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( ) What’s the story

~ Palace menu. When the.
. 48-year-old Warhol re-.

-
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Introduction

behind . Princess
Anne’s:snub. of Andy
Warhol2imspwaiia 3

A.',SOu;i-éan
" apparently “aren’t:
on .. thew: Buckingham:

quested permission  to-
include the princess in
a portrait collection, he §
was-told by a royal offi- s
cial: “We have dozens of artists who want to
photograph and do portraits of Princess Anne.
Bacause she is so busy; only-a-few are lucky.”:
The American pop artist commented dryly, “I.
didn’t know there were dozens. of artists in the-
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Shelter - the satisfaction of comfort.

Design - the manipulation of the environment in such

=
e

way as to provide comfort and alleviate distraction.
Architecture - the search for space.

Space - an abstract non-physical but mental reality which
is communicated from the architect to the observer
throush ideas which are renresented throuzh con-

crete non-mental but physical consitructions.

Thie project - é transvortation unit swch as a conventional
passenger rail car:

1. Coach

2. Dining car

3. Sleeping compartment



Anyway, to show this I was going to go fairly deeply into
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how to me their buildings represented idez three dimen-~
sionally. From this study I hzd hoved to betier under-
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T was then zoinz to go into the functionalists. Yow they
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made space from the idea of accomodation of functions.

The next group was the technologists. Thev were those

who made snace by the placement of objects {technical)

inside

o |

" SIS R 8 a3 +
a volume. - These objects represented the techno-~
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dnrical capabjilities of .the society., The ‘idea 9f this
Eraz-endous canability when cormuricated tn the viewer. made

the volume into snace
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There have been a 1nt of technologists. ind thev plaved
with this idea in manvy ways. Some used technnlo~ical ap-

PR

npearis

, de
,_)
=
48]

erials, coating surfaces with this technalogical
stvle as others have covered their surfaces with other

styles.

Then there were others who caww1nlcateﬂ thls technological
competence by comvos onal contrast and surprise. Bxanmvles
X

of these are the numerous *roqe ts with the regulsr strue-~

-

tural grids juxtarosed azainst freoform walls (in plan and

o
»
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oecasionally in elevation) to show their non-structural
character. The fourth in this category are the real tech-
nical objects. 1In these the object not on1y reﬁresents
the technology to the viewer but it is»in fact the manifés-

tation of that technology which makes possible its exist-

2zt . would probably come someone like Robert Yenturi or
“stert Stern. 1In both cases they use clever plavs on

nistory and building type to make ~ for lack of a better

« Anyway, Venturi makes many references to history
on Both The outside in elevation and on the inside in
plan, These plays on history, to the person with the
proper background, would 2dd much richness to the volumes
thus contained. - To him not only is the wall ar "architect-
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ural! eveni'" becavse it is . the "interfzce hetwsen intorior
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torh is some different but still works an? co-munic-
ates within this historical framework. His most interestincs
= S -, ~ L > 1
with treé window. The framing of a2 view with 2

be the modern work of art (landscape painting) on the wall

of the house, In a2 similar vain is the work of Thilio

inside, in the livingroon.:

bod
>
et
o
b
V')
(4]
V)
:
Q
% j
b
(@]
&
2 o
9
&
|._h
[o ]
@
1Y)
0)]
O
H
[©]
3
W
2
()
H.
ot
(@)
ct
Iy
=
o
(0]
jo ]
].J-
[¢]
=3
n
e
o
L

io2ked at by me were Teter Bisenman and Ilouis XKahn. When
155%ine closzly at their work an underlying similarity

e-rezrs, .This similarity is that, one way or ansther

they hoth dematerialize their buildin~s in order to call

tantly the composition of these elements. ZEisenman does
it :br painting all surfaces white therebv denving the

material any importance of its

its only

imrortance compositional. ¥ahn does it by covering the
entire building with a single material therebr leszening

% mrortarnce of the material-taud megnifyvins the imnortance
DF the placement and shape of the elements,



g scussions rabbing the viewer a7d shaking him to zive
him a new and brozader awareness. ahn on the other hand

is more concerned with man and his potential.

The study of the work of both Ziserman and ¥ahn was the last

of the series that helvned me to change ny mind.' Upon close
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study it becomes apparent that the three dimensions and

the idea 2re no
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they are only casually related; that is, in the partic-
ular desi?ner'é mind. Idea is mot the generator of ary di-
mension. ‘Granted, in manvy caces certain ideas were ac-
tually concretized bUT.és pointed out in the discussion of
technological space that could have teen done in many ways
fore the three dimensions came from the predelection
¢z the designer as did the idea he Claiméﬁ to he wofvluh

with, 7Tach is.quite indeperdent of the other and rather
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oMy oricinal intention was to find relationshiv batwee

the physical dimensions and idea, After looking closely

it is clear that there is 'no direct relationship -~ tkat

1festations, PFor this reason I decided to lonk at the four

dimensions thruo which T see and understard my existance
- - Ve R 3 s T 1, o ~
ana to look at their relati-nship to the dirensions of

N e Ty = - 3 .40 4 ~ 4.1, 4 s K 4

o a0k T throush its . ewistance., 9 da trhiscone mast first
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miccrstand the four dimensions isuthe noint

o ; e : X e :
= nn dimension Then tae.line, . & series o
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dimension.. The plane comes next, forme W movd vhe
line otrer than on its own axis = ftwo dimersions. ext
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2ither moved ather than tarallel
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time - the fourth dimension. 4 volume through time hes

existance,

Now, since both the vhysical world and the mental world
have existbnce we have 2 common point (in the losk at di-

sion) throuzh which to relate dimension in thesz two
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ce existance is the commor point we s*ould go #

btackward throuzh the diménsions and find out where idez is

Ls existince is volume throush time phvsically, mentally 7~
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ezisténes is thousht through time. The next
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idea is a vpoint - nondimensional - a source from which

This correspondsto my earlier no

- : 32 at o+ b TN (B -3 4 a3 s .
by 2 building (at its center) »ut thot its three dimension-
2110y a8 rov. determined by them
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g21d that a room 1s not & room without natural licht, Bv
4 ) B G l , y

this he imnlyed thot a room only exists throu-h time and

Lilch L %3 2 5. = 138 § (=¥

A Ve s Y e ey - o£2 . N { + ~ den v s T - Wil
et this passage of tire (the natural lizht) must be ap-

c-L

parent. To this I»would reply that a rooni is- only =s
enpty as the men's minds which occupy it. =ach room has
the potential for everything. If, in the creation of the
room an architect tries to concretize function:or idez he
by limiting the potential of that room with the functisn or
idea, shows how empty his mind is. A room must be 2 room
before it knows what it is.

A room is the limit of the existdrnce of 2 man. Yo matter -~
wvhere that person is he is in a room - either»creiteﬁ b

-

by his surroundings. Space must be that

o]

hisamind or

room that lets a man feel his full potential.

L% tade noint I shall start my project.



Architecture as a search for space

If there is a difference between a volume and space or
architectural space then, it is my contention, that
the difference is a viewers ability to understand his
location as different from another's location and the
ability to understand all locations. 1In order to under-
stand all locations they all must be easily referenced
to a single point. From this point or center all other
locations are easily described. ‘

Rescently many architects have felt it necessary to re-
ference their constructions in the fourth dimension -
time. They contend that consciously they must mark the
iodin which they opergte. My feeling is that
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am a product of this time period then necessarily
mv constructions will also be a product of this time,

“he things that will mark its time will be not only the
construction at the time but also the
building will embody either consciously or unconsciously
the attitudes and thoughts of the time.

It m&kes no sense to me to reference anything to a
point in time since it cannot be revisited. Besides that
I understand space. in three dimensions - not four.

In the following project my interest was in developing
»
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volumes with centers - in this case a
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vhere but there
are mary more (not a cube) - and then making many similar

o (R - N .
but different rooms.



A1l the rooms are basicallﬁf a sphere but by the manioul-

; % e circulation, window placement and even the

change of the shape of the covering three very different
imilar rooms were developed. '
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