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Being as building; building as being

A Community Theatre for Missoula, Montana




'We are where we are not'

Pierre-Jean Jouve




'The world is large but in us it is deep as the sea'

R. M. Rilke




I..and of all the civilized peoples in the world
I regard the American as the most restiess, the
most unsatisfied, the idiot who thinks he can
change the world into his own image of it. 1In
the process of making the world better, as he
foolishly imagines, he is poisoning it, destroy-

ing it.
Henry Miller
Four Authors Visions of America
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Preface

This thesis is an exploration into a feeling; a feeling about Man
and the world around Man; a feeling that is poetry; a poetry that is
the basis of any creativity; a creativity that is the basis of any
pOECRY S s a poetry that is a feeling.

It is an exploration into an idea about Tife; about the importance

of buildings in Man's Tife.

The key words to this thesis are identity, belonging and freedom.
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Introduction

The idea of Man in his world is special. Man thinks; he loves; he
crys and he laughs. In the world snow falls; the sun breaks over the
horizon in the morning and sinks below it in the evening; rain pours and
rivers flow. Man exists in this world day to day and the subsequent
articulation is poetry. Each day that passes enriches Man's existence.
Each day that Man encounters ' things' in his world enables him to let a
little piece of his inner world into the outer world that surrounds him.
Each day man derives meaning through the comparison of his own being with
the realities of nature. Through this interplay, Man begins to under-
stand himself and his world and experiences the poetry of being.

'...then in the Artic half-light of

the canyon all existence fades to

a being with my soul anq memories : 1
and the sounds of the big Blackfoot River.'

Man experiencing his world with his mind and body is true freedom.
Man is free to explore and experience every element and phenomena he en-
counters in his world. Every rainy day that makes him feel sad and
lonely for other times, to every sunny day that reminds him he is not
alone. In the world, days change, weather changes and Man moves through
the time and space of it all. As he moves and days progress, things take
on meaning for him. A river is no longer just water rushing by him, but
it is a place where he and his father fished and talked about 1ife or
where he and his friends swam on pastel summer days. It is a place for
him to store memories of the experiences that told him about himself.
Everyday he wakes to consciousness this interaction takes place. He en-

counters things in the world and draws meaning from these things that

allow him to understand himself and himself in the worild.
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We as individuals, do not perceive a world which is common to all of
us but different worlds which are a product of our motivations and past
experiences. The essence of who and what we are can only be understood
individually which is accomplished by the experience of 1ife. Encounter-
ing elements and other people and reacting to certain circumstances tells
us about ourselves. The way we 'see' things and the meanings we give
things is unique. It tells us about our innerself. It is our one true
freedom; the experience of the self.

To experience true freedom Man must have a feeling of belonging. He
must have a place that orientates him in his environment. If he doesn't
feel he belongs, the interaction between himself and the world around him
cannot happen and his existence has no meaning. Man must have a place so
he can understand the things no one can tell him; the meaning of his own
existence.

A place is a phenomena that allows for the interaction of Man's
inner and outer worlds. That thing which stresses Man's existence and re-
inforces true freedom. That idea that lets Man look around him and at the
same time look inside of himself making comparisons that gives his exist-
ence meaning. Places can happen naturally in the environment or they can
be man-made. We can sit by a mountain lake and learn about ourselves as
the sun dances off the surface. We can sit in a public square and see
ourselves in the faces of the people as they move through the square.
Places make Man and Man makes places.

Man understands his inner and outer world through the idea of place.
To understand means he must orientate as well as identify these two reali-
ties. Orientation and identification are primary aspects of Man's being-
in-the-wor]d.2 Man must orientate his inner world with his outer world

and he must identify the different things around him. If Man cannot



orientate himself or identify things around him then there is a question
in his mind of his belonging. This produces a fear not unlike the fear
that a child must experience being Tost in a crowd of people not knowing
the location of its mother. Man orientates himself through the spatial
relationships of the place he is, to the things around him. He identified
these things and the place he is by the character that either expresses.
Orientation is spatial and identification is realized through the charac-
ter of p]ace.3 The two interrelated.

'Man dwells when he can orientate
himself within and 1denti£y him-
self with an environment.

Man's dwelling is his life-poetry. It is only as rich as the meaning
he sees in the things around him. It is what he draws from to create
poetry, literature, art or music. Dwelling is to Man as music is to a
musician.

'To be is music which is a profanation
of silence in the interest of silence,
and therefore beyond good and evil.
Music is the manifestation of action
without activity. It is the pure act

of creation swimming in its own bosom.
Music neither goads nor defends, neither
seeks nor explains. Music is the noise-
less sound made by the swimmer in the
ocean of consciousness. It is a reward
which can only be given by oneself. It
is the gift of the god which one is
because he has ceased thinking about
God. It is an augur of the god which
everyone will be in due time, when all
that is will be beyond imagination...'5

Space is orientation. It is the essential idea of place and the
medium of Architecture.6 It is the mediary between the world of matter and

the world of spirit;7 the bridge between the outer reality and inner reali-

ty of Man. The 'void' that is 'the raw material of possibility of being.'8

10

Space is the contained.9 It is the content and the spirit. It is free-

dom of movement both physically and intellecturally. It is an idea and as

3
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11 Space is the medium of Architecture.

such conditioned by the spirit.

Space is the idea. It is what allows every man to be an artist. It
is what allows every artist to be a man. Man progresses through space
and gives meaning to it. It is what allows every man to paint a picture
of his existence. It is what allows Man to communicate with himself and
understand. It is 'the noiseless sound made by the swimmer in the ocean
of consciousness.' It is.

Different levels of space exist in the environment of Man. The
levels are separated by the amount of involvement in Man's Tife. The
least amount of involvement incorporates the basic idea of integrating
Man with his natural 'organic' environment which is termed pragmatic
space.12 Pragmatic space is just above the idea of shelter. It is the
creation of a non-specific space that attempts to simulate the spatial
ideas as found in the natural environment. It does not deal with the
effects on man and his inner world, but is just enclosure as implied in
the natural environment.

Perceptual space deals with space as impressions, sensations and

13 It is essential to Man's identity as a person;

studies of effects.
the knowledge that he feels and experiences as an individual and his inner
world is unique to things and people around him. It deals with man by the
use of fragments which stimulate the perceptual part of our mind, the
visceral part. It is space for the sake of space. It deals with Man for
his qualities of sensation and does not try to extend into the realm of
meaning.

14

Existential space symbolizes Man's being-in-the-world. It repre-

sents a relation between Man and his environment. Existential contents

15

have their source in the landscape. It deals not just with Man's inner

world or just with Man's outer world (as is true of pragmatic or percep-

4
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tual space). Existential space is a framework where Man's inner world and
outer world interact. Through this interaction, Man starts to understand
the phenomena of 'Man in his world.' He starts to understand that one
cannot exist (in the true meaning of the word) without the other. He

starts to understand that Man cannot extend without the phenomenas of

16

nature. Existential space makes us all belong to a totality. As Man,

although we may differ, we all have an inner, separate world and we all
are going through 1ife trying to understand this inner world and its place

in the outer world surrounding us; to understand our existence. It is the

17

eternal commonality. It is an idea which is related to 1iving which

cannot exist alone in the vacuum of the mind.18

19

Architectural space is the concretization of existential space. It

is understood as a dimension of human existence rather than as a dimension

of thought or perception a]one.20 Architectural space represents a means

1

to give man an existential footho]d2 ...a look into his own being. It is

how, specifically, Man can orientate his inner world with the outer reali-
ty and dwell. It is the role of Architecture and why Architecture is

more than just a personal expression of some clever euphemism..... man!

Space is existential but also existence is spatia1.22

"In Architecture, visual and aesthetic
appraches, Tike moralistic and social-
istic approaches lead to dead ends.'

'The beginning of Art is in silence.

In that state of mind all considerations
of beauty, knowledge or even morality
are meaningless. All one has is a
feeling of the eternal commonality.'24

Commonality is a feeling that moves your mind and makes you want to
understand and care about the 'things' inside of you and around you. A
feeling that moves Man from silence to 1ight.25 A feeling that Man's

existence is simple and complex. That Man needs to be able to identify
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himself as an individual, to know that he is independent of the things
around him. That he needs to feel he belongs to the world around him, to
feel he is part of the things happening around him. And he needs to know
that he is free to experience the world around him.

Separately these feelings of identity, belonging or freedom are
static; they deal with only one realm of Man's existence. They allow for
Man to relate to his existence in only one way. They are simple and deal
with one aspect of life at a time.

Combined these feelings of identity, belonging and freedom are dynamic;
they deal with more than one realm of Man's existence and allow Man to come
to a deeper understanding of his existence. They allow Man to relate to
his existence in more than one way. Combined they are complex and are in-
timately related to Man's life.

The interplay between static and dynamic space helps Man to understand
the relationship of his self to that of the world in which he lives. It
enables Man to experience the poetry of existence. It is a point of

departure..... a framework.



Thesis Statement

THE SYNTHESIS OF STATIC AND
DYNAMIC SPACE IS A FRAMEWORK
FOR THE CONCRETIZATION OF
EXISTENTIAL SPACE.




Dynamic and Static Space

Man is his world is a duality. At times in our lives we are involved
in Tife; we experience it. We love to look and travel and investigate the
things in the world. Other times, we close ourselves off from life; we
think about the experiences we have had and think about the ones to come.
We Tove to reminis and meditate on the things in the world. At times we
are dynamic objects in the world and other times we are static creatures
of our mind's world. It is the reality of being. It is symbolized by ex-
istential space of which architectural space is the concretization.26

Space is the mediary between the world of man and man's world. Space
influences our behavior. It can help us experience life; to point fingers
to the special things in 1life and bring those things to a whole, making a
rich environment. It can show us things that can change our lives; that
help us put things together. Space can also help us understand these ex-
Periences we encounter. It can help us formulate meaning for those things
around us and inside of us. It can show us things that change our Tlives;
that help us put things together.

Architecture is a foothold, a framework to let us get more out of the
€Xperience called 1ife. Space is the medium of Architecture. It is the
concretization of our existence. It tells us about the special things
in our life. It enriches our lives. It is very intimately part of us be-
Cause we create it in our minds. It is a framework so we can learn more
about ourselves. It deals with different aspects of our existence; as-
Pects concerned with identity, belonging and freedom; separately or com-
binations of the three.

Spaces that are concerned with these three aspects separately are

Static; they only deal with one realm of human existence and ignore the

9
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others. It enables Man to learn about himself but only from a limited
point of view. If Man can identify himself as an individual from a spa-
cial phenomena but the aspects of belonging and freedom are excluded,
Man's viewpoint is 1imited because his only insight is into himself and
the elements around him in his world become less important.

Spaces that are concerned with more than one of these aspects of
existence are dynamic. Dynamic space enables Man to learn about himself
from a broader point of view than static space. If Man can look at him-
self as an individual but also look at the world he belongs to then his
existence is that much richer because he can learn that much more about
himself.

Any one spatial phenomena that deals with one aspect of existence
is static. When these statis spaces are combined they become dynamic.
The static spaces might still retain the qualities of those aspects of
existence they represent but the interaction between them is dynamic.
For example a space which represents the idea of identity juxtaposed to
a space that represents the ideas of identity and belonging. The static
space of identity still exists and the static space of belonging still
exists but the interaction of the two creates a composition which is
dynamic. Therefore, static space forms dynamic space as we form the
world we live in.

Existential space is a vehicle in which we can understand ourselves
and understand ourselves in the world. The synthesis of static and
dynamic space is a framework for the conception and understanding of
existential space. It is the symbol of man in the world. It is Archi-
tecture.

Every time we experience something in the outer world, we do it

through a framework of our past experience. So there is a continuous

10
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interplay between the inner and outer world in the process called being.
It is poetry. How we react in our own environment to the symbols, signs,
other people, etc. is very much different to how a person from another
culture or environment would react to the same phenomenas. How we react
is basically from the emotions we experienced in earlier times in our
lives. This interplay comes about from stimulus in the outer world. One
stimulus in the built environment that can help this interaction occur is
called tension.

The interaction that draws static spaces together to form one com-
position termed dynamic space is tension. If there was no 'force' that
pulled the elements together to form one composition the elements would
remain as separate elements with little connection between them. This
would produce a feeling in a person of progressing through three separate
buildings that have no connection between them; that have no common idea.

Tension stimulates the interplay between the outer and inner worlds
of man. It makes us question our orientation and acts as a framework for
new understandings about ourselves and the world around us. Tension in
Architecture is a study of compositional phenomena. It is produced by a
synthesis of opposites. It produces variety. It produces ambiguity so
that man uses his mind to understand it and know why he understands it in
the way he does. It produces a confusion of experience which man has to
sort out. In the process of doing this he grows.

When we were small children we learned the difference between inside
and outside, up and down and behind and in front of. We not only orien-
tated ourself in the world, but we drew meaning from these orientations.
For example: front yard, back yard; on the porch, in the sandbox; at
home, away from home; up in the attic, down in the basement; and across

the street, down the alley. A1l of these summon different images and

1n
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meanings for everyone but these orientations were part of "growing up".
As we grow, we take for granted (to a certain extent) these orientations
and they start to lose their meaning to us, except in our memories. We
are linked to them only out of habit. But when there is a small amount of
doubt we have to re-evaluate our orientation and then we gain meanings
from these orientations. By understanding this ambiguity we understand
more about ourselves because we are looking at it through a framework of
our own experience.

Tension is produced by a synthesis of opposites. It produces the
either/or or the both/and that Robert Venturi talks about in Complexity

and Contradiction in Architecture. It happens when elements cause an

interaction between themselves. This produces a visceral feeling which
is a sign of your mind working, investigating the feeling. It is also a
sign of our orientation being doubted, a new awareness of our perception
of the world.

The synthesis of static and dynamic space allows man to understand
his existence in the world. It is a framework. It is the role of Archi-

tecture.
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Dynamic Space

-Tension

-Synthesis of opposites

-Movement

-Variety

-Change

-The focus of static space

-More than one realm of
existence

Static Space

-Lack of tension
-Segregation of opposites
-Lack of movement
~Homogeniality

-Constancy

-Forms dynamic space

-One realm of existence




Atrium - Pavillion - Gallery

Man exists in the world. He represents himself and the phenomena of
his existence through the built environment. The three spatial orders of
atrium, pavillion and gallery are static; they represent three aspects of
human existence, identity, belonging and freedom. These are three things
that man Tooks for as a foothold in the built environment.

First, he wants to know he exists as an individual; that he is an
independent, thinking being, that he is a man. This is symbolized by the
atrium. It is a spatial order that is inward focusing. It includes
nothing around it.

Second, he wants to know that he is part of the world around him.

He wants to know that he is not just an idea floating in the environment;
that he belongs. This is symbolized by the pavillion. It is a spatial
order which is outward focusing. It includes everything around it.

Third, he wants to know that he is free to move through his world,
through the space and time of it all. He wants to have freedom in his
world. This is symbolized by the gallery. It is a spatial order which
has direction and movement. It points a finger at the special things in
the world and lets Man know that he is free to experience them.

Any one separate spatial order is static. It Tets man's mind dwell
in only one realm. It isn't dynamic; it doesn't move man's mind to ex-
Perience the reality of the duality of man in the world, of the inner and
Outer worlds. The way man experiences this duality is by the synthesis
of these three spatial orders, which would express this duality.

If an atrium is a symbol of man and man experiences the feeling of
being an individual, separate from the things around him while in the

atrium, and a pavillion is a symbol of man belonging to the world around

I 15



him and he experiences the feeling of belonging in the world around him
while in the pavillion....then it follows that a composition or synthesis
of the two orders would be an expression of the duality of man in his

world and that he would feel that he is both an individual and that he

belongs.
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\
PLACE
inner and outer reality
SPACE CHARACTER LOCATION : :
orientation

-identification

—

PRAGMAT IC SPACE PERCEPTUAL SPACE

EXISTENTUAL SPACE

outer reality
: perception

—

inner reality .

being
duality of Man in his world

STATIC SBACE
Moves the mind to experience
ONe realm of Man's existance

NOnetension, forms dynamic
Space :

atrium* pavillion* gallery*

DYNAMIC SPACE °
moves the mind to experience
more: then one realm of Man's
existence

* tension, synthesis of opposites

atrium-pavillion juxtaposition
atrium-pavillion interlocking
atrium-pavillion space in a space
atrium-pavillion common space
atrium=gallery  juxtaposition
atrium-gallery interlocking
atrium-gallery space im a space
atrium-gallery common spacs :
pavillion-atrium juxtaposition
pavillion-atrium interlockdng
pavillion-atrium space in a space
pavillion-atrium common space

.gallery-atrium
gallery-atrium
gallery-atrium

Jjuxtaposition
interlocking
space in a space

'-gallery-atrium COMMON SPECcEe
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theory studies




separate from life; a
study in interior space;
a symbol of man,

Atrium




Pavillion

22

a part of life; a study
in space-radiating
voTumeg; a symbol of the
worXd of man..




a part of life; a study
of direction; a symbol
of man's movement
through space and time.

Gallery




language of spatial tension




Interlocking




Space in a Space TR
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Juxtaposition
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Common Space
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'This is the town and these are the people;
This is the place where the people all stay;
This is the place and these are the people;
That's the way they wanted it;

That's the way its going to stay.......... :

Harry Nilsson
'This is the Town'
from the album, The Point




The Town

Missoula is a community of seventy thousand people woven into a
valley of the Rocky Mountain chain of western Montana. On a summer day,
when Tawns hiss and the air is filled with reverberations of grasshoppers,
each vista from the valley is composed of rolling, brown foothills, blue-
green mountains and blue skys which melt into one to form the Clark Fork
River. The rain comes refreshing everything making everything silent in
anticipation of the returning sunshine. The rain reminds us of where we
came from. The rain is like the river. The snow comes and with it the
winter. The river becomes partially covered by ice and the snow covers
everything as if it were sleeping. You can scream into the night and its
Tike diving into the pool of your own being. The people of Missoula are
nestled in a private world of their own.

Missoula grew from a small settlement that was located close to the
present day Higgins Bridge. It clustered around the thing that gave it
life, the Clark Fork. As the town grew, the river became less important
until the backs of buildings enfronting the river symbolized the forgotten
place it held in the community and people's minds. The downtown, the man-
made symbol of that special place along the Clark Fork River became for-
gotten as malls and shopping centers moved in on the west side of the town.
The town is losing the things that made it a town. The elements are still
there; the Clark Fork flows and the downtown is still there but they lack
meaning; they are elements which are no Tonger part of people's lives.
Some people say the center has moved to the location of the malls, but in
reality, the center, is just an idea that is floating ten feet above the
area surrounding the Wilma building waiting to become part of the minds

of the Missoulians.




The Site

Some places fill you with joy and others envelope you with remi-
niscence. Some make you look forward, some behind. A few fill you with
understanding. The area immediately surrounding the Wilma building could
be one of these. It has the things that make a place. It sits now as a
blank piece of paber waiting to be written upon. A1l the elements are
there that nature and mankind have provided, but it is lacking the touch
of humanity to bring it to the realms of humanity.

Nature made the river. It flows by the site and connects images of
nature with the realities of our lives. It orders the town as well as our
lives. As the town once grew outward from the banks of the river, we also
grow when we see the reflections off the water, the birds, the changing
face of the river with the seasons and hear the sound of running water.
It connects us with things that transcend our specific point in time. It
connects us with times that we went fishing with our fathers; with times
we were with friends in the mountains or cruising the drag, or moonlit
nights with high school flames. It is a constant where people can store
their memories.

The site was made by man; it takes up part of the area where the
river used to run. It is a connection between the river and people's
lives. It is a place that people can stand and pull memories out of the
river as a fisherman on the opposing shore pulls whitefish. As the site
sits now it does not lend 1tsg]f to this, in fact, it inhibits any inter-
action with the river. It needs a touch of humanity to connect it with
people's lives.

The bridge is man-made. It is a connection between the realities of

54
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the two sides of the river. It looms above the site and the river sepa-
rating the two from the realities of the town. This leaves the site and
river alone to be something transcending the mundane; something with real,
time transcending meaning to the people of the town. This is exclaimed by
the verticality of the Wilma building.

The space under the bridge is man-made. It separates yet unites the
site. It is a special place that belongs to the site yet is separate from
it. It ties the person very intimately to the river as it runs across the
site out into the river and beyond.

The site could be a connection between the river and people's lives.

It could be an expression of man in his world. A place to explore the

realities of being. A place that fills you with understanding.




Program Development

From the fall of 1977 to the winter of 1980, the community of
Missoula, Montana has formed programs to further cultural organizations
and activities within the community. A number of committees were set up
during this time to study community needs and feasibility for the various
needs. The major facility needs were defined as the athletic and recrea-
tion area, the fine arts area, and the convention and tourist area.27
Many wants and concerns by the people of the community initiated these
programs, but the most overriding concern was the economic degradation of
the community. This degradation was represented by a city center becoming
deserted by the businesses which were a symbol for the center; the develop-
ment of shopping malls to house the businesses; and the closing of some of
the Tumber industries in the city. The concept was, then, to revitalize
the community through the solving of the communities stated needs. There
is some controversy over some of the needs, but in reality there is little
argument that the area concerning fine arts has been destitute for a long
time in the community. This area also has the most potential to concre-
tize the concept of revitalization of the community spirit.

Missoula is a moderately-sized community of 70,000 people with the
tastes of a much larger community. The stated needs consist of a 2500
seat theatre, 20,000 square foot exhibition hall, museum of Art, 20,000
seat stadium, facilities for conventions, 500 seat theatre with shops and
classrooms, meeting facilities and lecture facilities. The economics of
the situation proved to be infeasible for this elaborate facility. It was
more than the community could afford or support, but the needs of the

community still existed. The community had no center, no feeling of
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community.

The reality of the situation sets down the infeasibility of solving
all the communities' needs at once through one complex but this is an
opportunity people of the community have overlooked. Few things in other
communities that are successful 'places' came into being at one point in
time. They started as one small idea and grew into a complex that became
the very core of the community. They had what people termed character or
richness, which in reality is layers of time being added to one small idea
by different people with different attitudes and outlooks on 1ife. So
what is needed in the community of Missoula is to weigh the needs and the
feasibilities and to understand the essence of what the community needs
now and to Tet this serve as a starting point for further development. It
is also conceivable that this starting point could serve multifunctionally
and serve different needs present within the community. This would be the
point of departure for the community. It would not only serve some of the
more lucrative activities of the community but would also be a symbol of
the community.

After review of the material accumulated from the Missoula Planning
Agency, the City Spirit Program, several riverfront studies for parks, the
RUDAT Report and other sources, the framework for a multi-functional
facility within economic feasibility that would serve as a beginning point
for the rejuvenation of a community center is as follows:

Community Theatre

Seating area for 500 people 3700 square feet
Stage with scene painting dock 2800 square feet
Lighting and sound storage 800 square feet
Make-up and dressing rooms 2 @ 600 square feet each
Lobby 1500 square feet

.. ... ¢




Rest rooms 450 square feet

Cloak rooms 100 square feet

Rehearsal Hall and Visitor Center Gallery

Rehearsal areas 3 @ 800 square feet each
Small meeting rooms 3 @ 200 square feet each
Exhibit hall 1500 square feet
Rest rooms 450 square feet

plus: 15% of total for circulation
15% of total for mechanical
plus: garden space, river walk, band shell and other

supporting functions

This framework would best serve as a facility that would be used by
the Children's Theatre, The Spirit Committee and community as a meeting
and/or lecture hall, by the museum of Art, Artists and the community as a
small exhibit gallery/visitor center and by the entire community as a non-
specific use park and bandshell. This would serve as a vehicle to solve
some needs of the community and would represent a center of activity that
would generate further development in the area. Most important it would
start to bring back some community spirit that is so lacking in the people
of Missoula. It would help bring together all the fragments existing in
the community to a whole that would develop an image in the minds of the
children of Missoula that they could look back on and call home.

The Community of Missoula lacks a place to give it the feeling of a
community. Something the people can hold on to; to make them feel that
they belong. Something they can pour their memories into; something that
will orientate them in their immediate world and to be able to call out

things that are special to them that exist around them and within them; SO
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they can exist in a world and call that existence special. They need a
point of departure; a foothold. They need a place to move their minds

and a place to let their minds explore the experience. They need an image
in their minds of what it means to them to live in a point in space and
time called Missoula; an image so subtle that they could Took back twenty

years from now and call it a memory.....

... ...




Community Theatre Complex

Revised Program

Site Conditions:

The site is an existing parking lot and Montana Power substation
under the Higgins Street bridge along the Clark Fork River. This was the
original route of the river until it was filled by the army corp of
engineers to make the existing parking lot and undeveloped park. The
river is cut off from the site by a dike which was constructed at the same
time. The substation is hidden by conifer trees around the perimeter.
Electrical wires are strung across the river from the substation creating
a visual clutter. The facility is planned to be moved in the near future.

The parking requirements for the Community Theatre Complex will be
satisfied by the existing linear parking lot to the immediate west of the
site. The only on-site parking requirement will be five handicap/emergency
spaces. Access to a loading dock for garbage and material will also be
required.

The property is located within the p2 zoning district. The intent of
this district, designated as public land, is specifically to allow insti-
tutions within the area. There is no minimum lot area or width prescribed-
The building may cover all or part of the site. There are no setbacks or
height requirements along any sides. There is no required setback from
the river. The site is neither in the flood plain or flood way; the one
hundred year flood plain is at the base of the existing concrete flood wall

The area is in an historic district. Any building in this area is
subject to review by a board of professionals to see that proper sensitivi-

ty is maintained toward the historically valuable buildings and sites in
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in the area.

The city is in the process of developing the park to the west of
Higgins Bridge. The development of the east side of the park in a
Community Theatre Complex should in every way promote this park develop-
ment and enrich the park concept. It should work as a framework to pro-

mote development of the surrounding area as a rich and viable part of the

community.




Spatial requirements:

15 BV G s cobon e 5500 G AN AT 91800 square feet
S D A st Sa RO O AR 5 855 square feet
fess®loadingaceess. oo . . v o 513 square feet
Net buildable area............. 90432 square feet

Theatre space: Sq. ft. of area not including

structure
® Entry:

Box office 120

Vestibule (outer Tobby) 1500

Lobby (inner lobby) 500

Restrooms | 2 @ 225

@ Theatre proper:
500 seat auditorium 5000
Stage area 1000
®Back stage:

Scene shop 1200
Painting 1200
Dressing/make-up rooms 2 0 600
Costume shop 450
Costume storage 768
Lighting and sound storage 768
Scenery and props storage 768
@ Hall:
Rehearsal hall/meeting hall 1500
Rehearsal/meeting rooms 4 @ 1000
®Gallery:
Exhibit gallery 1500
Restrooms 2 @ 225
Total: 22474



Exterior Space:

Bandshell/belvedere
River walk

Garden space

any other exterior elements
that will add richness and
definition to the concept

1000
as required

as required

as required




AREA BOX OFFICE

SQUARE FEET 120 square feet

USE provide space for treasurers, company manager, ticket racks)
telephonas and safe

CAPACITY

ADJACENCY vestibule and management office

ACOUSTICS isolated from exterior noise

ILLUMINATION natural and artificial adequate for reading
tickets, counting monay, sic, —

FLOOR

VENTILATION adequate, eliminating drafts

EQUIPMENT

COMMENTS
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AREA VESTIBULE (outer lobby)

SQUARE FEET 1500 square feet

USE pre-performance waiting area, promotional and public displays

CAPACITY

access to box office, management office, restrooms
_ADJACENCY  oF ) . :

ACOUSTICS isolated from lobby and auditorium

ILLUMINATION natural and artificial

——

FL 0 o R carpeting :

VENTILATION adequate, suf‘f‘icieﬁt air changeas

EQUIPMENT

COMMENTS




AREA LOBBY (inner lobby)

SQUARE FEET ‘ 500 sguare feet

USE sound and light buffer zone

CAPACITY

ADJACENCY direct access to vestibule and auditorium
ACOUSTICS sound absorbing walls to isolate snund from

vestibule and auditorium

ILLUMINATION artificial

FLO OR carpeting

VENTILATION  2dequate, sufficient air changes.

EQUIPMENT

COMMENTS
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AREA RESTROOMS

SQUARE FEET 2 @ 225 sguare feet each
USE
CAPACITY

ADIJAC ENCY direct access to lobby and vestibule

ACOUSTICS sound absorbing walls to isolate from surrounding.
spaces

ce—

ILLUMINATION artificial, some hatural’ if possible

FLOOR resilient material

-

VENTILATION . adequate, required air changes

EQUIPMENT

COMMENTS




AREA AUDITORIUM

SQUARE FEET 5000 sguare feet

USE theatre proper

CAPACITY 500 seats maximum with standing room

"~ clear view of stage with direct access to lobby
ADJACENCY and exterior through fire exits

sound absorbsion and reflection for suitable

ACOUSTICS hearing of actors without electronic amplifications

adequate for reading of programs prior to
ILLUMINATION performance, lighting on steps,... all artificial

FLOOR sloped for unobstructed view of stage with sound
absorbing material

: : ¢
VENTILATION :Szg::te, quieﬁ running, low velocity, large duc

special lighting for stage; spot decks in rear
EQUIPMENT - _F2o-2

COMMENTS
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AREA STAGE

SQUARE FEET 1000 square fest

performance of plays, rehearsals, large classes,
USE community meetings, films, stc..

CAPACITY

cannected to auditorium; rear or side access to
ADJACENCY scene shop; access to dressing rooms

form and materials which project voice into
*AC OUSTICS audience

ILLUMINATION variable for different svents, moads, etc,

FLOOR edge grained fir or oak

adequate, quiet, low velocity, large duct

EQUIPMENT overhead grid for hanging scenery with fly loft,
: t

and other backstage equipment and comtrol boards

COMMENTS




AREA SCENE SHOP

SQUARE FEET 1200 square fest

UsSE construction of scenery and props

CAPACITY

ADJACENCY direct access to stage; dirett access to loading
dockwith -largs-degrs —

ACOUSTICS isolated from stage and auditorium

e

> : natural and artificial sufficient for working
ILLUMINATION with hand and power topls

——

FLOOR concrete

VENTILATION adequate with vents

EQUIPMENT running water

COMMENTS




AREA PAINTING DOCK

SQUARE FEET 1200 square fest

USE painting of scenery and props

CAPACITY

ADJACENCY direct access to scene shap and’ étage

A C.O USTICS isolated from stage and auditorium

ILLUMINATION artificial and natural

FLOOR  concrete

VENTILATION adequate for venting paint fumes:

EQUIPMENT running water

COMMENTS
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AREA DRESSING/MAKE=UP ROOMS

SQUARE FEET 2@600 square fest each

USE dressing and make-up prior to and following performance

CAPACITY

ADIJACENCY direct access to stage

A CVQ USTICS isolated from stage and auditorium

ILLUMINATION natural and artificial; should simulate
lighting in auditorium

FLOOR resilient material; tile, concrete, etc.

VENTILATION adequate for air changes

S

EQUIPMENT showers, toilets and lavatories in adjoining area

BN

COMMENTS

shower area is a separate area, but still
part of the dressing/make-up area; like a
locker room




AREA E6STUME SHOP

SQUARE FEET 450 square feet

USE costume construction

CAPACITY

ADJACENCY e@r stage, direct access not necessary

- ACOUSTICS isolated from auditorium

ILLUMINATION natural and artificial; sufficient for close
work

FLOOR linoleum or tile

——

VENTILATION adeguate

EQUIPMENT

COMMENTS




e ——————

AREA COSTUME STORAGE

SQUARE FEET 768 square faet

USE storage of costumes

CAPACITY

ADJACENCY direct access to costume shop

ACOUSTICS

ILLUMINATION  a8rtificial

FLOOR

VENTILATION adequate to maintain relatively dry climate

i

EQUIPMENT

COMMENTS




AREA LIGHTING AND SOUND STORAGE
SQUARE FEET 768 square feet

USE storage of portable sound and lighting equipment
CAPACITY

ADIACENCY accass to stage

ACOUSTICS

ILLUMINATION  artificial.

FLOOR

VENTILATION

EQUIPMENT

COMMENTS




e — — —>—

AREA SCENERY AND PROPS STORAGE
SQUARE FEET 768 sguare feet

U—-S E storage of props and scenery
CAPACITY

ADJACENCY access to scene shop and

stage

ACOUSTICS

ILLUMINATION artificial

FLOOR

VENTILATION

EQUIPMENT

COMMENTS




AREA

REHEARSAL HALL/MEETING HALL

SQUARE FEET 1500 square feet
USE cora area for rooms
CAPACITY

ADJACENCY access to exibit space and rooms

ACOUSTICS

o

ILLUMINATION natural and artificial

FLOOR

——

VENTILATION adequate, quiet, low velocity, large duct

i syatem
EQUIPMENT
possibility of this space being juxtaposed
COMMENTS to the theatrej functionally no real need
; to be joined with it, and would provide
L 74 some aesthetical opportunities




—___________________——————————————————

AREA REHEARSAL/MEETING ROOMS.

SOQOUARE  REES 4@1000 square feet each

USE rehearsals, large classes, community meetings, films, etc.

e

CAPACITY

ADJACENCY &ccess to hall and exte‘rriqr | |

ACOUSTICS

ILLUMINATION artificial and natural

FLOOR

|
VENTILATION adequate, guiet, low velocity, large duct ]
= system l

EQUIPMENT

COMMENTS thesa aspaces and the hall should have alot

of spatial flexibility due to the multi-
functional need
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AREA

SQUARE FEET

EXIBIT GALLERY

1500 square feet

USE exibition of works of Art, traveling exibits, displays,
sesess 1N BSSEBNCE a community Kiosk

CAPACITY

ADIACENCY

access to hall and exterior

ACOUSTICS

ILLUMINATION

natural and artificial, but must be done in &

way to protect contents from ultravinlet rays

FLOOR

VENTILATION

adequate to protect contents from moisturb

EQUIPMENT

COMMENTS

special maovable lighting fixturég as track
lighting »




: z ot ‘

AREA RESTROOMS

SQUARE FEET 2@225 sguare feet each

USE

CAPACITY

ADJACEN C Y access from hall and galle'ry

ACOUSTICS isolated from gallery and hall

ILLUMINATION artificial, some natural if possible

FLOOR resilient material

VENTILATION adequate, required air changes

EQUIPMENT

COMMENTS
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The Town
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The Wilma
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The Bridge
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The River Wall
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Community

Theatre

1z

S

inward focusing but
open to the world;
. a stage for life.
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E ey /,‘:l_ (A(. \,‘ e 0 ;
inward focusing, but
part of the community,
focus fs the stagej
where dramatizstions of

. Iife occur; -formally :
" related to life but =
. * Informal through the
- ~eyes of & child, .. -
Theatre

.. e
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. inward focusing with
direction outward; 1
part of the stage of :
1ife and the stage of
the theatre; formal
and informal.
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outward and inward
focusing; a stage for
the community which
is also a place to
view the community.

Gallery Sl

...
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\
outward and inward ‘
focusing; a part af |
nature yet separatg; |
a place to view the
| world.
et
Garden
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outmard and inward
focusing; formal yet

informal; the opposite
of a_theatre; it 1s
e a stage close to life.
S
Bandshell
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.spaces that form the .
stage; informal; the.
b'a‘cliz.bbne of the theatre. .

Backstage ;

129

e T



spaces that form the
hall; places to draw
comparisaons: with life..

Rooms
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“a silent place which e

s part sf the: theatre;.;; -
. @ place to draw compar=-

..1sons betueen 1ifg and

1ife dramatized én & - ‘.-
'staga" formal B

Lobby
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River Walk

a stage that allows for
the contemplation of
the self while moving
through the world; ties
the domain together as
the river ties our
existance together.

\
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part of the community

yet separate; part of
; . hature yet separate;
=4 a place to view the
world and the self.,

Gallery-Garden i
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forms an openness to

- "the world; introverted
with a direction out
and extroverted with a
direction in; involved

n; with the community and
= ..8 place to stand apart
<= to understand it.,

Hall-Gallery
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c.an existential frame-
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FORM




Man represents the intangibles in his life in space. Space can make

him feel that he is an individual, that be beongs to the world around him
or that he is free to move through the world around him. It can be dyna-
mic, static or both. It Tets man get in touch with the emotional or
philosophical things in his 1ife.

Form is the tangible. It forms space but also radiates space. It
brings an idea into reality. Form in essence is the interpreter between
the idea and the reality of Man's existence. Form is the building, space
is being; they cannot be separated. Form represents Man's being and space
is Man's being. Space is the unmeasurable; form is the measurable. To-
gether they are unmeasurable; they tell Man about his existence.

The idea of Man in his world is special. Man thinks; he loves; he
crys and he laughs. In the world snow falls; the sun breaks over the
horizon in the morning and sinks below it in the evening; rain pours and
rivers flow. Man exists in this world day to day and the subsequent

articulation is poetry......
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a theatre is bold in the
community but delicate
in people's lives. it

is part of the emotional
gide of man, the part

he hides inside himself.

T heatre

175
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.a world within a world;
. @ world separate from -
the outer world yet
still part of that
world. :

Theatre | &
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.essentially inward
" focusind, it is closed
to the world around
but- the focus. is on - .
=Ny dramatizatians-of ‘life
"~ in the world around. ;
.. inward focusing. yet
- “part of the world. " .
~“around it.-tg X IR

Theatre
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Theatre

178

-3 thaatraiis“Fdfhél, it

is a dramatization of . -
life; a look at life
that is separated from
life. a children's
theatre is informal.

a child's imagination
is closely related to
his reality. through a
child's ‘ayes it is a
look at 1ife that is
not too separated from
life,




R

the theatre is made of-
different parts but is-
, conceived as one thing. ~
" it is like.our lives..
Theatre
179




Hall

180

the hall is the informal
part of the theatre but
is a dramatization of

life and formal.




the hall is part of the
theatre and closed but
is: part of the world
around. and. open,

Hall
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Gallery

182

the gallery is formal,

it is representative of
the world around; it 4
is separate so formal.

it is informal, it is
part of the world around




the gallery is inward
focusing, it is closed
to the world around but
it pertains to the world
around and' is open to it.

Gallery
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Gallery

184

the gallery is a world
existing within another.
it is a8 world that is
the essence of the outer
world.
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SYNTHESIS



Architecture, I believe, as an art form has it's roots in our
existence, that is, in Man's perception of his existence. The roots are
based upon an idea which Man looks through to better understand his
perception of his existence. An idea which only one human can give to
another. An idea which Kahn described as the beginning of Art and termed
commonality. An idea that gives order to the complexity of existence.

An idea in Titerature that exists between the reality of words on a page
and in Architecture exists within the reality of the solids and voids of
a building, in essence the spatial order.

We exist as part of nature but we have consciousness which separates
us from nature. This alludes to the reality of the inner and outer
worlds which make Man, that is, the emotional-intellectual part of us and
the part of us which exists as part of nature. We want, need and dream
to be individuals, separate from the world around us; to belong to the
world around us and have freedom to explore both the world around us and
inside of us. Man has emotions and things happen in the world around
him; the articulation of the inner world which makes Man an individual,
the outer world which gives Man a feeling of belonging and the combination
of the two which gives Man a sense of freedom is what makes Man's
existence special. These are ideas pertaining to our existence which are
symbolized in the spatial order of Architecture, that is, the mediary
between Man's inner and outer worlds.

This project has been an investigation into ideas about Architecture;
a questioning of it's place in people's lives. Specifically it has been
an exploration into a spatial attitude which relfects more than just one
realm of Man's existence; more than just his inner world or his outer

world which by themselves are static; but the dynamic interaction of two




or more realms of Man's existence.

The world around us without Man's inner world concerned is profane;
it forms a base we can build from and seek meaning in our lives. When
this meaning is found there is an interaction between Man's inner and
outer worlds; this interaction creates something sacred. The tension
between profane and sacred things is the force that makes 1life dynamic,
it is Man's search for meaning which is an incorporation of his inner and
outer worlds, it is the reality of his existence and is symbolized and
concretized in Architecture.

In essence, then, this project is a spatial and formal exploration
into the ideas of Man's existence of identity, belonging and freedom
and the force which unites them which is the tension between profaneness

and sacredness.

Michael LaVaughn Beaman

June 3, 1981
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