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ARTIST STATEMENT

Until recently, I used drawing simply to illustrate my
ideas; the medium was only a means to an end. Now the time
I spend manipulating the medium in response to an image, or
visual source, is the main focus of‘my work. The experience
of drawing itself is as significant as fhe visual product.

Drawing from life involves a period of intense concen~
tration and visuwal analysis. My hand records simultaneously
the formal relationships, overlooked de£ails, and curiosi-
ties that my eye discovers. Drawing is also a process of
questioning. For me, it is an attempt to do away with pre-
conceived ideas about who we are and how we should live. I
look to my own environmeﬁt for subject~matter, which is
usually based on intuition or aesthetics. Through drawing,
I pursue the image and question its relevance to my state of
mind or situafion_ Consequently, I discover more about
myself and come closer to understanding my sensibility.

The chaif first appeared as-éubject matter in my
earlier works, where it came to represent the absence of
another inaividual. Lodking back, it marked a point in my
life when I needed to reevaluate my sense of self and accept
being alone. My thesis works in culmination of that search

for personal (as well as aesthetic) identity. The .chair now
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serves as my partner in silent conversation. Acting as a
stand-in for a human figure, it personifies the visual
dialogue between artist. and éubject. The chair is removed
from its original environment and drawn in a studio situat-
ioﬁ. With its back to the wall and raised up on boxes, I
humbly address it faée to face. In the process of drawing,
when I transfer all my attention to a form that seems to be
lookiné back at me, I end up searchiﬁg not for the character
of the chair, but for the uniqueness of myself.

This physical condition is also a kind of therapeﬁtic
situation. Having the actual chair in front of me, my hand
automatically responds to what I see. My conscious mindiis
then free to explore the problems and questions I have in my
life and my work. It offers me the chance to assess my
predicament . and work toward change-and persdnal growth.
Ultimately, my drawings are more a personal meditation than
an outward expression of ideas.

The neutrality of my subject matter enables me to
concentrate more on the manipulation of pictorial elements.
I initially choose a chair by how well iF lends itself to
drawing. Sometimes the dirty yellow color or slick pink
vinyl the chair is made from, the pattern oh fhe sofa or the
compositional structure of the form ifself will suggest‘dif—
ferent ways of manipulating the drawing surface. Because‘
the cﬁéirs afe mbre a vehicle for a creative process, I am

not interested in giving them a specific environment or
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story line. Rather, they exist in the draWiﬁg in timeless
space.

The chairs are not cropped, but.drawn life-size, or on
a human scale, which to me gives them a sense of physicality
or presence of form. Most of the drawings are monochromatic
where figure and ground are united by an overall surface
pattern, color, or texture. Repetition within the form as
well as the repetition of marks add to the visual harmony.
Repetition is also evidence of the amount of time spent in
visual dialogue with the object. Ellen Johnson of Oberlin
. College acknowledges the element of time in Jackie Winsor's
work, suggesting that."the energy inherent in Winsor's
sculptures may be in ratio to the energy expendedlin their
making." Time is easily associated with Quality and respect
because it is limited therefore precious. This time, or
commitment, is essential to my drawing process and the key
to a drawing's physical presence.

How we choose to spend our time says much about who we
are as human beings. Making art gives my life meaning, for
thfouéh the process I learn more about myself énd my
relationship to the world. The process of visual analysis
and exploration parallels my search for personal identity.
The act of drawing is both immediate and intimate. Its
handmade quality asserts the expression of an individual and
is therefore an appropriate means for recording my personal

and artistic development. -
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