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STATEMENT "OF PERMISSION TO COPY

In presenting ; th is th e s is ,  in' p a r t ia l -  f u l f i l l m e n t  o f  the requ ire ­

ments fo r  an advanced degree 'a t  Montana Sta te  U n iv e r s i t y ,1 I agree 

tha t  the L ib rary  shal l  make i t  f r e e ly  a v a i l a b le  fo r  inspection.  I 

fu r t h e r  agree tha t  permission ' for extensive 'copying o f  th is  thesis  

fo r  scho la r ly  purposes' may be granted by my major p r o f e s s o r , ,o r ,  in 

his absence, . by the D i re c to r  o f  L ib r a r i e s .  I t  is understood that  

any copying or pub l ica t ion  of  th is  thes is  fo r  f in a n c ia l  g a i n s h a l l  

not be allowed without my w r i t t e n  permiss ion. '

Date •



ARTJiST'S STATEMENT-

My work stands by i t s e l f .  I w i l l ,  however, . address, myself  to cer ta in  

considerations'  t h a t . w e n t . in t o  the processes involved1. The work.pre­

sented has some common elements and d e l i m i t in g . f a c t o r s : ■ The choice 

of the tu bu lar  form was an i n t u i t i v e  d e c i s i o n ; ' i t  simply appealed to 

me. The inherent strength'  o f  the form and the equal d i s t r i b u t i o n  of  

stress .a l lowed 'me to deal wi th  spat ia l  q u a l i t i e s  in .a  way tha t  I had 

not previously  explored.  ' Because I had n o 1 ready-made f a m i l i a r  solut ions  

to f a l l . b a c k  on, I was, in a.sense,  forced to be spontaneous and re ly  

on sensi b i l i t i e s  tha t  I d id .n o t  normal Iy  c a l l  upon.

The source of  many of the forms in the show are from e a r ly  childhood 

memories. On the Jersey coast in the e a r l y  1920 "'s; systems of nets 

were placed on th e .co n t in en ta l  s h e l f  to  t r a p . f i s h .  This was the image­

ry fo r  the seascape piece .  With one. o f  the boat. 'forms, I was t ry ing  ■ 

to capture "the f lowing precariousness o f  being a f l o a t  on such a myster­

ious and powerful element.  Several o f  the pieces have re ference to 

childhood a r t .  ■ Some are abs t rac t ions  of  abst rac t ions ;  they j u s t  seemed 

to happen whi le  working on pieces tha t  had more concrete references  

and are par t  o f  a common continuum.

I th in k  the common p r i n c ip l e  tha t  t i e s  the work together is contro l led  

abandonment. • Control being tha t  I use■every bit.  of  technical  and ex­

p e r ie n t i a l  knowledge th a t  I have about the materia l  I work w i th .  ■ The 

abandonment is the f a i t h  th a t  i f  I approach my work wi th  a deep emotion­

al and i n t e l l e c t u a l  commitment, i t  w i l l  be re f lec te d  th e re in .  ■
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1. Unt I t ie d

2. Unti t i e d  '

3. Peoples ' I
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6. ' Unt ! t ie d
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