accretion, but also had within it 

the elements of growth by extension, because of the outward thrust of the linear 

connections between the central squares. The total effect is an interaction 

between two patterns, the gridiron web of streets dividing the basic units, and the 

web of green spaces which overlie the geometry of the streets. 

Exerpt from Edmund N. Bacon's Design of Cities 



Venice Effect: 

In Venice, Italy, the flow of comnerse along the Grand Canal is 

intersected by the perpendicular thrust created by the Piazza San Marco. 

It is this movement pattern which firmly positions the city's center. The 

Piazza San Marco is an expression of the civic life of the community, its 

daily life is centered around this dominant center, with its church, 

cafes, wellheads, and monuments. 

The Piazza San Marco and the series of squares that are linked with it 

become comprehensible because of their releation to each other. The 

drawings show the metamorphosis of the piazza as a series of reconstructions, 

many elements have undergone transformations, church facades, wellheads, 

monuments, flagpoles, and even paving patterns. Throughout the various 

transformations, there still remains a recollection to the initial plans. 

Things were changed out of necessity, economic reasons and sometimes 

purely aesthetic reason. The evolution of Piazza San Marco was a self-

concious process aimed at improving the function of the square to 

accomodate changes in the public needs for a city center. The transformations 

shown between drawings two and three, in which the whole south wall of the 

square has been torn down and replaced a few feet farther south allowing 

the old campinella to free itself from the buildings, shows the degree 

to which public action was geared to the changing needs of their environment. 



Second Man Principle: 

Any great work of architecture has within itself the seminal forces 

capable of influencing subsequent developments around it. Often times 

this occurs in ways unconceived of by the initial architect. The form of 

the city square, for example, will often times remain in doubt, while 

the initial architect can work to have his influence felt on the future 

developments around the square. He cannot specifically influence the forces 

of other designers. This is particularly relevent today where many designers 

are unwilling to overcome the urge for self-expression and follow the forces 

created by another. It is the second man who determines whether the creation 

of the first man will be carried forward or destroyed. This principle was 

exemplified through the Renaissence train of thought where space was created 

by several buildings designed in relation to each other. 



Section B: Methodological Facts 
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The first settlers of Spokane were fond of praising the natural delights of their new home. Their joLT.als 

and letters are crowded with descriptions of the breath-taking waterfalls, plentiful fish and game, giani reek 

formations, acres of grasses and wildflowers. Since 1873, when James Nettle Glover gave the r.ame 

Spokane Falls to the first permanent settlement, the city has been developing a new aspect, as appealing 

in many ways as its natural one. This new aspect, composed of the changes man has made in the :and-

scape of Spokane, is the subject of this book. We look at the city through the eyes of architects, seeirc its 

faults, but even more aware of its unique and admirable features that are largely taken for grantee. We 

could not include everything we would have liked. There is enough material in the city for half a cczen 
such books. 

Spokane's beauty consists of some very fine architecture and parks in a natural setting rivaled by few 

other cities. From near the edge of a mountainous pine forest the city looks south and west towarc vast 

wheatlands. Its terrain is not gentle, but jagged and irregular, and its rocky bones pierce the surface ccm-

inently. Its gravel and clay are not kind to plants; only hardy ones grow here by choice: bunch grass sun

flowers. Pondercsa pine. Steep hills and palisades rise above the center of attention, the plunging Sco-
kane River, which drops 150 feet over falls in the middle of town. It is a young landscape, calling tc ~ ~.d 
the forces of fire and ice that created it. 

Spokane is a northern city, very nearly a Canadian one. Its northern latitude and its isolation frc~ :~e 
moderating effects of warm ocean currents give it a dry climate characterized by a wide temperature '="ge 

and precipitation that comes mainly in the form of snow. The people here live close to the seasons, v.- ch 

come and go with fanfare. Summers and winters must be reckoned with; spring arrives with a flouris". cut 

is not official until the li lacs bloom, sometimes in fortunate concurrence with May's Lilac Festival. 

The fact that Spokane is an inland city, isolated by great mountain ranges, may account for its '=:~er 

home-grown character. Spokane's style reflects the qualities of its neighborhood: the independence :* :~e 
wheat farmers; the enterprise of the miners; the sense of frontier fostered by the pine forests: the te~ = :  :y 

of the rcck-clinging plants; the conservatism of isolation; and, occasionally, the flamboyance of its :as~-

ing, glittery, early days. There are some who think it is too slow-moving, but others feel grateful tha: 5:3-

kane dees not suffer the il l effects of too much progress. 

When Expo '74 was first proposed, it seemed to many to be a step out of character. Spc<ane was "ct 

considered to be "that kind of town." Perhaps that self-image persists. But the fact that the c::y dec :f :  :o 
go ahead and produce a world's fair suggests that Spokane is beginning to look at itself wi:h a mcf ap
preciative eye. 



For a short but agonizing period of time in 1972, Spokane debated fiercely the fate of two of its oldest and 

handsomest buildings. The Great Northern Railway Station and Tower, built on Havermale Island in 1901, 
and the Union Pacific Railway Station, built opposite it across the river in 1915, were scheduled for demoli

tion to make room for Expo '74. In the end the cold economic realities were louder than the voices of senti
mental attachment, and the stations came down. The 160-foot Great Northern Tower, however, was left 
standing as a "reminder and tribute" to the sorts of things that plaque-makers will surely think up. And 

there are dozens of historical people and events for whom a plaque near the tower would be appropriate. 

But at that important place three things seem particularly worth remembering: the first settlement in Spo

kane, one block away; the Spokane River, which attracted the Indians here with its fish and the white men 

with its source of cheap power; and the railroads, which, aside from linking Spokane with Chicago and the 

West Coast, created a web of economic and social relationships that collectively constitute the "Inland 
Empire." Far from being a purely imaginary realm, the Inland Empire is Spokane's reason for existence.. 

The city owed its early growth to its role as transporter and supplier for the farmers, miners, and lumbermen 
between the Rockies and the Cascades, and it still depends primarily upon its ability to serve the same re

gion with goods, transportation, power, health services, entertainment, and government functions. 



1971 Havermale Island, until 1971, housed the Crystal Laundry and Dry. Cleaners 
taken down for Expo '74. 



1971 The Union Pacific Station (below) once stood at the comer of Trent and 
Stevens, the elegant hub of an active passenger rail service. 

PfvM i fcfelttf. 
cfa I# 



The treatest surface lava fow in the history o: 
the world created these orderly formations of 
basalt columns. Between ten and fifteen years 
ago molten rock poured through great cracks 
miles long into what is now eastern Washington 
and Oregon, covering the 200,000 square mile 
area to a depth of half a mile. In many place: 
the lava cracked as it cooled, producing 
regularly shaped columns like these. 



Another later flow left the Bowl and Pitcher formation in Riverside State Park 
on the city's west side. They are fine specimens of "pillow Basalt", which occurs 
when hot lava spills into water. 



dies, growing in bundles, that are incomparable against a blue summer s y. 



After having borne a century of civil ization, the Spokane River and its banks stil l support populations of 

wild plants and animals within the city. The great migratory flocks of ducks and geese stop over here to 
feed in the fall and spring. Colonies of marmots inhabit the banks on and near Havermale Island, and por

cupines have been sighted under the Monroe Street Bridge. Stil l here in abundance are the plants the In

dians used for food, described by James Glover in 1873. 



Strictly speaking, Havermale has not been an island since a landfil l connected its west end with the south 

bank. Large penstocks carry water under this artif icial isthmus to generator buildings downstream. When 

Havermale becomes a park it should regain the character if not the reality of an island. This sketch, looking 

south over Havermale Island to Trent Street, was made before Expo '74. None of these structures north of 
Trent exists any longer except the old Great Northern Tower. 



The tower kept watch over the hectic demolition on Haver-
male during the year that everything came down, and in 
the end it was the only survivor. 

PAMGEKI 



South Channel port ion of  Expo '74 si te,  drawing from the 

of f ice of  Thomas R. Adkison, Expo '74 Execut ive Si te 

Archi tect  



In 1909 August Paulsen, made 

wealthy by his Idaho si lver 

mines, bui l t  the Paulsen Profes

sional Bui lding on Riverside 

Avenue. He directed architects 

John K. Dow and C. Z. Hubbel l  

to design the "best eleven-story 

off ice bui lding money could 

bui ld." I t  was bi l led as Spo

kane's f i rst  skyscraper. Twenty 

years later Paulsen topped it  by 

bui lding next door. The six

teen-story Paulsen Medical and 

Dental Bui lding, designed by G. 

A. Pehrson, contains a small  

hospital  and medical l ibrary. 

The large penthouse was for 

many years the luxury home of 

Mrs. August Paulsen. 



~ne Old National Bank Building on Stevens and Riverside was built from D. H. Burnham's design in 1910 

only ten months. This remarkable feat, reflecting Spokane's frantic pace of construction in those years, 

//as even more notable considering that many materials, such as the steel beams, had to come long dis-

:ances by rail and then be hauled to the site by horse and wagon. The well-proportioned bank is of Renais

sance design, faced in terra cotta, and is enhanced by the fact that the alley and side walls were given de

sign treatment similar to that of the street fagades. Happily for the people of Spokane, the owners have 
given this landmark the care it merits, including an annual steam cleaning and a fine night-l ighting system. 

The sketch omits a large electrif ied sign that tops the building. 
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The Post Off ice Bui lding at Lincoln and Riverside was considered by some to be the mcs: 

beauti ful  bui lding in the ci ty when i t  was bui l t  in 1909. Like most other federal buncings of 

i ts t ime, the Post Off ice (and then Federal Courthouse) was erected along classical l ines of Bedford 

l imestone. Although the courtrooms have since moved and the bui lding is too smal;  foi the 

current needs of the Postal Service, i t  remains an enduring and honored part of Spokane. 





When the Review Building was built in 1891 to house the 

newspaper (now the Spokesman-Review), i t  was the most 

conspicuous building in town. Its seven stories, peaked 

roof, and tower were of French Renaissance design, ex

pressed in red brick and gray Montana granite. The front 

of the building was curved to conform to the flow of River

side Avenue. Behind the curved glass windows the interior 

was made lavish with white, yellow, and red marble; art 

glass; cherry wood; imported English ti le; and bronze 
hardwood. 

At its location on Riverside and Monroe, the Review Build

ing serves to divide the "two Riverside Avenues." It is 

actually the western anchor of that street's business dis

trict, which marches off to the east. But the elegant and 
imposing red tower is equally appropriate to Riverside's 

more sedate and graceful neighborhood across Monroe. 
There the Spokane Club, Our Lady of Lourdes Catholic 

Cathedral, and the Chancery Building watch one another 

across the street's tree-l ined dividing park. Farther along 

are the Chamber of Commerce, Elk's Club, Masonic Tem

ple, and Red Cross Chapter Building. 



Architect J. K. Dow drew the original design for the Masonic Temple in 1903, cal l ing for a pure 

Roman style of the Imperial period. When in 1925 the f irm of Rigg and V^ntyne doubled the build

ing's capacity, the effect was to lengthen the two-storied Corinthian loggias without altering 

the basic design. The materials are enameled ivory terra cotta and l ight buff brick. Two struc

tures of equal interest f lank the building: on its r ight the Chamber of Commerce and on -its 

left the Elk's Club. 

Over looking the Spokane River  

at  Rivers ide and Monroe is  the 

c i ty 's  o ldest  c lub.  Founded in 

1890,  the Scckane Club movec 

n 1910 to ; :s  present  bui ld ing 

= Ki r t land Cut ter  desian.  
if'y 



Our Lady of  Lourdes Cathol ic  

Cathedral ,  the Cathedral  Church 

for  the Diocese of  Spokane,  

was bui l t  in  1908.  I t  was bui l t  in  

I ta l ian Romanesque design of  

grani te and red br ick.  Seen f rom 

a sui table vantage point ,  i ts  twin 

towers of fer  a  f ine balance to 

the spi res of  the Courthouse 

across the r iver .  



Riverside Avenue looking east from the Review 

Bui lding 



A minute's walk down the hil l from West Riverside's affluent clubs and apartments is the neigh

borhood known as Peaceful Valley. Cut off from the mainstream of Spokane life by its isolated situa

tion al the foot of the riverbank, it has been a depressed area since the days when it was less 

euphemistically called Poverty Flats. Stil l, its character is amiable, and many old residents 
prefer it. 



In i ts low-lying posit ion along the r iver,  Spokane's business distr ict  cannot dominate the ci ty.  Nest led 

against the background of the higher hi l ls,  i t  waits to be discovered through an entrance l ike this, on 

Sunset Hi l l  to the ' .vest.  



For several weeks in the spring of 1973, large crowds of people gathered on the Post Street Bridge. Most 

were watching the demolition of the Great Northern Railroad trestle, which for many years bore trains to 

and from the Havermale Island depot. But some had come to catch their first unobstructed glimpse of the 
upper Spokane Falls spilling around tiny Cannon Island. Early in its development Spokane had given up its 

view of the river for the privilege of running railroads through the center of town. Besides keeping the river 

a secret, however, the railroads had another more beneficial effect. In combination with the natural terrain, 

they effectively contained the sprawl of the downtown area—an uncontested blessing. 





The Monroe Street Br:dge, fa

vorably posit ioned to show off  

i ts massive piers and arches 

and i ts wel l-detai led towers and 

balustrade, was bui l t  in 1912 

under the direct ion of engineer 

J.  C. Ralston and architect Kir t-

land Cutter to replace previous 

wood and steel spans. Viewed 

from the west,  the br idge's 

concrete arches frame the Spo

kane River 's lower fal ls;  v iewed 

from the east,  they are a 

gateway for the Downriver 

Gorge. And the br idge i tself  is 

possibly the best vantage point 

for ei ther sight.  

**7 
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Lying almost direct ly beneath the br idge, the Monroe Street Generat ing Plant might easi ly go unnoticed if  i t  

d ie not si t  so near the fal ls.  The plant 's histor ical importance and durabi l i ty have earned it  the ngnt to re

tain us pr ivi leged locat ion. I t  went into operat ion in 1890 as the Washington Water Power Company's f i rst  

hydroelectr ic generat ing plant and one of the earl iest of i ts k ind in the world. Washington Water Power had 

been formed when local stockholders broke off  f rom an East Coast company whose members claimed 

there was no future in water power. The "smokestacks" are real ly surge tanks designed to contain excess 

water from the penstocks. They were removed when the bui lding was modif ied in 1973. 



Spokane Falls 
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Spokane Central Business District 



Riverfront Park, entrance from Washington Blvd. 



View of site from upriver 



View to the site along Spokane Falls Blvd. 



View to site along Spokane Falls Blvd. 
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View of site from the Monroe Street Bridge 



View of the Falls from the site 



View of the North riverbank from the site 
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View up Lincoln Avenue, south, from the site 



View east on Main Street from the site 
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View west down Riverside Ave. from lincoln Square 



Monroe Street Bridge 
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Washington Water Power Building 





Spokane Masonic Temple 
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Spokane Masonic Temple 



Spokane Club 



Lourdes Catholic Cathedral 
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View downriver from the site 



Washington Water Power plant 



Bloomsday Sculpture 



Section C: Project Synops 



Basic Program: 

Light Rail Terminal 

Department Store 

Residental Units, 30 + 20% services 

Office Space 

Speciality Shopping 

Residential Parking 

Office Parking 

16,000 sq.ft. 

75,000 sq.ft. 

50,000 sq.ft. 

150,000 sq.ft. 

35,000 sq.ft. 

25,000 sq.ft. 

36,600 sq.ft. 



which are substandard, obsolete, or uneconcmic in order to achieve renewal 

or revitalization objectives. 

: To expand the system of pedestrian walkways which will provide 

convieniant and attractive linkages between activity centers, open spaces, 

and the supporting transportation network. 

: To develop a transportation system terminal which will provide a 

safe and efficient movement. 

: To concnetrate major retail and vertically oriented financial and 

administrative office activities within the core. These activities will 

be characterized by intense pedestrian oriented integration with Riverfront 

Park and other recreational and cultural activity centers. 

: To place housing where it will have access to views of the riverfront 

in order to capitalize on the unique amenities ot offers. Emphasis will 

be given to the housing needs of singles and couples. 



Project Goals: 

Because of the renewal of the Riverfront in the downtown with the 

development of the Riverfront Park and the Opera House - Exhibition 

Center, and the freeing of railway property for reuse, there has been a 

increased desire to develop these new market potentials along the river. 

The Spokane Falls Bouleveard frontage along the core is considered as 

highly attractive for a large development project. 

The following are a series of goals to be addressed by a project 

sited on Spokane Falls Boulevard and adjacent to the riverfront. 

: The river and park oriented areas of the project will be supported 

by uses such as entertainment, residential, and recreational designed 

to suplement rather than duplicate the strong base already present within 

the CBD. The maximization of this opportunity will result in the greatest 

advantage for the City, the park area and the CBD. 

: To relate the intensity of the development to the scale of existing 

developments with emphasis on the primary functions of activity areas, 

open space elements, views, and the transportation linkages between 

pedestrians, vehicular, and mass-transit. 

: To closely integrate design and development with the extrordinary 

natural and man-made setting along the riverfront. 

: To increase the vitality of an urban center with night-time 

activities. 

: To develop residential units to provide for the needs of those 

desiring proximity to employnent, cultural, recreational and urban 

centered activities offered in the CBD. 

: To include adequate public services and moderate cost eating 

establishments and food outlets to serve the resident population. 

: To examine the possibilities of eliminating or replaceing buildings 



:The core area contains numerous older office structures which are 

obsolete and are unoccupied or have marginal occupancies above the street 

floor. 

The stability of Spokane's past and future growth is a positive 

factor for it permits adequate planning and new development without the 

problems of "boom" or "bust". The local economy which includes conmercial 

trade and services, and stable manufacturing, as well as agriculture and 

natural resources development has permitted Spokane to make substantial 

progress as a coirnunity, and this was especially evident in the CBD. Some 

of the specific space projections made by the EBASCO Plan did not mater

ialize due to the modest population growth expierenced, but even so, 

Spokane has had substantial growth in the areas of finance, conmercial 

trade, visitor industry and others. 



of a CBD serving bus transit system. 

:The level of core amenities has been raised through the development 

of programs to provide landscaping, street furniture, and lighting. 

Some highly enjoyable urban scale open spaces have been created in con

nection with various development activities in the downtown area. 

:A significant number of new office buildings housing financial 

institutions and regional/metropolitian offices have been constructed 

within the core. 

:The development of the Opera House-Exhibition Center canplex has 

not only provided Spokane with an opportunity for cultural enrichment, 

but also set the stage for an augnented visitor industry. 

:Some higher-rise apartment housing has been constructed on the 

west and east flanks of the core with a promise of more to ccme. 

Although many of the EBASCO Plan proposals were Successfully 

implemented and the CBD remains strong as a result, a number of important 

proposals failed to materialize as follows: 

:Proposed development of a major apartment area as a high ground 

western anchor to the core has not been implemented in a significant 

way and housing needs downtown are still far from being met. 

•.While the one-way street system recommendations have largely 

been achieved, most other proposals involving construction of major 

arteries have not been carried out. Needed are various improvements to 

the core-serving arteries. The problem of diverting through traffic and 

air quality problems. 

:In terms of urban design proposals, the pedestrian mall scheme and 

the suggested consolodations of blocks through partial street closings 

have not materialized. The proposals relAated to mall development would 

have provided a high level of core arenas well as potentially increased 

air quality. 



of such operations from Havermale Island, and the World Exposition in 1974 

dramatically reshaped the Spokane river environment in the CBD. 

An economic stimulus and considerable growth and renewal has been 

realized in the whole downtown area. Besides the recycling of buildings, 

and new construction, the system of overhead pedestrian skywalks in the 

downtown area has expanded to include a significant portion of the Central 

Business District. The downtown has also undergone considerable beauti-

fication with street furniture, trees, new lighting and paving. The 

Riverfront Park provides an attractive recreational-cultural activity 

focus for the CBD, thus Implementing the nost far-reaching proposals of 

the EBASCO Plan and Riverfront Development Program. 

Many earlier Core planning progosals have thus been accomplished 

and are sunnmerized as follows: 

:The strength and vitality of the retailing sector has been main

tained and the Spokane retail core remains the most important shopping 

center in the Inland Empire despite growing competition from outlying 

shopping areas within the Spokane metropolitan area and beyond. Sales 

activity in this center has expierienced real growth even since the bocm 

days of EXPO in 1974. This growth involves employment and income, as 

well as convienence to local and regional residents. 

:A compact, tightly intergrated retail core has been achieved through 

the concentration of retail activities within an area characterized by 

its two level pedestrian access and intensive building development. 

:Retailing activities and major parking facilities have been largely 

linked by the skywalk system, a functional urban design element, adapted 

to the Spokane environment. 

:Important improvments in the transportation and terminal system 

have been effected through the addition of major parking structures, the 

expansion of longer-term parking at the perimeter, and further development 



Project Scenario: 

Since 1881, when Spokane was a small town of 1,000 persons, the 

City has grown and is now the home of some 180,000 people with a greater 

metropolitan area of about one-third of a million people. Spokane is 

moreover the capital of a large Inland Empire which includes approximately 

1.2 million people in an area covering about 80,000 square miles. It 

functions as a retail service and financial center for portions of three 

states, 12 counties, and a part of Canada. The city's strategic location 

enables it to serve as a prominent transportation hub and it contains a 

highly qualified labor force. 

Spokane has a broad and diverse ecomonic base with remarkable stability 

and enjoys moderate prosperity. Spokane's Central Business District (CBD), 

sometimes called the Downtown is the heart of the city. Unlike many 

downtowns Spokane's is a healthy, viable core for the whole cccimunity. 

It houses the retail, financial, entertainment and service functions that 

make Spokane the dominate and regional capital that it is today. Yet, it 

cannot be assumed that Spokane's core will continue to be as strong as it 

is today without continued planning and cooperation on the part of both 

public and private sectors. 

New elements of regional service such as recreational, entertainment 

and cultural activities are rooting themselves in the Central .City and the 

CBD. Future growth and prospects for the city and its region affect the 

Central Business District and conversely the CBD's vitality reflects 

directly on the future of the city and the region. 

Significant strides have been made in carrying out major proposals 

and meeting public and private sector goals containged in both the 1961 

EBASCO Plan and the 1973 Spokane Riverfront Development Program. The 

consolidation of major railroad lines through the central city, the removal 



above and will search to find a new plact within the context of Spokane's 

downtown buisness district. The connection of Spokane and Coeur d'Alane will 

link two regional centers of accomodation cultural functions. The mixed-use 

complex at the Spokane end of the line will become a viable anchor and 

catalyst for the city and the LRT system thus creating a renewed central force 

in the city. 



becoming an easy and convieniant mode of transportation. Retail and financial 

centers currently concentrated within the CBD will be heightened by the new 

complex by adding additional density to the core. Lastly the facility will 

increase and intensify pedestrian oriented integration with Roverfront Park 

and the rest of the CBD. 

The project is located on a partial block at the end of Spokane Falls Blvd. 

and Lincoln Avenue, it is also bounded by Main and Monroe Avenues. Site 

selection was based principally on the views up and down the river, of the 

park, and the CBD. Also of concern was the feasibility of locating the LRT 

track on usable land and the removal of the obsolete Spokane Public Library 

building. 

The overall square-footage of the facility is approximately 500,00 sq.ft. 

of building area placed on a site of 56,000 sq.ft. Principle functions are 

the LRT terminal consisting of 16,000 sq.ft., A department store, 75,000sq.ft., 

30 residential units, 50,000 sq.ft., and a financial office building with 

150,000 sq.ft. Also included but secondary are the functions of plaza 

development, speciality shopping, and parking needs. 

Necessary amoung the functional requirements will be the ease of 

circulation for large numbers of pedestrians within and between the different 

elements of the complex at both the street and skywalk levels. It will be 

beneficial if the individual elements of the facility can function by themselves 

while at the same time contributing to the effectiveness of the complex and 

the urban environment it creates. 

As an initial desicion the elements of the context will be principally 

organized around a central plaza which will respond to the thrust of activity 

inherent in the existing downtown. Organization will also be centered around 

the accessability of each element to the CBD (on both levels), the park, river 

and the LRT terminal. All behaving as individual references reacting about the 

periphery of the plaza. Thus this project aims to address the issues cited 



Introduction: 

For the past twenty years, most large urban areas have been rapidly 

decentralizing and becoming less dense, As office, industrial, commercial, 

medical, and entertainment activities have followed suburban population 

growth to the outer city, a polycentric urban form has evolved that is 

comprised of many concentrations of activities throughout the urban region. 

As a result the CBD (Central Business District) is no longer the single 

focus of activity in an urban area, but has become one amoung several 

important activity centers. This evolving land use pattern has produced 

a regional travel pattern that is much more diverse in its movement of 

people. 

The design of a Light Rail Transit system, (LRT), between the 

regional centers of Spokane and Coeur d'Alane will connect the resort center 

of Coeur d' Alane with the retail and financial center of Spokane. The 

terminal at the Spokane end of the line will be containedwithin a mixed-use 

facility to function as the western anchor of the City's core and as a catalyst 

for human development within the city. 

The development of this mixed-use facility will have several effects on 

the city. First it will provide a major residential area within the CBD, 

fufilling the need for some innercity residential uses. The project will also 

create a major pedestrian space designed for a better integration of movement 

between the street floor and the skywalk system, enhancing core area activity. 

The City Library, currently on the site will be removed since it is rapidly 

becoming obsolete and substandard. 

The new vitality of the urban center will enhance night time activities 

within an area which is currently lacking in activity other than times during 

normal working hours. The ,LRT will also encourage use of the downtown by 



Light Rail Transit Terminal 
15,600 sq.ft. 

:Loading/Unloading Platform 
Maximum capacity of platform: 
maximum capacity per car = 75 people standing + 75 people sitting 
= 150 people x 2 cars = 300 people total 
300 people x 8 sq.ft. per person 2400 sq.ft. 

:Linear length of platform = 2 cars x 88 ft/ car 176 linear ft. 

Passenger waiting 
Assuming an average of 300 people waiting x 20 sq.ft 
per person 

: Passenger service areas 
Ticket purchasing: one manned ticket booth 

three ticket vending machines 
Restrooms 
Snack concessions 

Assume loading of 30 people x 12 sq.ft. 
per person + 280 sq.ft. (kitchen) 

Parcel lockers 
Six tier lockers x 20 lockers wide @ 18" width 
= 120 lockers 

Telephone booths 
Five @ 10 sq.ft. 

6000 sq.ft. 

25 sq.ft. 
12 linear footage 
700 sq.ft. 

640 sq.ft. 

15 linear ft. 

50 sq.ft. 

:Administrative Facilities 
Manager/Dispatcher Office 240 sq.ft. 
Clerical Office and Reception Desk 200 sq.ft, 
Employee Loung/Dressing Rooms/Restroom 780 sq.ft, 
Equipment and Maintenance 

Cleaning Storage 200 sq.ft, 
Equipment Storage 500 sq.ft, 

:Mechanical, Structure, and Circulation, 25% = 3130 sq.ft. 



Office Space 

150,000 sq.ft. divided by two structures = 75,000 sq.ft. each 

70% of which is actually rentable = 105,000 sq.ft. 

30% given over to service core equipment = 45,000 sq.ft. 

Average office floor is approximately 65' x 150' 
(best configuration for rental) = 9750 sq.ft./floor 

15 stories 

Typical program for each floor (2nd-14th) 
Private Offices: 4 @ 200 sq.ft. = 800 sq.ft. 
General Office Space: 50 people @ 50 sq.ft./person 2500 sq.ft. 
Conference Rooms: 2 @ 500 sq.ft. = 1000 sq.ft. 
Clerical: 4 @ 80 sq.ft./person = 320 sq.ft. 
Special Equipment: Files, copy machines, storage, etc. 200 sq.ft. 
Restrooms: 400 sq.ft. 
Reception: 10 sq.ft./person x 20 people 200 sq.ft. 
Core Area: 30% of 9750 = 2925 sq.ft. 

Elevators and Elevator Lobby, 1 elevator/25,000 sq.ft. 
6 elevators 150,000 sq.ft. 
Restrooms: 200 sq.ft. 
Storage (Maintenance): 300 sq.ft. 
Mechanical: 8% of floor area = 1250 sq.ft. 
Stairwell: 90 sq.ft. 

Remaining Floors (Main floor) 9750 sq.ft, 
Lobby: 2050 sq.ft, 
Reception Desk: 10 sq.ft./person x 20 people = 200 sq.ft. 
Security Office: 200 sq.ft. 
Public Lounge and Sculpture Court: 2000 sq.ft, 
Elevator Lobby: 15 x 60 linear ft. 900 sq.ft. 
Service Core Functions: same as above 2925 sq.ft, 
General Building Offices: 1 private office 200 sq.ft. 

2 semi-private offices 500 sq.ft. 
General office space 15 people 
x 50 sq.ft./person 750 sq.ft. 



Service Floor 
Large Conference Room: 300 people @ 8 sq.ft./person 2400 sq.ft 
Two Medium Conference Rooms: 75 people @ 8 sq.ft./person 600 sq.ft. 
Employee Loung and Cafeteria/Kitchen: 3825 sq.ft 
Service Core Functions: same as above 2925 sq.ft 



-

Residential Program 23,000 sq.ft. 

Breakdown of residential unit types: 
Housing Cluster: each cluster will be made up of 4 households 

= 4 family units @ 1800 sq.ft 

for each cluster, 25% of land will be given 
to an open common land fronting the units. 530 sq.ft 

Family Units: 3 distinct functional parts totaling 1800 sq.ft. 
children's realm 500 sq.ft. 
parent's realm 500 sq.ft. 
commons 800 sq.ft. 

Retail Market 35,000 sq.ft, 

Essentially, the majority of this space is open for merchants 
able to purchase the amount of space they want and utilize it 
in any manner they see fit. 

20% circulation and restroom facilities 7000 sq.ft. 
12% mechanical and maintenance 4200 sq.ft. 

Open Divisible Retail Market Space 24,000 sq.ft 

Parking Garages 62,000 sq.ft 

Residential Garage: 90 cars @ 350 sq.ft./car 2450 sq.ft. 
+ 900 sq.ft. elevator, stairs, lobby area 25,400 sq.ft 

Office Garage: 100 cars @ 350 sq.ft./car 35,000 sq.ft 
+ 1600 sq.ft. elevators, stairs, lobby area 36,600 sq.ft 



Section D: Design Documentation 
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A R C H I T E C T U R E  A N D  C I  T  Y  
P A S T  A N D  P R E S E N T  

The problem of historic centres, that is, how to build and operate: in strssj" r.« * P..«.•* 
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Faced with any undertaking we must ask: what do we want to preserve of the city and 
why? What does it mean to talk of the historic city and environment? These definitions are 

in fact very different. 
I think it is necessary to reject the concept of environment as it has been handed down to 

us, often born of romantic criticism and Ruskin's pages on Venice (however beautifully 
written), it is often confused with the picturesque,'with a vague sentimental taste for those 
parts of the city where the urban situation has often ^deteriorated. Sometimes it is old 
houses, positive ghettos, often proof of a former poverty which we would be delighted to 
see destroyed. This observation concerns a broader discussion of the city insofar as to be 
active in the historic centres means making more general decisions; decisions of a political 
nature and decisions of an architectural nature. As far as housing is concerned, it is vital to 
grasp the implications of a slum clearance programme in historic centres, or a complete 
change towards services, hotels and luxury living accommodation. This type of operation, 
which in practice entails the working class being driven from the centre, began with 
nineteenth and twentieth century demolition, distorting the character and compactness of 
the urban centres. Quite apart from questions of a political and sociological nature, since 
in reality this operation permits large-scale speculation at the expense of the working 
classes who often cannot find a reasonable alternative in the outskirts of town, the end 
result is incredible congestion in the city centres. This is notoriously the case with the 
business and administrative centre of Milan and other old cities of Europe which are faced 
with the problem of rapid urbanization, with phenomena which are quantitatively 
overwhelming. Even if much has been lost, correct analysis can still highlight whole 
districts which, left to their residential function, may be a positive element within the 
heart of historic centres. I believe one must come out boldly and state that the total 
conservation of an old centre, where there is a considerable amount of urbanization, is not 
possible, and that all action in this direction is often over-ambitious; I am not talking 
about those small centres which, for complex historical reasons, have come down to us 
more or less intact and which may be envisaged as museum-cities. But today even these 
centres, in France, in Italy, in Spain, in Greece find themselves affected by the disfiguring 
action of the necessary structures for mass tourism and here too the problem of 
conservation should be solved in the framework of regional planning. Otherwise, even if 
in less obvious ways, in a short time these centres too will decline, losing what is in effect 
their most attractive quality? Analysis must conclude what has actual value and must be 
untouchable; not only monuments, but those works and those complexes where action is 
economically and technically possible. 

But action of this type, when the proposal is to conserve or transform, must bear in 
mind what the final result will be from the point of view of urban reality. We prefer to 
imagine a Venice newly consolidated amid its monuments in a landscape of meadows and 



water, to a delapidated Venice, or a papier mache Venice. Planning may cause puzzlement, 
but this is less serious than witnessing destruction and decay or the implementation of 
tourist-bound restoration. 

It is certain that the great buildings of the past, independently of their original function, 
may have great importance in the dynamics of a city. The historic centres, and their 
architectural features, like individual buildings in the region, must be catalogued and 
must constitute elements, often vital ones, in an overall plan. In planning, the historic 
element, from the single monument to the urban complex, cannot be an accident, 
preserved by some official from the relevant department who finds himself in constant 
difficulties with its upkeep, but must be considered as a positive element, one of the many 
with complex implications of a social, economic and cultural nature. The historic heritage 
seems to be protected only when it emerges on a tourist level; in reality it represents the 
structure of a whole region. 

In my view, the joint tackling of these problems makes it possible to correctly approach 
two questions which are fundamental today: the use of the buildings of the past, as a 
unique and concrete possibility of saving our heritage; and the apposite placing of public 
provisions of a cultural nature. A broader conception and analysis of the so-called historic 
buildings is needed; we need to start from a different criterion from that of monumental 
and stylistic features: what is important is the presence, in the region, in the villages, in 
the cities, of elements which are often capable of characterizing urban fabric, 
topographical situation and environmental values. Reference should be made to all those 
complexes (castles, villas, charitable institutions, convents, farms, whole nuclei of historic 
centres) which are of considerable importance in typology and size, and naturally not 
devoid of architectural interest but which, in the present situation, could not conceivably 
be the object of restoration and preserved as monuments without any specific use. 

An indication for the use of these structures in regional plans, with criteria for priority 
and pointers to expense, would bring municipal planning face to face with definite 
obligations and would act as a vital framework of interconnection. 

The problem of historic centres, and of important buildings isolated in the countryside, 
poses too important a problem for the countries of Europe, in the framework of a modern 
ordering of their towns and countryside, to be left toc devotees of civic glories or excessive 
preservers of the old. 

Only in this way does architecture challenge hisfory, and become history. Not through 
some historicist assumption, nor through traditionalism, but because it is built on a 
general, universal experience of the very things which surround man. In this sense the 
artefact is closely linked to the intensile; it shows us that even function is historically 
determined, in the last analysis it is a cultural fact. So that invention, if disconnected from 
this growth of architecture upon itself, is always sterile, abstract, insubstantial. 



t, Rationalist architecture is necessarily realistic; in this sense its relationship with history 
>f is all important. We cannot talk of the problem of restoration and of the historic centre 

from a combative point of view, whether pro or contra the old; each decision must spring 
i, from an overall vision of our position as architects. It must spring from our own 
ir architecture; the fact that today we are witnessing so deep a cleft between discourse on 
d architecture and design in architecture; is a sign of the low level to which contemporary 

c architectural culture has sunk. 
t, The most telling example to be seen even today of continuity in architecture is 
it undoubtedly the city of Spalato. Spalato is an extraordinary point of reference for 
y architects and for anyone concerned with city and surrounding countryside. This example 
;e repudiates any distinction between building and city, it carries urban values into 
ie architecture and proves that the city itself is architecture. Over the millennia man has been 

reproducing the palace at Knossos. But within this persistence of a unique experience the 
h answers are always different: this is the progressive character of architecture. The 
a transformation, in Spalato, of a vestibule into a square, of a nymphaeum into a covered 
c square, teaches us to use the old city as a formal structure, which can become part of our 

c planning. 
al The architecture of the city offers numerous examples for these theoretical theses 
n through its continuous transformation; these examples are the reality of architecture. 
:, They show us that the routes for reiinion between past and present are much more 
,e complicated that is usually believed and that operating in historic centres can offer 
LC contemporary architecture a field for even the most unexpected experiment. As an 
)t architect I have never had a clearer understanding of Roman architecture than when I saw 
y the Roman theatre and aqueduct in Budapest; where these ancient elements are set deep in 

a busy industrial zone, where the Roman theatre is a football field for local boys and where 
v a crowded tramway crosses the remains of the aqueduct. Obviously these images, this use 
e of the monument, is not generally to be advised; but it invites a compositional vision of the 

ancient elements within the city which is certainly not that of the city as museum. A field, 
therefore, not of sterile conservation but where architecture can open new lines of research 

n and give new answers to the question of the progressive city. 

Aldo Rossi, 1972 
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•V This cssav — Architettura e citta: passato e presente — first appeared in VC erk, September 1972 

II 
Translated from the original Italian by Judith Landry 
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I f  we free ourselves  of  the his tor ic is t  
view that  there  is  a  s ingle  legi t imate  
sensibi l i ty  by which the uniqueness  of  
our  t ime can be revealed,  we instant ly  

make of  his tory a  reposi tory of  meanings 

relevant  to  the present ;  this  is  because 

we are  also l iberated from the bel ief  that  

whatever  was meaningful  in  past  ages  
is  meaningful  only to  those ages and to  
no others ,  least  of  a l l  our  own.  Thus 
his tory becomes t ransparent  to  the 

archi tect .  I t  takes  on a  new real i ty  as  

a  mentor  that  can reveal  aspects  of  
ourselves  we could not  have perceived 
otherwise;  i t  is  no longer  made opaque 

by antagonisms to  a  r ival ,  who,  though 

possibly admired,  is  not  embraced.  This  
a t t i tude of  his tory as  a  mentor  makes 

avai lable  the his tor ical  reposi tory of  two 

fundamental  concepts :  type and s tyle .  

Type is  that  formal  character is t ic  of  any 

bui lding or  c i ty  that  cannot  be fur ther  

reduced.  I t  is ,  in  Quatremere de 

Quincy 's  wel l -known words:  «not  so 

much the image of  a  thing to  be copied 

or  perfect ly  imitated as  the idea of  an 

clement  that  must  i tself  serve as  a  rule  

for  (a  work of  archi tecture)  .  .  .  Type 

is  an object  according to  which one can 

conceive works that  do not  resemble one 

another  a t  a l l .»  Different  per iods have 

produced different  types,  such as  those 

of  the central ly  planned church or  the 

Georgian townhouse.  Establ ished types 

were rejected by the Utopians  in  favor  of  
novel ones, such as the German siedlung\ 

they are  rehabi l i ta ted by the embrace 

of  his tory.  

Style  is  what  must  be fused with type to  

make bui ldings or  ci t ies .  I t  is  the  means 

by which,  f rom the same type,  «one 

can conceive works that  do not  resemble 

one another  a t  a l l .»  Just  as  there  can be 

no s tyleless  s tyle ,  so there  cannot  
be type without  s tyle .  Freedom from 
his tor ic ism gives  contemporary cul ture  

access  to  the myster ious complex 

reposi tory of  means by which types have 

been t ransformed into ar t i facts .  



The View 

In reflecting on the ways in which villas 
respond to the landscape, one must remem
ber to look not only at them, but out from 
them. The choice of prospect is almost as 
subject to myth and the rule of taste as is 
the choice of design —1 say "almost" be
cause villa builders are limited in the choice 
of land formation and flora by the nature of 
the particular territory in which they intend 
to settle and by the property available to 
them. The environs of Tivoli, west of 
Rome, offer paradigmatic examples of three 
genres of villa siting. Hadrian's vast villa 

extends over a low-lying escarpment at the 

base of the hills that rise out of the wooded 
Campagna, just barely above the level of the 
plain; it is a nestling villa in the lap of the 
hills, with views just over the treetops. The 
villa of Quintilius Varus and the Renais
sance Villa of the Este family are perched 
high on the slopes —not on the very peaks, 
but high enough to gain a vast panorama of 
the countryside and distant mountains. A 
view toward the former from the terrace of 
the latter (fig. 19) shows both to be com
manding, extroverted villas (the famed gar
dens of Villa d'Este, incidentally, are barely 

visible from the villa itself: they drop away 
sharply, and attention is drawn only to the 
distant panorama). By contrast, Horace's 
"Sabine Farm" is back within the moun
tains on an extraordinary site suited to a 
poet (fig. 20): a saddle, only large enough 
to hold a small cubic structure, deeply em
bedded between two sharply rising hills, 
with a valley on one side of the cross-axis 
and conical peaks on the other, atop one 
of which a village seems almost to cling 
(the surviving one is believed to occupy the 
site of its Roman predecessor). Surely the 
architecture of each of these four struc
tures is designed around what can be seen 

from them as much as around what is done 

in them. 

The villa view that in one sense most fully 
illustrates the urban roots of the villa myth 
is the one that looks back on the city from a 
high and distant promontory outside its 
walls; such villas once dotted the slopes of 
Mount Vesuvius when Pompeii flourished, 
and Cosimo de' Medici built one of the ear
liest Renaissance villas on a man-made 
terrace above Fiesole, so that in his leisure 
hours he could enjoy visual command of the 
city he controlled politically. 

The impact of the prospect on the con
ception of the villa was intensified in 
eighteenth-century England when the vogue 
for the informal garden was extended to 
embrace the entire agricultural landscape. 
The effect was achieved by removing walls, 
hedges, and fences so that the lawn and 
planted trees would merge imperceptibly 

into pasture and bosc. The innovation was 

due not merely to a change of taste, as its 
promoters made it out to be, but also to a 
radical change in agricultural economy and 
society resulting from the Acts of Enclo
sure, which wiped out the ancient common 
pastures and peasant tillage, as well as 

many villages on the great estates, and 

concentrated development of the entire 

landscape in the hands of the landowners. 
Extended fields with cattle and haystacks 
could now become embellishments of a 
pastoral elegy. 
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