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"Truth comes from the observation of nature. Greatness exists in the inconspicuous and
- overlooked details." C

- -Leonard Koren, on Wabz’-Scibi

‘My work is about revealing beauty in the hidden, sub’clg, and inauspicious details found
around us. I want to call attention to beauty found in the quiet, temporal familiarities of

the physical world where there exists a transition between material and nonexistence.

The rﬁéin vehicle for this disclosure is casting process in which translucent materials are
used to lift impressions from surfaces such as the studio floor or sheets of plastic. Tl;js '
process reveals countless natural occurrences, varying form cracks and wrinkles t(; dirt
and chipped paint. The combination of these subtle incidents is the focal point of my work
My attention to surface draws the viewer into tﬁe interior of each piece, dissolving the

outer membrane and revealing layers of hidden irregularities. Each work 1s a record of

\

used and misuse — a temporal expression of beauty created by the collective effects of

time, human treatment, and my own hand.

* In order to view these subtleties, a visual order is necessary. The physical grid in all my
pieces serves the function of ﬁrovidjng a three-dimensional (metal or fabric) as well as a
two-dimensional structure that allows the view to experieqce the sui)tleties of each
surface. As a result, each piece is a (’;onstructed object that can be entered visually. Within

either format, the purpose of fny work isto show the view layers and natural occurrences -

in each surface.’
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UTtimately, a dynafnic is created through the incorporation of opposites, including:
accident and c'ontroi, serious énd whimsical, ‘order aﬂd chaohs, form ’and formless. For
instance, when a cast of a floor is made existing natural materials s—uc‘:h as dirt and cracks
become beautiful colors and surfaces. i‘he materiéls used for casting such as rub‘;)er and
plastics, have their own irregularitie'svtilat when combined with the/ natur;rl impression

become elegant soothing subjects.

I use translucent materials for each surface because they successfully bridge £he gap
between the polarities mentioned All of these materials are castable and can record subtle
surface qﬁalities, as well as reveal a balance between material and nonexistence. When
light passes thfou,gh the translu'cen’; materials it seemingly dissolves parfs of the surface
and reveals other areas built up by casting. Subtle lqye£s emerge 'that exist as dichotomies

themselves: microcosm/macrocosm, wet/dry, materiality/ilmaterfality.

These i)olarities are found throughout the physical world and are what I intend to refer to
the viewer. My work is about beauty found in familiarities like the surface of v'vater,, ice on
a window, a muddy snow bank and cracks on a driveway. Echoing the lessons a Wabi-
Sabi — a Japanese aesthetic philosopher — that all things are impermanent, imperfe(.:t, and-,
incomplete, I want to call attention to beauty found in the oveﬁookéd 2}?1(21“ temporal. My
work is successful when it causes the viewer to slow down, lock clOsel‘y,)and discover‘the

balance between the pleasure of thing and the pleasure of the freedom of thjﬁgsf
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LIST OF SLIDES
Untitled - Hopi’s studio floor - latex, fencing, shellac, 48 x 192“ ‘
Untitled - graphite - latex, silicone, graphite, feneing, 84 x 24 C

Untitled - mattress - latex, acrylic, fencing, 48 x 108

Untitled - green - latex, acrylic, fencing, 72 x 78
Yaburitsugi - mulberry, plexie, shellac, pine, 60 x 96 |

Untitled - vertical metal - permanizer plus, metal mesh, ‘.fabric stiffener, 80 x 12

Untitled - studio floor - latex, graphite, acrylic, fencing, 48 x 84
Untitled - silk - silk, fabric stiffener, acrylic, fencing, 42 x 72

Untitled - layered - latex, acrylic, fencing, 48 x 84

Untitled - arch - permanizer plus, steel, 48'x 96
Untitled - paper tryptych - mulberry, acrylic, metal mesh, 72 x 100 -

Untitled - columns/diptych - latex, permanizer plus, fencing, 24 x 180
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