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Once I have a degree, than what? My 
education has been in preparation for the 
great day when I leave the nest and test 
my wings in the real world. 
But what is the real world? Quite often 
that phrase is used to separate our 
scholastic world from outside of Cheever 
Hall, and it is that same attitude which 
could cause to isolate the desires of an 
architect from that of the user. I found 
a quote which confirms my feeling: "If by 
chance, their graduates meet the people 
(within the urban struggles, or not) they 
often manage to behave like nice visitors 
at the zoo." 

This attitude is consistent with how 
we design. Users are reduced to 1/8 
scale and identified as a single entity 
w i t h  h o m o g e n o u s  d e s i r e s  a n d  n e e d s .  
Meanwhile, the expression of our ideas, 
as students are represented in models of 
p u r e  w h i t e  v i r g i n  m a t e r i a l ,  w h i c h  
contrast, greatly, with the actual, rich 
diversity of materials available. 

I believe that by reaching a greater 
understanding of the users as individuals 
a s  w e l l  a s  t h e  r o l e  o f  a r c h i t e c t  a n d  
community, we can put architecture back 
in its place. And the understanding of 
place is the most important baggage I 
hope to take with me as I leave the nest. 
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T h i s  h o u s i n g  p r o j e c t  i s  t o  f u l f i l l  t h e  
n e e d s  o f  a  g r o w i n g  c o m m u n i t y  ( B r o a d w a y )  
s i t u a t e d  t o  t h e  e a s t  o f  d o w n t o w n  S e a t t l e ,  
W a s h i n g t o n .  P r o v i d i n g  f o r  a d d i t i o n a l  
a m e n i t i e s  m a y  a l s o  p r o v e  n e c e s s a r y  w i t h  
t h e  i n c r e a s e  o f  r e s i d e n t s  i n t o  t h e  a r e a .  

C u r r e n t l y ,  t h e  t r e n d  i s  t o  
r e p o p u l a r i z e  t h e  d o w n t o w n  a r e a .  T h i s  
o f t e n  m e a n s  t h e  i n t r o d u c t i o n  o f  h i g h e r  
i n c o m e  r e s i d e n t s ,  w h o  a r e  c a p a b l e  t o  p a y  
f o r  t h e  t r e n d .  M e a n w h i l e ,  t h e  l o w  a n d  
m o d e r a t e  i n c o m e ,  c a n  n e i t h e r  a f f o r d  
d o w n t o w n  l i v i n g ,  n o r  t h e  i n c r e a s e  c o s t  o f  
o w n i n g  a  h o m e  i n  t h e  s u b u r b .  

T h e r e f o r e ,  t h i s  p r o j e c t  i s  t o  a d d r e s s  
t h e  n o t i o n  t h a t  d o w n t o w n  ( i n  t h i s  c a s e ,  
c l o s e  t o )  l i v i n g  i s  d e s i r e a b l e  a n d  
a f f o r d a b l e ,  f o r  t h e  l o w  t o  m o d e r a t e  
i n c o m e  r e s i d e n t .  

T h e  m e t h o d  o f  d e s i g n  I  i n t e n d  t o  u s e  
w i l l  d r a w  u p o n  t h e  t e c h n i q u e s  o f  
p a r t i c i p a t i o n  t h e o r y ,  s o  a s  t o  r e a c h  a  
g r e a t e r  u n d e r s t a n d i n g  o f  t h e  c o m m u n i t y  
a n d  t h e  u s e r  g r o u p s  p r o p o s e d  f o r  t h e  
h o u s i n g .  

B a s e d  o n  t h e  c o n c e p t  o f  p a r t i c i p a t i o n  
a n d  a  g r o w i n g  u n d e r s t a n d i n g  o f  t h e  
c o m m u n i t y ,  I  r e a l i z e  t h e  n e e d  f o r  
f l e x i b l e  l i v i n g .  T h u s ,  I  h o p e  t h a t  t h e  
a n a l y s i s  o f  m y  f i n a l  p r o j e c t  b e  b a s e d  o n  
t h e  s u c c e s s  o f  a  f l e x i b l e  d e s i g n ,  b y  
c r e a t i n g  a  p l a c e  t o  l i v e  f o r  t h e  
d e v e l o p e d  u s e r  g r o u p  a n d  t h a n  a l t e r i n g  
s o m e  u n f o r e s e e n  c o n d i t i o n s .  
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Where does the architect draw the 
line between providing the opportunity 
for people to interact and dictating how 
a n d  w h e r e  p e o p l e  s h o u l d  i n t e r a c t ?  
Throughout my education, my opinion on 
h o w  m u c h  a n  a r c h i t e c t  s h o u l d  d o  h a s  
s h i f t e d  b e t w e e n  t w o  e x t r e m e s .  O n e  
extreme holds the view of architect as 
a r t i s t  p r o t e g e ,  c o m p o s i n g  f o r m s .  
F u n c t i o n  a n d  u s e r  a r e  a d d i t i o n a l  
considerations, applied to the creation, 
at a later date. The other extreme is 
designing what is best for the user and 
their needs, to the extent of solving the 
problems of the world. Both extremes 
imply that the architect does hold the 
answers, in a social or an egotistical 
m a n n e r .  S o m e w h e r e  b e t w e e n  t h e  t w o  
extremes lies a middle ground which 
should combine the users needs with the 
architect's knowledge to result in an 
overall opportunity of making places. I 
refer to this middle ground as social 
m e d i a t i o n .  T h e  e x t r e m e  a p p r o a c h e s  a r e  
r e f e r r e d  t o  a s  s o c i a l  m a n i p u l a t i o n ,  
because, whether the architect is setting 
out to save the world or to create a 
m a s t e r p i e c e ,  t h e  b u i l t  e n v i r o n m e n t  
b e c o m e s  m a n i p u l a t e d  t o  f u l f i l l  t h e  
architect's own benefit. 

By comparing the distinctly dif­
ferent architecture of the architects, 
Moshe Safdie and Lucien Kroll, I shall 
a t t e m p t  t o  e x e m p l i f y  t h e  d i f f e r e n c e s  
between social manipulation and social 
mediation. 

Moshe Safdie maintains that through 
his architecture he can create "a more 
rationally organized and integrated urban 
structure".' He fulfills his goals in 
several different ways. Most, important, 
by the development of a system of build­
ing elements which are big enough to 
reflect the scale of the family unit and 
"complex enough to reflect the grand 
public spaces of his city"," Safdie was 
able to reinforce his view on rational 
organization. The 'space cell' grew out 
of the realization of a modular building 
system, which would enable the repetitive 
c o m p o n e n t s  t o  b e  i d e n t i f i e d  w i t h i n  a  
family scale and allow for stacking and 
integrating of the modules in a flexible 
manner. Furthermore, Safdie believed his 



work could remain sensitive to the urban 
structure by comparing the growth of his 
city to a shell where "each increment 
proportionally became greater than the 
previous one" The consideration to 
light and view also dictated in the 
placement of components and with that in 
mind, Safdie believed he remained true to 
the environment. One final aspect in his 
expression of integrated urban structure 
w a s  m o b i l i t y .  B y  i s o l a t i n g  t h e  
p e d e s t r i a n s  f o r m  t h e  a u t o m o b i l e s  a n d  
d i c t a t i n g  t h e  s p e e d  a n d  f l o w  o f  
transportation, Safdie believed he was 
capturing the essence of choices within 
the urban structure.^ 

But for all his good intentions and 
his acknowledgement of problems within 
the urban system today, Safdie's system 
of flexibility became lost in an ocean of 
' s p a c e  c e l l s ' .  T h e  c h o i c e s  h e  s o  
admirably refers to may work with regard 
to physical movement, but breaks down 
when he proposes that the City State, 
ideally, would remain as planner and 
protector of the community. Safdie's 
consideration to environment also losses 
ground when he maintains a similar 'space 
cell' component, whether the project is 
for a government or a neighborhood group, 
or whether the project is in Egypt or 
Rochester, New York. His architecture 
appears to have become a personal tool in 
d e v e l o p i n g  h i s  o w n  i d e a l s ,  a n d  
consequently falls into the realm of 
social manipulation. 

Safdie, himself, must have realized 
that his space age system of building was 
not successful, when he writes: 

"It ought to be possible to achieve 
a dwelling unit for each family, 

that would have everything that a 
house custom-designed for them would 
have. The walls and the windows and 
all the other subcomponents would 

be so interchangeable that there 
would be no need to have any two 
exactly alike" . ̂  

It is possible, and the flexibility is 
being achieved. Furthermore, the users 
can be allowed the opportunity to assist 
in creating the place. These are all 



important aspects of Lucien Kroll's 
method of design. 

Kroll is considered the "pioneer of 
participation" and maintains this title 
b e c a u s e  h e  i s  w i l l i n g  t o  l e t  t h e  
architecture speak for itself and "act 
according to its own nature". Further to 
t h i s ,  h e  s e p a r a t e d  t h e  d e s i r e s  o f  
architect from the design of place by 
including the users in the design. 

K r o l l ' s  m e a n s  o f  e x p r e s s i n g  t h i s  
t h e o r y  i s  t h r o u g h  v a r i e t y ,  c o n t e x t ,  
environment and a system of flexibility. 
Variety became an issue in his designs as 
an opposition to the homogeneity and 
"unification which institutionalizes". 
By creating variety and complexity, Kroll 
believed he could encourage creativity, 
w h i c h  w o u l d ,  i n  t u r n ,  r e f l e c t  t h e  
qualities of individual expressions of 
place. The sources which Kroll drew upon 
to create the variety was the context. 
"The diverse fabric of old towns and 
villages"^provide clues of a continuity 
c h a n g i n g  r e a l i t y  w h i c h  h e  t r i e s  t o  
c a p t u r e  i n  h i s  d e s i g n s .  K r o l l  a l s o  
admired the built environment of the old 
t o w n s  a n d  v i l l a g e s  f o r  t h e i r  o r g a n i c  
compositions, which remained "responsive 
and sympathetic to the given conditions" 
of site. But Kroll goes beyond the built 
environment when he refers to the quality 
of "permeability". He wished to capture 
the qualities of the site by discovering 
what made it special and enhancing that 
characteristic. Finally, Kroll adds one 
more quality to his designs and that is 
h i s  m o d u l a r  s y s t e m  o f  b u i l d i n g .  H e  
b e l i e v e d  c o n s t r u c t i o n  s h o u l d  r e m a i n  
honest to its method of building as well 
as digress from "mass produced bungalows 
and the closed system we know today".' 
His response to this problem was by 
c r e a t i n g  a  m o d u l e  s m a l l  e n o u g h  a n d  
flexible enough to deny any massive 
qualities. 

His response to the above mentioned 
issues can be exemplified in the design 
o f  t h e  M e d i c a l  F a c u l t y  B u i l d i n g  a t  
W o l u w e - S t . L a m b e r t ,  B r u s s e l s  ( s e e  f i g u r e  
1). Utilized as a dorm for medical 
residents, Kroll worked closely with the 
students and hoped to capture their 
expressions of what a dorm should be. 



V a r i e t y  w a s  a c h i e v e d  w i t h  t h e  c o m b i n a t i o n  

o f  n u m e r o u s  o p i n i o n s  a n d  f l e x i b l e  

b u i l d i n g  p a r t s ,  d i s p l a y e d  a s  a  m o s a i c  o f  

b u i l d i n g  m a t e r i a l s  ( s e e  f i g u r e  2 ) .  

T h e  o r d e r ,  i f  o n e  h a d  t o  b e  

e s t a b l i s h e d ,  i s  b a s e d  o n  a  1 0 c m .  g r i d .  

T h e  f l e x i b i l i t y  b e y o n d  t h e  g r i d  i s  h e l p e d  

w i t h  t h e  u s e  o f  w h a t  i s  r e f e r r e d  t o  a s  

t h e  w a n d e r i n g  c o l u m n  ( s e e  f i g u r e  3 ) .  

T h i s  s y s t e m  i s  b a s e d  o n  a  n e t w o r k  o f  

s t r u c t u r a l  c o m p o n e n t s  w h i c h  a s s i s t  e a c h  

o t h e r ,  t h r o u g h  v a r i a t i o n ,  w i t h i n  t h e i r  

r e a l m  o f  s u p p o r t .  A s  o p p o s e d  t o  t h e  

d i r e c t  l o a d  c a r r y i n g  t r e e  s t r u c t u r e ,  t h e  

w a n d e r i n g  c o l u m n  s y s t e m  w o r k s  a s  a n  

i n d i r e c t  m e t h o d  o f  c a r r y i n g  a  l o a d  w i t h i n  

a  r a n g e  o f  t h e  c o l u m n .  F l e x i b i l i t y  i s  
a l s o  a d d r e s s e d  w i t h  t h i s  s y s t e m ,  b e c a u s e  

o f  t h e  v a r i e t y  o f  p o s s i b l e  p o s i t i o n s  o f  

p a r t i t i o n  p a n e l s .  

K r o l l  i s  a l s o  a c h i e v i n g  p e r m e a b i l i t y  

b y  a l l o w i n g  n a t u r e  t o  r u s h  u p  t o  b u i l d i n g  

a n d  e n c o u r a g i n g  a n  o r g a n i c  l a n d s c a p e  ( s e e  

f i g u r e  4  a n d  5 )  .  

W i t h i n  t h e  o r g a n i z a t i o n  o f  t h e  
f a c i l i t i e s  h e  e n c o u r a g e s  p a r t i c i p a t i o n  b y  

a l l o w i n g  f o r  u n p l a n n e d  p l a c e s  b e t w e e n  t h e  

c l u s t e r s  o f  m i x e d  d e n s i t y  w h i c h  c a n  

b e c o m e  c l a i m e d  b y  t h e  r e s i d e n t s . * '  

U n f o r t u n a t e l y ,  I ' m  n o t  c o n v i n c e d  
t h a t  b e c a u s e  K r o l l  s u c c e e d s  a t  c r e a t i n g  a  
r i c h  a n d  d i v e r s e  c o m m u n i t y  w h i c h  r e m a i n s  

a n  e x p r e s s i o n  o f  t h e  s t u d e n t s ,  h e  h a s  

a l s o  m a i n t a i n e d  f l e x i b i l i t y .  I  b e l i e v e  

t h a t  a s  c h a n g e  d o e s  o c c u r ,  i t  w i l l  

d e v e l o p  o n l y  i n  p l a n ,  w h i l e  t h e  f a c a d e s ,  

a l t h o u g h  r i c h  a n d  d i v e r s e  d o  n o t  p r o m o t e  

f l e x i b i l i t y .  T h e  s y s t e m  w h i c h  K r o l l  

p r o m o t e s  i s  s o  i n t r i c a t e ,  a s  v i e w e d  o n  

t h e  f a c a d e s  t h a t  t h e  s h i f t i n g  o f  e x t e r i o r  

p a n e l s  a p p e a r s  u n i n v i t i n g .  

A l l  t h e  a b o v e  i s s u e s  l e a d  t o  a n  

o p p o r t u n i t y  f o r  p a r t i c i p a t i o n  w h i c h  

q u a l i f i e d  a s  s o c i a l  m e d i a t i o n .  A n d ,  

a l t h o u g h  t h i s  p a r t i c i p a t i o n  m a y  n o t  

c o m p l e t e l y  f u l f i l l  f l e x i b i l i t y ,  h e  h a s  
a t t e m p t e d  t o  a c k n o w l e d g e  c h a n g i n g  

i n d i v i d u a l  i n p u t  a s  w e l l  a s  t h e  p u b l i c  

r o l e  o f  c o n t e x t  a n d  a r c h i t e c t .  

E v e n  t h o u g h  K r o l l  a n d  S a f d i e  

m a i n t a i n  s i m i l a r  v i e w s  w i t h  r e g a r d  t o  t h e  

r o l e  o f  t e c h n o l o g y  i n  t o d a y s '  s o c i e t y ;  
t h e y  b o t h  r e a l i z e  i t  i s  a  s i g n i f i c a n t  

p a r t  o f  s o c i e t y ,  w h i c h  s h o u l d  b y  



addressed by the architect, the way they 
f u l f i l l  t h i s  r e a l i z a t i o n  i s  v e r y  
different, with very differing results. 
K r  o i l  m a i n t a i n s  t h a t  " w e  m u s t  n o t  
manufacture^towns by let them arise by 
themselves"!^ Yet Safdie designs, time 
and time again, his urban structure, 
which I hesitate to call communities. 
While Safdie continually refines his 
m o d u l a r  ' s p a c e  c e l l ' ,  K r o l l  b e l i e v e s  
houses have become a "construction of 
family containers, stranded between roads 
and services". i ^ Safdie1s Habitat 67 was 
s u p p o s e d  t o  b e  g o o d  f o r  p e o p l e  " a n d  
architects who seldom thought of living 
there themselves, declared that people 
would like it, once they had got used to 
it".But, what about now, what about 
immediate gratification? Kroll believed 
"we need to construct a habitat through 
industrial means, '"^and he integrates his 
technique into society. 

In summary, simply by raising the 
questions of what an architect should do 
implies that his role is slowly evolving 
from the once common attitude of artist 
protege, to the provider of spaces for 
p e o p l e  t o  i n t e r a c t .  I  b e l i e v e  t h i s  
attitude of artistic fashion monger has 
been of the architects own doing. For so 
long he has set himself away from the 
users. Consequently, the architect's 
expression of space has usually been 
monumental, egotistical and manipulative. 
The time has come for the architect to 
show his worth. What can he do for a 
client? Beyond superficial exploration, 
I believe the architect can be the link 
between the user and the community, as 
well as, client and policy makers. 

- With this thesis I hope to be the link 
between community and user needs. 
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THE ROLE OF COMMUNITY 

As much of the architecture profession 
continues its soul searching with regard 
as to what direction to take, and as 
cities continue to evolve under the hand 
of organized planning, the one aspect 
which, thus far, continues to remain 
stable is community. 

Through this paper I shall attempt to 
explain how, despite the strong arm 
tactics of regulatory organizations the 
qualities of community continue to live 
on. 

But first I would like to explain what 
I perceive as community. Community is 
the result of two very important desires: 
the diversity of choice and the unity 
through gathering. Based on these two 
elements we can communicate a variety of 
expression and feel secure within the 
proximity of others. 

But as we try to make community over, 
into an organized entity and as out 
cities grow in complexity, it has been 
b e c o m i n g  i n c r e a s i n g l y  d i f f i c u l t  t o  
c h e r i s h  t h e  d i v e r s i t y  a n d  u n i t y  o f  
community. With the automobile, came a 
new means of perceiving places, from the 
s e a t  o f  a  f a s t  m o v i n g  v e h i c l e .  T h e  
a u t o m o b i l e  f a v o r e d  o r g a n i z e d  
infrastructure so as to avoid congestion. 
This led organization into the inevitable 
h a n d s  t r a f f i c  e n g i n e e r s .  S i n c e  t h e  
initial automobile we have grown to 
become a mass production culture favoring 
an organized low density sprawl of human 
beings. Rapoport in 'Human Aspects of 
Urban Form', justifies the organization 
of space, time, meaning and communication 
as being a^7 undeniable expression of our 
culture.'<<5 Furthermore, it is because we 
"share common values, beliefs and world 
views"/"fthat we develop rules and habits 
within our culture. Rules and habits are 
o f t e n  e x p r e s s e d  i n  o u t  i n h e r e n t  
c a p a b i l i t y  t o  r e g u l a t e  a n d  o r g a n i z e  
people and objects according to various 
criteria - age, sex, status, and use. 

The organization of this criteria by 
such means as zoning regulations is often 
n e c e s s a r y  t o  a v o i d  c h a o s  a n d  s o c i a l  
injustice. But this system fails to 



acknowledge other, equally inherent 
qualities of our culture - variety and 
change. I am unconvinced that our 
culture can only be represented in a 
staid, regulatory manner, because these 
regulations choose to acknowledge some 
qualities and not others. 

Ideally, while regulations provide the 
specifications, the role of community 
should work as an added level in the 
making of cities. Fore it is the 
community which performs the acts and 
desires of the people, and it is the 
community, like a "contemporary agora", ̂  
which provide the unique spirit within 
the geographical bounds. "it is the 
richness of human variation that gives 
vitality and color to the human setting." 2 0  

I t  i s  t h i s  v i t a l i t y  w h i c h  r e m a i n s  
unattainable, structurally; one cannot 
apply a formula to a grid and derive 
community. However, there are several 
a s p e c t s  a n d  q u a l i t i e s  c o m m o n  t o  
communities which can help to maintain or 
enhance the vitality of an area. 

One aspect essential to community is 
diversity. Diversity is a positive 
quality because it draws a variety of 
places and, consequently, users to the 
area. As, the old and new buildings 
mingle with the young and old at heart, a 
broad and rich range of viewpoints are 
created and therefore make it harder to 
stereotype one community into a specific 
r ole Z'2"1 

A n o t h e r  i m p o r t a n t  a s p e c t  i n  t h e  
creation of community is density, which 
relates closely to diversity. When a 
c o m m u n i t y  m a i n t a i n s  a  v a r i e t y  o f  
densities of building type as well as 
inhabitants, there remains an element of 
interest rather than uniformity. If a 
c o m m u n i t y  m a i n t a i n s  a  d e g r e e  o f  h i g h  
density it allows for people to come and 
g o ,  a n d ,  c o n s e q u e n t l y ,  t h e r e  i s  a n  
increase in the number of people watching 
other people, which serves as a safeguard 
a g a i n s t  c r i m e .  H i g h  d e n s i t y  i s  
attainable and valuable to a community 
providing there remains a thread of 
f a m i l i a r i t y  a n d  c o m f o r t  a m o n g  t h e  
inhabitants. 



Familiarity acts as another desired 
quality within a community. Jane Jacobs 
refers to the key people in this event of 
familiarity as "self appointed public 
characters". Fore it is they which 
provide the awareness of happenings 
around the area which tie the community 
together in the spirit of oneness, and it 
is they which act as a stable element in 
the evolution of communities. 

One last aspect to community is 
flexibility. The area must be willing to 
change and evolve. But along with 
change, there must remain some constant 
which the residents can continually 
relate to, so as not to feel uprooted. 
This last aspect ties community back in 
to the city. A most important part of 
flexibility is foresight. The community 
must be able to predict change and 
constantly be aware of their relationship 
with the rest of the city. 

Jane Jacobs compared the qualities of 
a community to that of an intricate 
ballet. 

"This order is all composed of 
movement and changes and although it 
is life, not art, we may fancifully 
call it art form of the city and liken 
it to the dance - not to a single-
minded precision dance with everyone 
kicking up at the same time, twirling 
in unison and bowing off en masse, but 
to an intricate ballet in which the 
individual dancers force each other 
and compose an orderly whole. The 
ballet of the good city never repeats 
itself from place to place, and in any 
one place is always replete with new 
improvisations." Z.3 

Thus the actors, the setting and the plot 
of each community is different, yet 
constantly changing. The ballet is 
c h o r e o g r a p h e d  a n d  h a s  s o m e  b a s i c  
structure, but the interpretation is left 
in the hands of the audience. 

It appears as though, in order to 
maintain a community much organization 
and work is involved. However, I  do 
believe that most of the qualities of the 
community happen to exist already, or the 
r e s i d e n t s  u n k n o w i n g l y  c r e a t e  t h e  
qualities. Either way, I shall attempt 

-



£t4UtS& 

to describe a community within Seattle, 
Washington based on these character­
istics. 

The area is referred to as Capitol 
Hill and it is situated east of downtown 
Seattle (see figure 6). As I drove along 
Broadway (the mainstreet of Capitol Hill) 
my perceptions of the area continually 
changed. By dark it appeared lively 
enough, but with a temporal quality of 
which may only last a short time. By 
daylight it appeared more professional, 
as I associated it with the downtown 
area. But, as I stepped out of the car I 
realized all my earlier perceptions were 
misleading. 

The sidewalks were crowded with old 
and young, and families of each (see 
figure 7). The architecture consisted of 
n e w  i n f i l l  b e t w e e n  r e n o v a t e d  a g i n g  
structures. At the culmination of the 
p e d e s t r i a n  m o v e m e n t  s t o o d  a  m a r k e t  
attempting to tie the old with the new by 
infilling the existing with the new (see 
figure 8) . 

The street was mostly retail but with 
t h e  i n c l u s i o n  o f  m e r c h a n t s  w h o  h a d  
watched the area grow. Opposite the 
market and at the other end of Broadway 
stands the Seattle Central Community 
College. The college serves as a primary 
use for this end of Broadway, but after 
t h e  c o l l e g e  c l o s e s  f o r  t h e  d a y  t h e  
pedestrian traffic slows considerably. 
Across from the college stands a house 
r e n o v a t e d  i n t o  a  f r a m i n g  s h o p  a n d  
gallery. There is an evident respect for 
the old in this community as well as a 
consistent flow of users to the area. 

But most important, there is a force 
within this community which is keeping it 
alive and acceptable to change but with 
an underlying respect for what is part of 
the community already (see figure 9). 
B r o a d w a y  s t a n d s  a s  a n  e x a m p l e  o f  t h e  
determination of communities to withstand 
the odds against the "supermanagerial 
planning by the power that be"^%ishing to 
c o n t r o l  a n d  s t a b i l i z e  t h e  c i t y  a s  a  
whole. 

T h e  d i v e r s i t y  a n d  r i c h  d e n s i t y  o f  
c o m m u n i t i e s  i s  c h a l l e n g e d ,  a s  t h e  
"pseudoscience of city planning and its 
companion the art of city design remain 
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determined in their specious comfort of 
w i s h e s  ( s h o u l d s  a n d  s h o u l d  n o t s ) ,  
familiar over simplification and symbols',e<^ 
all under the guise of zoning, attempt to 
mislead the future of communities. Jane 
J a c o b s  r e f e r s  t o  t h e  c i t y  p l a n n e r s  
attempts at change as "the great blight 
o f  d u l l n e s s "  D u l l n e s s  s u m s  u p  t h e  
duplication and homogeneity which zoning 
a d v o c a t e s ,  a n d  c o n s e q u e n t l y ,  l a c k s  
d i r e c t i o n  a n d  d r a w s  l i f e  f r o m  t h e  
i l l u m i n a t i o n  o f  t h e  c o m m u n i t y .  T h e  
forces of the community and its desire to 
withstand uniformity, conflict with the 
intention of zoning. While zoning does 
serve as a deterrent to chaos it also 
appears (until recently) insensitive to 
the desires of human interaction. Zoning 
"often freeze^ the design of a city"^>and 
that alone appears unreasonable in an 
urban setting which constantly changes. 

In conclusion, as the voice of the 
community gains momentum, the recent 
attempts at reaching out to the people by 
such organizations as Community Design 
Centers is increasing. I believe that 
over time the recognition of community 
i n p u t  w i t h i n  p l a n n i n g  w i l l  b e c o m e  a  
matter of fact. But for now, community 
awareness remains the underdog or perhaps 
t h e  d a r k  h o r s e  w h i c h  w i l l  s u r p r i s e  u s  
all. 

- With this thesis I intend to include 
the community forces and elements derived 
to enhance the community, in the shaping 
of my project. 
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determined in their specious comfort of 
w i s h e s  ( s h o u l d s  a n d  s h o u l d  n o t s )  ,  
familiar over simplification and symbols,,:2^ 
all under the guise of zoning, attempt to 
mislead the future of communities. Jane 
J a c o b s  r e f e r s  t o  t h e  c i t y  p l a n n e r s  
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withstand uniformity, conflict with the 
intention of zoning. While zoning does 
serve as a deterrent to chaos it also 
appears (until recently) insensitive to 
the desires of human interaction. Zoning 
"often freeze^ the design of a city", and 
that alone appears unreasonable in an 
urban setting which constantly changes. 

In conclusion, as the voice of the 
community gains momentum, the recent 
attempts at reaching out to the people by 
such organizations as Community Design 
Centers is increasing. I believe that 
over time the recognition of community 
i n p u t  w i t h i n  p l a n n i n g  w i l l  b e c o m e  a  
matter of fact. But for now, community 
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When the architect chooses mediation 
over manipulation and a community chooses 
diversity and unity over regulations and 
uniformity, the two groups choose also to 
compliment each other. Therefore, the 
method the architect can utilize which 
best magnifies diversity and unity is 
r e f e r r e d  t o  a s  p a r t i c i p a t i o n .  
Participation stands for the collective 
experience of human beings shaping the 
built form of our environment. 

Acknowledging the combination of 
community and architect, I shall now 
attempt to explain the process of design 
I shall attempt to utilize in Thesis, 
that being participation. But first, I 
would like to provide some background 
information on this method. 

Participation is not a new scheme 
dreamed up by some radical citizens. 
Rather, it has existed as a viable means 
of communication and organization dating 
b a c k  t o  p r e - m o d e r n  s e t t l e m e n t s .  
Unfortunately, because participation has 
been associated with the workings of low 
s t a t u s  s e t t l e m e n t s ,  m o d e r n i z e d  
communities thought themselves beyond 
such methods of unorganization . Until 
the 60's, a period of speaking out, the 
citizens of America, set within the 
framework of hierarchial organization 
appeared content to leave the decision 
making to the government officials. 
Prior to the 60's was a time of massive 
urban renewal - demolition programs. As 
urban ghettoes were uplifted and shifted, 
the negative effects of urban renewal 
b e c a m e  h e a r d .  A r c h i t e c t s  a n d  c i t y  
planners, finally began to listen, and 
consequently, took a stand by "providing 
technical expertise in communities that 
had never had a voice in city hall"."*-^ 
Thus, participation had made its way into 
the norms of todays* society. 

An architectural group out of New York 
City, named Arrowstreet, has adopted this 
method of design and has broken the 
theory into four general principles.3° 

The first principle may be considered 
inclusion. Thereby, they are including 
t h e  a r c h i t e c t ,  w h o m  m a y  p r o v i d e  a  
framework of needs, mediate between user 
a n d  p o l i c y  m a k e r s  a n d  a s s i m i l a t e  
i n f o r m a t i o n  g a t h e r e d ,  t o  r e s u l t  i n  a  
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b u i l t  s h a p e .  A n o t h e r  e l e m e n t  t o  
inclusion is the popular input of citizen 
u s e r  g r o u p s  w h o m  h o l d  t h e  k e y  t o  
personalization and diverse expression of 
the individual, as well as a pluralist 
opinion of community. There is also the 
i n e v i t a b l e  i n c l u s i o n  o f  t h e  p o l i c y  
makers, usually because they can provide 
the funds, as well as set the policies 
for where and what is to be built. 

The second principle is referred to 
as affinity, which is in reference to the 
size of group, and implies the need to 
hold discussions within small groups. 
Therefore they are maintaining a degree 
o f  f a m i l i a r i t y  w h i c h  c a n  b r e e d  o p e n  
discussion and opinions. Consequently, 
the participation may reach a greater 
depth of information. 

The next principle is called dialogue 
and may be achieved, more successfully, 
w i t h  t h e  h e l p  o f  a f f i n i t y .  D i a l o g u e  
h o p e s  t o  a d d r e s s  t h e  e v e r y d a y  l i v i n g  
s t a n d a r d s ,  o p i n i o n s  a n d  n e e d s .  
Essentially, dialogue should be open and 
free, but with some direction, so as to 
achieve the desired results and a depth 
of understanding. 

Once, a level of understanding has 
been achieved, the ground work for the 
f o u r t h  p r i n c i p l e ,  r e f e r r e d  t o  a s  
sequence, has been laid. Sequence draws 
on the understanding of participants, in 
o r d e r  t o  a r r i v e  a t  a  s t r u c t u r e d  a n d  
documented program from which to build. 
There are several different techniques 
utilized in creating a sequence. One 
such technique is referred to as image 
mapping. Each participant is asked to 
make a map or picture which describes the 
qualities of a place and the areas they 
are most familiar with. To assist the 
r e s i d e n t s  i n  s h a p i n g  s p a c e  a  f u r t h e r  
technique is modelling; providing a small 
scale replica of the area to adjust 
accordingly. This technique is often 
helpful in developing a modular flexible 
system of design. When participation is 
u t i l i z e d  f r o m  a  d i s t a n c e  o n e  o t h e r  
t e c h n i q u e  m a y  b e  b e n e f i c i a l  -  r o l e  
playing. With this technique we adopting 
t h e  c h a r a c t e r s  o f  v a r i o u s  p e o p l e ,  t o  
derive a solution. 



Participation can be utilized in a 
number of ways. In examining existing 
c a s e  s t u d i e s ,  t h e  c o m m o n  u s e  o f  
participation is when trying to resolve a 
conflict. In this case, participation is 
requested and often demanded by residents 
looking for improved living conditions, 
or living conditions may be conflicting 
with an overall expression of a place, 
w h i c h  i n  t u r n  c a l l s  a t t e n t i o n  t o  t h e  
policy makers to act. participation in 
either case, is with the existing users. 

Another system of participation, which 
may be utilized in new developments, 
acknowledges the inclusion of potential 
u s e r s  a t  d e s i g n  s t a g e ,  i n  t h e  
o r g a n i z a t i o n  o f  t h e i r  o w n  p l a c e .  
Inclusion is carried one step further, 
a l l o w i n g  f o r  f l e x i b i l i t y ,  a n d  
consequently, a changing expression of 
user needs. Therefore, not only do the 
initial users have the opportunity to 
express their place, but as users needs 
c h a n g e ,  s o  c a n  t h e  a r e a  t h e y  h a v e  
claimed. The system may remain universal 
in its organization, so as particular 
users and community change, so can the 
built environment. 

Flexibility, as an ongoing technique 
of participation, has been attempted in 
various ways, ranging from the housing 
modular cell of Safdie to the 10cm module 
of Kroll. 

I believe that elements of several 
different systems are of value, but for 
now, I shall explain a particular system 
developed in England and is referred to 
as PSSHAK (Primary Support Structure and 
Housing Assembly Kit) . The aim of this 
system is "to set conditions under which 
the user can respond to a definable range 
of choices and decide on both general and 
detailed aspects of plan arrangements" 

PSSHAK sees the role of architect as 
mediator between the community, expressed 
as support structure, and the users, 
expressed as the assembly kit (see figure 
10). Consequently, this system is broken 
into two parts: the support structure and 
the assembly kit. The support structure 
is designed to accommodate the community 
characteristics, while the assembly kit, 
in the form of panels, is designed to 
assimilate changing needs of the user. 
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With this system, the actual size of 
each panel is fixed but diverse in its 
p o s s i b l e  a r r a n g e m e n t .  T h e  s u p p o r t  
structure is derived from a break down of 
w h a t  i s  r e f e r r e d  t o  a s  ' z o n e '  a n d  
'margins'. Zones are the minimum useful 
dimensions of various functions, whereas 
margins are the negotiable area. 

I believe the basic breakdown of this 
s y s t e m  i s  r e a s o n a b l e ,  b u t  I  m u s t  
c r i t i c i z e  i t  f o r  b e i n g  r e m o t e  f r o m  
expression in the third dimension. I 
also feel that the derivation of set 
zones and panel sizes can be considered 
arbitrary, in that is creates so many 
standards. MY sentiments can be summed 
up by a quote from John Worthington: 

"Possibly we should be prepared to 
vary our standards according to 
particular conditions and search for 
forms that will easily allow us to 
upgrade and adapt as finances become 
more (or less) available." 32̂  

Therefore, the process I shall utilize 
i n  t h e s i s  m a y  b e  b r o k e n  i n t o  s u p p o r t  
structure and assembly kit, but the 
derivation of both shall be an expression 
of this particular community and a range 
of particular user types. This range 
should result in a median of assembly 
w h i c h  c a n  m e e t  t h e  c h a n g i n g  n e e d s  o f  
particular people. The architect shall 
become the mediator between community 
f o r c e s  a n d  u s e r  f o r c e s ,  w h e r e  t h e  
combination of these two shall result in 
a flexible system reflecting how various 
p e o p l e  m a y  u s e  t h e  s p a c e ,  a n d  n o t  
necessarily the particular built context. 

rr The evaluation of this process is 
b a s e d  o n  w h e t h e r  t h e  c h a n g i n g  
requirements of the community and people 
can be accommodated. 
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Housing at its most basic, can provide 
a shelter, and if there is a fence around 
i t  w e  d e f i n e  t h e  d o m a i n  o f  p r i v a t e  
property. If we multiply the number of 
houses we create a cul de sac and then a 
suburb. But when someone can not afford 
a  h o u s e  o r  t h e r e  i s  a  s h o r t a g e  o f  
housing, where do they turn? 

O n e  o f  t h e  e a r l i e s t  o f f i c i a l  
a c k n o w l e d g e m e n t  o f  h o u s i n g  f o r  t h e  n e e d y  
o c c u r r e d  w i t h  t h e  H o u s i n g  A c t  o f  1 9 3 7 .  
T h i s  p r o g r a m  w a s  b a s e d  o n  t h e  t h e o r y  t o  
a d o p t  t h e  " s o c i a l - c o s t "  r e a l i z a t i o n ,  
w h i c h  v i e w e d  i n a d e q u a t e  h o u s i n g  i n  t e r m s  
o f  t h e  c o s t  t h a t  t h o s e  l i v i n g  t h e r e  
i m p o s e  o n  a l l  o f  u s . ^  C o n s e q u e n t l y ,  " b y  
h e l p i n g  t h e  p o o r  i t  h e l p s  u s  a l l "  . 3 ^  
A l t h o u g h  t h i s  n o t i o n  w a s  s o l d  t o  t h e  
g e n e r a l  p u b l i c ,  f r o m  t h e s e  e a r l y  
i n t e n t i o n s  t h e  h e l p i n g  o f  t h e  p o o r  w a s  
n o t  f o r  t h e  s a k e  o f  t h e  p o o r ,  b u t  t o  
b e n e f i t  t h e  o t h e r s .  

Then, with post-war housing shortages, 
the government sponsored numerous multi-
f a m i l y  h o u s i n g  p r o j e c t s .  D u e  t o  
immediate needs the housing proved to be 
quick and purposefully basic. The demand 
f o r  l o w  i n c o m e  h o u s i n g  w a s  s o  h i g h  t h a t  
"construction and management costs of 
p u b l i c l y  s p o n s o r e d  l o w - c o s t  h o u s i n g  
schemes were often at least twice as much 
a s  t h e  c o s t  o f  e q u i v a l e n t  h o u s i n g  b u i l t  
by the informal sector" 

A s  t h e  p u r p o s e  f o r  l o w  i n c o m e  h o u s i n g  
s h i f t e d  f r o m  p o s - w a s  s u p p l y  t o  t h e  
c o n t r o l  o f  b l i g h t  a n d  s l u m s ,  t h e  
g o v e r n m e n t  i n i t i a t e d  a n o t h e r  h o u s i n g  a c t  
i n  1 9  4  9  M a s s i v e  l o w  i n c o m e  h o u s i n g  
p r o j e c t s  q u i c k l y  b e c a m e  t h e  s o l u t i o n  t o  
t h e  g r o w i n g  s l u m s  i n  m a j o r  c i t i e s  ( s e e  
f i g u r e  1 2 ) .  B a s e d  o n  w h a t  A l a n  L i p m a n  
h a s  c a l l e d  " t h e  a r c h i t e c t u r a l  b e l i e f  
s y s t e m "  , ^ / t h e  m a n i p u l a b l e  r e l a t i o n s h i p  o f  
t e x t u r e s ,  m i c r o - e n v i r o n m e n t s ,  l a y o u t s ,  
a n d  s o c i a l  b e h a v i o r ^ y  t h e  c i t y  p l a n n e r s ,  
w a s  t h o u g h t  p o s s i b l e  t o  u n s l u m  t h e  s l u m s .  
S o ,  s h o d d y  h o m e s  w e r e  r e p l a c e d  b y  a  
c o n v e n i e n t  h o m e  i n  a  c o n v e n i e n t  
n e i g h b o r h o o d ,  w i t h  o t h e r  d i s p l a c e d  
c i t i z e n s .  T h e  c o m b i n a t i o n  o f  i s o l a t i o n ,  
h i g h e r  e x p e n s e s  a n d  l o w e r  i n c o m e  f o r c e d  
t h e  d i s p l a c e d  i n t o  a  d e p e n d e n c y  a l i e n  t o  
t h e i r  t r a d i t i o n s  a n d ,  o f t e n ,  b e y o n d  t h e i r  
r e s o u r c e s .  O n c e  u n i f i e d  h o u s e h o l d s ,  

-i Lr 



although unkept, had been shattered. 
A  g l e a m i n g  e x a m p l e ,  w h i c h  b e s t  

exemplifies the problems, the period 
solution and the evaluation, is Pruitt-
Igoe in St. Louis, Missouri. 

Pruitt-Igoe was conceived, due to 
need, during the early 1950's. As the 
brainstorm of some we11-intended St. 
Louis businessmen, and the support of the 
m o s t  r e c e n t  h o u s i n g  a c t ,  P r u i t t - I g o e  
might have paved the way for the low-
income housing projects to come. 

The project covered "96 acres of the 
city's worst slums".^ But, was carefully 
planned to integrate resettlement from 
old to new with as little hardship as 
necessary. The $58 million project 
provided housing for displaced citizens: 
2/3 to be black, and 1/3 to be white 
housing, spread throughout 33 eleven 
story apartment buildings 

Each apartment and the complex as a 
whole was to be a model of our time. The 
architect, ingeniously, attempted to 
create gathering spaces and efficiency 
t h r o u g h  w h a t  h e  t e r m e d  " v e r t i c a l  
neighborhoods". Seeing as most of the 
crime occurred at street level, which 
made the streets unsafe, he also choose 
to create gathering spaces, referred to 
as "open galleries", within the buildings 
themself (see figure 13). Furthermore, 
by utilizing skip-stop elevators, he was 
able to cut down on corridor space, as 
well as cost. 
Finally, to complete the project and link 
i t  t o  t h e  n e i g h b o r i n g  a r e a s  a  c i t y -
purchased park was to be stretched out 
and wind through the area like a river 
(see figure 14). 

I'm not sure that given the time and 
s e t t i n g ,  I  w o u l d  h a v e  d e s i g n e d  a n y  
different. Needless to say, the project 
which was to "save not only people, but 
money"̂ did neither. Many of the details F̂ tUE-C H* 
s p e c i f i e d  t o  c o m p l e t e  t h e  a r c h i t e c t s  
plans were deemed "luxuries" and // 
t h e r e f o r e  c u t .  T h e  r e s u l t  b e i n g ,  3 3  ,  \  
i d e n t i c a l  b u i l d i n g s  o f  b r i c k  a n d  
concrete, separated by pavement and some 
token grass (see figure 15). Maintenance 
and management were lacking along with 
pride. The skip-stop elevators, provided 
assultants three times more opportunity 
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to commit a crime and took three times 
more self control before reaching a 
bathroom. The open galleries were never 
properly sheltered and secured. After a 
few deaths, the galleries were finally 
enclosed by chain link fencing. 

Looking back, planners and projects 
directors can say the size and scale were 
just too overpowering. Furthermore, the 
p r o j e c t  l a c k e d  c o m m u n i t y .  T h a t  i s ,  
h o u s i n g  a l o n e  c o u l d  n o t  p r o v i d e  t h e  
elements these people needed to lead an 
active life. They also needed places to 
and things to do, within proximity. But, 
unfortunately, that would have been an 
unnecessary luxury. Pruitt-Igoe was to 
haunt the decision makers for 20 years, 
u n t i l  t h e  d r a s t i c  d e c l a r a t i o n  o f  a  
mistake was made. Twenty of the 33 
m a s o n r y  b u i l d i n g s  w e r e  d y n a m i t e d  a n d  
floors were lifted (a structural feat) 
f r o m  e i g h t  o t h e r  b u i l d i n g s  ( s e e  f i g u r e  
16) . 

There's a lesson in the rubble of 
Pruitt-Igoe that we could all stand to 
learn. Despite the governments positive 
intentions, "the silliest conception of 
salvage is to build a duplicate of the 
first failure and move the people from 
the first failure into its expensive 
duplicate so the first can be salvaged or 
demolished"^ it is necessary to review 
what was first there, and retain those 
values if rehousing is necessary. 

Simply by shifting residences upon the 
g o v e r n m e n t s  d e m a n d ,  t h e  r e s u l t  i s  
m i s t r u s t ,  s c a r e d  o f  b e i n g  h u r t ,  a n d  
insecure self-protection. These feeling 
often outweigh any need for neighborly 
a d v i s e  a n d  i n t e n t i o n s .  S o ,  a s  t h e  
government stretched out its overbearing 
hand of support they managed to strangle 
the diminishing pride which these people 
worshipped. 

"The deficiencies and imperfections in 
the housing projects would have been more 
tolerable if they were the deficiencies 
and imperfections of their own doing. 
Furthermore, by simply fulfilling the 
n e e d s  o f  h o u s i n g ,  t h e  a l l  i m p o r t a n t  
aspect of community were lost. The 
a r c h i t e c t u r e  m a y  h a v e  b e e n  a b l e  t o  
e n h a n c e  t h e  a s p e c t s  o f  c o m m u n i t y  b y  
providing sources of gathering. 



H o u s i n g  h a s  t o  b e  m o r e  t h a n  t h e  
shifting of people, or erecting a fence. 
There must be more than fitting a number 
of people into an economic square area. 
"The important thing about housing is not 
what it is, but what it does in people's 
1 i ves . Fore , a house does not become a 
home until the place is defined. 

By introducing housing along a busy 
commercial street, situated close to the 
d o w n t o w n ,  I  h o p e  t o  r e i n f o r c e  t h e  
attitude of community as well as provide 
h o u s i n g  f o r  t h o s e  o t h e r w i s e  p u s h e d  
( e c o n o m i c a l l y )  a w a y  f r o m  t h e  h u b  o f  
activity. 

- Zo-
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D A N I S H  C O M M U N I T Y  H O U S I N G -  G A L G E B A K K A  

T h e s e  D a n i s h  h o u s i n g  p r o j e c t s  e x p r e s s  
t h e  n o t i o n  o f  f l e x i b i l i t y  t h r o u g h  
e x t e n d e d  s t r u c t u r e  a n d  b y  p r o v i d i n g  
t e m p o r a r y ,  s u p p l e m e n t a r y  s p a c e s ,  w h i c h  
m a y  o r  m a y  n o t  b e  d e f i n e d  a t  a  l a t e r  
d a t e .  

-  T h i s  p r o j e c t s  s i g n i f y  t h a t  f l e x i b i l i t y  
c a n  b e  a c h i e v e d  t h r o u g h  o r g a n i z a t i o n  a n d  
s o m e  f o r e s i g h t  i n  t h e  s t r u c t u r a l  
c o m p o n e n t s  w i t h  f i x e d  i n t e r n a l  
c o m p o n e n t s .  

- z \ -
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T R E E H O U S E S  i n  H E L M O N D ,  N E T H E R L A N D S ,  

b y  P I E T  B L O M  

I t  a p p e a r s  a s  t h o u g h  B l o m  i s  s t r i v i n g  f o r  

a n  e x p r e s s i o n  o f  v i b r a n t  l i v i n g  a s  w e l l  

a s  t h e  u n i q u e  l i f e s t y l e  o f  i n d i v i d u a l s .  

H e  a c h i e v e s  t h i s  e x p r e s s i o n  v e r y  w e l l .  

B u t ,  b e y o n d  l i k i n g  t h i s  p r o j e c t  i s  w a s  

n o t  s u r e  h o w  i s  p e r t a i n e d  t o  m y  t h e s i s .  

I n  m o s t  o f  t h e  h o u s i n g  p r o j e c t s  I  h a v e  

b e e n  s t u d y i n g ,  f l e x i b i l i t y  m a d e  t h e  

p r o j e c t  a p p e a r  u n f i n i s h e d .  B u t ,  h e r e ,  

B l o m  i s  c l a i m i n g  i s  p r o v i d e  f l e x i b i l i t y  

t h r o u g h  t h e  a d d i t i o n  a n d  s u b t r a c t i o n  o f  

c o m p o n e n t s .  T h e  f o r m s  o f  t h i s  c o m p l e x  
a r e  f i n i s h e d  e n t i t i e s  u n t o  t h e m s e l v e s ,  

f r o m  t h e r e  c o n c e p t i o n ,  t h r o u g h  g r o w t h .  

W i t h o u t  l o s i n g  t h e  c o h e r e n c e  o f  t h i s  
p r o j e c t ,  t h e  r i c h n e s s  a n d  p r o v i s i o n  f o r  

g r o w t h  i s  m a i n t a i n e d ,  i n  a  v e r y  c r e a t i v e  

w a y .  

- T h i s  p r o j e c t  a d d r e s s e s  t h e  c r e a t i v i t y  a s  

w e l l  a s  t h e  t h i r d  d i m e n s i o n  o f  a  p r o j e c t  

c o n c e r n e d  w i t h  i n d i v i d u a l  e x p r e s s i o n  a n d  

g r o w t h .  





L I L L I N G T O N  i n  L O N D O N ,  E N G L A N D  
c o m p l e t e d  i n  1 9 6 9  b y :  D a r b o u r n e  &  D r a k e .  

T h i s  i s  a  g o o d  e x a m p l e  o f  g r o u p  

h o u s i n g  w h i c h  i s  s t i l l  a b l e  t o  m a i n t a i n  

t h a t  l i v e d  i n  q u a l i t y  ( a c h i e v e d  w i t h  

s i n g l e  f a m i l y  d w e l l i n g s ) .  

B y  i n c o r p o r a t i n g  t h e  d e s i g n  o f  a  r o o f  

s t r e e t ,  t h e  a r c h i t e c t  b r i n g s  t h e  g a r d e n  

e n v i r o n m e n t  a n d  p e d e s t r i a n  m o v e m e n t  u p  t o  

t h e  f o u r t h  l e v e l  ( u s u a l l y  n e g l e c t e d  f r o m  

o u t d o o r  s p a c e ) .  

F u n c t i o n a l l y ,  t h i s  p r o j e c t  c a n  u t i l i z e  
t h e  i d e a  o f  f l e x i b i l i t y  i n  i t s  u n i q u e  

c r e a t i o n  o f  c r o s s  o v e r  m a i s o n e t t e s .  

I  s e e  t h i s  p r o j e c t ,  i n  g r e a t  c o n t r a s t  

t o  P r u i t t - I g o e .  W h e r e  P r u i t t - I g o e  f a i l e d  

t o  a d d r e s s  c o m m u n i t y  a n d  g r e e n  s p a c e ,  

L i l l i n g t o n  c o m e s  a l i v e .  

-  F r o m  t h i s  p r o j e c t ,  I  r e a l i z e  t h e  

i m p o r t a n c e  o f  g r e e n  s p a c e ,  b u t  a m  a l s o  

i n t e r e s t e d  i n  t h e  c r o s s o v e r  t e c h n i q u e  t o  

c a r r y  f l e x i b i l i t y ,  f u n c t i o n a l l y ,  a l o n g  

t h e  v e r t i c a l  p l a n .  

Y\cy. iS —Z?? ~ 
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D E  D R I E  H O V E N ,  N E T H E R L A N D S  
b y  H E R M A N  H E R T Z B E R G E R  

H e r t z b e r g e r s '  w o r k  h a s  b e e n  a  c o n t i n u a l l y  
r e f i n e m e n t  o n  t h e  n o t i o n  o f  f l e x i b i l i t y  
a n d  p a r t i c i p a t i o n .  H e  h a s  b e e n  
s u c c e s s f u l  a t  c r e a t i n g  a n  e n v i r o n m e n t  i n  
w h i c h  t h e  r e s i d e n t s  a r e  g i v e n  a n  
o p p o r t u n i t y  t o  e x p r e s s  t h e r e  
i n d i v i d u a l i t y .  

H e r t z b e r g e r  a c h i e v e  t h e  a b o v e ,  b y  
b r e a k i n g  d o w n  t h e  s y s t e m  i n t o  s u p p o r t  
s t r u c t u r e  a n d  a s s e m b l y  k i t .  H e  
m a i n t a i n s ,  t h a t  b y  e x p r e s s i n g  t h e  
s t r u c t u r e  h e  i s  i d e n t i f y i n g  t h e  a s s e m b l y  
k i t .  H e  a l s o  f e e l s ,  t h a t  b y  d e l i b e r a t e l y  
h a v i n g  t h e  b u i l d i n g  a p p e a r  u n f i n i s h e d  h e  
i s  m o t i v a t i n g  t h e  r e s i d e n t s  t o  f i n i s h  
t h e m s e l v e s ,  a s  t h e y  s e e  f i t .  

H i s  p r o j e c t s  h a v e  b e e n  s u c c e s s f u l  a t  
t h e  m o t i v a t i o n  l e v e l ,  b u t  f r o m  t h e  
p r o f e s s i o n a l  d e s i g n  v i e w p o i n t ,  h e  w o r k  
h a s  b e e n  c r i t i c i z e d  f o r  b e i n g  t o o  c r u d e .  

I  w o u l d  t e n d  t o  a g r e e  w i t h  t h e  
c r i t i c i s m .  A l t h o u g h ,  h e  h a s  b e e n  a b l e  
a c h i e v e  f l e x i b i l i t y ,  t h e  n e x t  l e v e l  o f  
a c h i e v e m e n t  s h o u l d  b e  i n  t h e  f a c a d e ,  a n d  
I  w o u l d  l o o k  b a c k  t o  B l o m  f o r  g u i d a n c e  a s  
t o  h o w  w e  c a n  m a i n t a i n  a  c r e a t i v e  
e n v i r o n m e n t  a l o n g  w i t h  f l e x i b i l i t y .  

-2-7-
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REGIONAL SETTING 

S e a t t l e ,  W a s h i n g t o n  i s  s i t u a t e d  a t  t h e  
e a s t e r n  e d g e  o f  P u g e t  S o u n d ,  a n d  r e m a i n s  
a s  a  m a j o r  s h i p p i n g  p o r t .  B u t ,  t h e  c i t y  
h a s  s i n c e  g r o w n  t o  b e c o m e  a  d i v e r s e  a n d  
p r o g r e s s i v e  m e t r o p o l i s .  B e i n g  t h e  
l a r g e s t  c i t y  i n  t h e  P a c i f i c  N o r t h w e s t  
r e g i o n ,  S e a t t l e  c o n t i n u a l l y  d r a w s  p e o p l e  
f r o m  w i t h i n  t h e  r e c j i o n  t o  t a k e  t h e i r  
c h a n c e s  i n  t h e  c i t y . ^ 5  

S e a t t l e  p r o v i d e  m u c h  m o r e  t h a n  
e c o n o m i c  o p p o r t u n i t y .  T h e r e  i s  a l s o  a  
d i v e r s e  r a n g e  o f  v i e w s  s u r r o u n d i n g ,  a n d  
p a r t  o f ,  t h e  c i t y .  T o  t h e  w e s t  o f  
S e a t t l e  l i e s  t h e  m o u n t a i n o u s  I s l a n d s  
w h i c h  d e f i n e  P u g e t  S o u n d .  T h e  n o r t h ,  
s o u t h ,  a n d  e a s t  a l s o  p r o v i d e  t h e  v i e w s  o f  
m o u n t a i n s .  T h i s  r o l l i n g  t e r r a i n  
c o n t i n u e s  i n t o  t h e  c i t y ,  a s  w e  w i n d  u p  
a n d  d o w n  h i l l s .  B e c a u s e  o f  S e a t t l e s '  
f a v o r a b l e  c l i m a t e  a n d  l o c a t i o n  t h e r e  i s  
a n  o v e r w h e l m i n g  a m o u n t  o f  c o n t i n u o u s l y  
g r e e n  f o l i a g e  a n d  l a k e s ,  w h i c h  c o n t r a s t ,  
w e l c o m i n g l y ,  w i t h  t h e  b u i l t  c i t y .  

A l t h o u g h ,  w h i l e  i n  S e a t t l e  t h e  
u m b r e l l a  i s  a l w a y s  a t  h a n d ,  t h e  
r e s i d e n t s ,  v e r y  r a r e l y  h a v e  t o  s h o v e l  
s n o w .  

r 
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DISTRICT SETTING 

Capitol Hill, is situated along the 
east edge of the downtown business 
district and the western edge of various 
residential areas. "Capitol Hill has 
long been known for its social and 
economic diversity" ,^and can be credited 
this due to a variety of distinctive 
neighborhoods and attitudes, as well as 
light commercial. 

This district is bounded by large 
single family housing and Volunteer Park 
to the north, and smaller single family 
housing for a lower income populations to 
the east. To the west there is the 
growing downtown business district and to 
the south is "Seattle's major medical 
concentration" 

Capitol Hill has maintained the 
reputation of "lower class 'Bohemian' 
neighborhood"' £Kand enjoyed the onslaught, 
during its day, of hippies and political 
activists. Remnants of 'Bohemia' still 
exist. While walking through the area, 
there is a large amount of graffiti and 
even this is justified in the history of 
Capitol Hill. Dating back to a time when 
the Capitol Hill Community Council was 
trying to foster the image of urbane and 
sophisticated, which would have drawn 
higher income residents. Other active 
residents were not pleased by this 
direction, and expressed there feelings 
through graffiti. 

I'm not surprised that with its 
progressive history, Capitol Hill has 
managed to maintain a quality of living 
through the good and bad times. The area 
successfully "symbolizes inner-city 
revitalization in Seattle". Currently, 
it is enjoying an influx of cross-use doe 
to recent facelifts to many buildings, 
including the Broadway Market. There is 
also new progressive infill architecture 
which signifies a flourishing economic 
base. 

Overall, this area has expressed, 
verbally as well as metaphysically, a 
desire to attract the ordinary and the 
unusual. 



Currently, the trend in downtown Seattle, 
is to provide fashionable higher income 
housing. Meanwhile, the suburb trend 
maintains housing beyond the cost of 
moderate and low incomes. Consequently, 
the lower and moderate incomes are being 
sandwiched between two unattainable 
temptations. 

-With this thesis I hope to create 
housing for moderate and lower income 
residents which is both attainable and 
tempting. Hopefully, they'll never want 
to live in a suburb againl 



MARKET SECTOR 

MODERATE INCOME 

"The moderate income wage earners, 
whom are trying to move up, but there are 
no subsidy programs, yet they can not 
afford market-rate new construction."'50 

This user group can not yet afford new 
construction in the suburbs and is not 
yet at welfare status. 

SERVICE WORKERS 

This user group is, generally, within 
an lower income bracket which pushes them 
a w a y  f r o m  t h e  h i g h  p r i c e d  d o w n t o w n  
c o n v e n i e n c e .  T h e  g r o u p  i s  p r i c e  
sensitive. 

ELDERLY 

As the city grows it pushes the elderly 
out of their homes and in search for new 
homes in unfamiliar settings. Usually, 
transportation is limited and convenience 
is desirable. 
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Y O U N G  F A M I L Y  S i n g l e  I n c o m e  

J i l l ' s  g o t  t h e  c o f f e e  b r e w i n g  a n d  
h a s  f e d  t h e  k i d s ,  a s  S t e v e  i s  j u s t  
be g i n n i n g  t o  g r e e t  t h e  d a y ,  a m a z e d  t h a t  
i t  c o u l d  b e  7 : 0 0  A . M .  a l r e a d y .  T h a n k  
g o o d n e s s  t h e r e  i s  o n l y  o n e  d a y  l e f t  u n t i l  
t h e  w e e k e n d .  B u t  m a y b e  h e  c o u l d  g e t  t e n  
m o r e  m i n u t e  o f  s l e e p .  N o  s u c h  l u c k .  H e  
a l s o  h a s  a  v e r y  r e l i a b l e  a l a r m  c l o c k  
w h i c h  g o e s  b y  t h e  n a m e  o f  C i n d y .  7 : 0 5 ,  
a n d  S t e v e  i s  a w a k e  b e y o n d  a  d o u b t .  
M e a n w h i l e ,  J i l l ' s  n e x t  t a s k  i s  c l e a r i n g  a  
p a t h  f o r  S t e v e ,  f r o m  b e d  t o  s h o w e r ,  a n d  
p r e p a r i n g  h i s  b r e a k f a s t .  

O n  a  r e l a t i v e l y  s m o o t h  m o r n i n g ,  
S t e v e  c a n  b e  o n  h i s  w a y  t o  t h e  g a s  
st a t i o n  b y  7 : 4 5 .  W h a t  h a p p e n s  o n  a  n o t  
s o  s m o o t h  m o r n i n g ?  P o r r i d g e  e v e r y w h e r e  
a n d  m a y b e  a  c o u p l e  d i r t y  d i a p e r s  t o  b o o t .  

S t e v e  i s  p u s h e d  o u t  t h e  d o o r ,  a s  
J i l l ' s  d a y  b e g i n s .  S h e  p l a y s  w i t h  t h e  
c h i l d r e n  f o r  a n  h o u r  o r  s o ,  b y  t h a n  
t h e y ' r e  e x h a u s t e d  a n d  r e a d y  t o  s l e e p .  
J i l l ' s  r e s p i t e  i s  e n j o y e d  i n  f r o n t  o f  t h e  
e x e r c i s e  v i d e o  p r o g r a m  o n  T . V . -  n o t  t h a t  
s h e  d o e s n ' t  g e t  e n o u g h  e x e r c i s e  c h a s i n g  
af t e r  t w o  h e l l i o u s l y  a d o r a b l e  c h i l d r e n .  

J i l l  a l w a y s  s e t s  a s i d e  a  p a r t  o f  t h e  
d a y  t o  b a l a n c e  t h e  h o u s e h o l d  b u d g e t .  
Mo s t  o f  t h e  t i m e  t h e  t a s k  i s  n o t  t o u g h ,  
s i n c e  t h e r e  i n  l i t t l e  t o  b a l a n c e .  
S o m e t i m e s ,  t h e  b u d g e t i n g  c o n s i s t s  o f  
c u t t i n g  c o u p o n s .  T h e  m e n t a l  s t r a i n  i s  
a p p l i e d  w h e n  d e c i d i n g  w h e r e  t o  c u t  
c o r n e r s .  T h e  s i t u a t i o n  c a n  b e  m u c h  
e a s i e r  i f  S t e v e  w o u l d  l e t  h e r  w o r k .  B u t ,  
n o ,  a  w o m a n ' s  p l a c e  i s  a t  h o m e ,  r a i s i n g  
t h e  c h i l d r e n .  J i l l  d o e s  e n j o y  t h e  t i m e  
s p e n t  w i t h  t h e i r  c h i l d r e n ,  a n y w a y .  

S t e v e ' s  j o b  p a y s  h i m  w e l l  e n o u g h ,  
bu t  b o t h  o f  t h e m  h a v e  d r e a m s  o f  m o v i n g  t o  
t h e  c o u n t r y ,  s o  p a r t  o f  t h e  w a g e  i s  
d i l i g e n t l y  s e t  a s i d e  f o r  t h e  r o s y  f u t u r e .  
T h e  f a m i l y  a d j u s t s  t o  t h e i r  l i v i n g  
s t a n d a r d s  a n d  J i l l  h a s  b e c o m e  q u i t e  a  
m a r v e l  a  p r e p a r i n g  T u n a  C a s s e r o l e  
S u r p r i s e .  

T o  c o n t i n u e  o n  w i t h  t h e  d a y ,  L o r i  i s  
t h e  f i r s t  t o  a w a k e n  a n d  s h o r t l y  h e r  p l e a s  
t o  b e  m o v e d  d i s t u r b  C i n d y .  J i l l  i s  o f f  
a n d  r u n n i n g  a g a i n .  O n c e  s h e  h a s  t h e  
g i r l s  c l e a n e d ,  s h e  d r e s s e s  t h e m  f o r  t h e  



outside and sets out for the park. It's 
a fresh day and the smell of the morning 
rain is still in the air. A few clouds 
remain, but as long as there is no rain 
Jill tries to take advantage of the 
outdoors. 

O nce Jill is assured that the 
children are occupied, she retreats to 
the coffee shop facing the park. Cindy 
knows that she is to watch her younger 
sister and Jill has a good view of them 
playing, from where she is sitting. Sure 
enough, Mrs. Wright is enjoying her 
morning coffee and cinnamon roll. She 
really should cut down on all those rolls 
or she'll start to roll away from here. 
Unavoidably, Jill is recognized by Mrs. 
Wright as the elderly lady bombards Jill 
with questions about the girls. She 
dearly loves the girls but some peace and 
quiet would be nice. Saved by the day, 
or should I say, saved by Maureen, who 
has just left her children to play. They 
swap stories and before they realize it, 
it's lunch time. 

B a c k  u p s t a i r s ,  t h e  f e e d i n g  i s  
miraculously accomplished within an half 
of an hour. The fresh air has thankfully 
taken its toll on the girls and they are 
asleep again. 

Jill treasures the girls sleep time, 
because it gives her chance to catch up 
on some of the other chores. So while 
Jill tackles the mountain of laundry, 
let's find out how Steve's day is going. 

Steve strolled into work at about 
8:30, to discover a stack of service 
orders calling out his attention. There 
was definitely enough to keep him busy 
all day. So, after the customary joking 
around with the guys, Steve sets to work. 
B y  l u n c h  h e  h a s  w o r k e d  u p  a  h e a l t h y  
appetite, and is more than ready to delve 
into the lunch Jill has packed for him. 
The food and the discussions are shared 
among all in the lunchroom. Often heated 
conversation carry out into the shop and 
before they know another day is done. 

Between Steve and home lay a half 
hour of rush hour traffic, on a good day. 
Home was definitely a welcome sight, as 
h e  t u r n e d  t h e  l a s t  c o r n e r  b e f o r e  t h e  
driveway. 



Jill, as usual, has dinner waiting. 
After dinner, while Jill clears away the 
dishes, Steve tries to watch the girls. 
He enjoys the time spent with them and 
looks forward to their play time. But 
soon everyone is exhausted. 

Not long after the girls are put to 
sleep, Jill and Steve have their feet up 
on the table and were perched in front of 
the television. The artificial voices 
b e c a m e  b a c k g r o u n d  t o  t h e  q u i e t  
discussions about the day and plans for 
the weekend. After a very full day this 
time to relax and retreat into a private 
space was very much appreciated. 
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SINGLE ELDERLY PERSON 

Mary remembers Capitol Hill when it 
u s ed t o be t he outskirts of t own. She 
r e members her dad d ropping her off at 
L owell Elementary School on his way to 
the factory. Actually, this entire area 
u s e d to serve the f actory workers; 
provide a  place, w ithin proximity, for 
meals, food and clothing. 

Not m uch has changed. You c an still 
get f ood and clothing here. Beyond that 
the c ity has continued t o  grow around and 
beyond B roadway. The factories have long 
since been replaced by modern technology. 

E v enthough the city has tripled in 
size, Capitol Hill still holds a special 
p l ace for M ary. It's her h ome and her 
r o ots. Mary and her husband u sed t o 
travel, and always anxiously anticipate 
there arrival home. 

T h e  home is still here but J o hn 
isn't; m ay he rest i n  peace. Somehow, 
M a r y ' s  h o m e  h a s  b e c o m e  e m p t y .  H e r  
c h i l d r e n  h a v e  m o v e d  a w a y ,  a n d  a r e  
pleading with her t o live with one of 
them. But her h ome and friends are here. 
S h e 's familiar with the area. Most 
everything she needs is here. The house 
seems t o have increased i n size. First, 
the kids move out, than she loses J o hn. 
Mary was never one for working on the 
yard -  that w as Johns pride and joy. And 
t h ere are s o many things that c an break 
d own. Over t ime the house meant anxiety 
a n d  n e c e s s i t y ,  w h i l e  t h e  w o n d e r f u l  
memories faded. 

T o day, Mary got up earlier (about 
8:30). She has a full day ahead of h er. 
It's her s on's (Bobby) birthday and s he's 
having the family and a  few friends over 
t o celebrate. 

S i nce moving here, Mary's life has 
b e c o m e  s o  f u l l .  L a s t  n i g h t  w a s  v e r y  
a c tion packed since she had volunteered 
her expertise as a  b abysitter, for the 
f a m i l y  d o w n  t h e  h a l l .  T h o s e  y o u n g  
children can certainly tire you out. 
T h is morning, Mary had to drag herself 
o u t  o f  b e d ,  b e c a u s e  s h e  k n e w  i f  s h e  
d i d n't get moving she would never be 
ready for the party, tonight. 

A3 



After Jeopardy and the Price is 
Right, Mary was ready for her walk. She 
likes to stroll past her old home, to 
ensure that is still being well taken 
c a r e  o f .  A l o n g  h e r  w a l k ,  s h e  i s  
constantly stopping to chat with familiar 
faces and waving at others. 

On a clear day, Mary will continue 
her walk onto Broadway. She loves to 
window shop and pop into stores to visit 
o r  f i n d  a  b a r g a i n .  T o d a y ,  s h e  w a s  
walking with a purpose. Mary was on a 
search for a birthday gift for her son. 
In a craft store not far away, she found 
just the right gift: a clock shaped like 
an old stone fireplace made from pebbles 
and popsicle sticks. Perfect! Actually, 
maybe it's more perfect for herself -  so 
she bought it and continued her search. 
She bought him a shirt last year and a 
new calculator for Christmas. Mary was 
trying to find something different, and 
discontentedly headed home. Not far from 
the apartment, Mary caught a glimpse of 
the New City Theatre. It came to her! 
If she bought Bobby tickets for a play, 
that would give them a reason to visit 
Mary, as well. 

After a phone calls, the gift was on 
its way. Since her afternoon was filled 
with preparations, she arranged to have 
h e r  g o o d  f r i e n d ,  J a m e s ,  p i c k  u p  t h e  
tickets on his way over. 

Mary prepared a light lunch, turned 
the volume up on the T.V., and set to 
work to the tune of 'All my Children'. 

This was a special dinner, because 
it was the first time she had everybody 
w h o  s h e  c a r e d  a b o u t  m o s t ,  g a t h e r e d  
together in her new home. She couldn't 
help but feel that she had something to 
prove. 

Jill, from next door, sensing Mary's 
anxiety, stopped in to offer her help and 
deliver some flowers. What a lovely 
t o u c h .  S h e  s t a y e d  f o r  a  c o f f e e ,  b u t  
seeing her services were not needed, left 
Mary to it. 

After was dinner was prepared and 
dessert was baking, Mary set to cleaning, 
as well as trying to find a place for her 
new clock. She probably should donate 
some of her acquired stuff to someone 
more needy, but could never find herself 



t o  p a r t  w i t h  a l l  h e r  t r e a s u r e s .  A f t e r  a n  
a m b i t i o u s  h a l f  h o u r  o f  p o l i s h i n g ,  t h e  
d e s s e r t  w a s  p u l l e d  o u t  o f  t h e  o v e n .  
T o n i g h t  t h e r e  w o u l d  b e  e i g h t  f o r  d i n n e r ,  
w h i c h  m e a n t  t w o  p e o p l e  w o u l d  h a v e  t o  s i t  
o n  t h e  s o f a .  P i l l o w s  a n d  l a u n d r y  w e r e  
r e m o v e d  t o  m a k e  r o o m  f o r  t h e  v i s i t o r s .  
S h e  a l s o  n e e d e d  r o o m  f o r  t h e  g u e s t s  t o  
t a l k  a n d  g a t h e r ,  w h i c h  m e a n t  c l e a r i n g  
a w a y  s o m e  o f  t h e  b o x e s  o f  k n i t t i n g .  E a s y  
e n o u g h ,  e v e r y t h i n g  w a s  m o v e d  i n t o  t h e  
s t o r a g e  r o o m .  

W i t h  a  h a l f  o f  a n  h o u r  l e f t ,  M a r y  
s a t  i n  f r o n t  o f  t h e  w i n d o w  t o  w a t c h  t h e  
c h i l d r e n  p l a y i n g .  W h e n e v e r  s h e  f e l t  
n e r v o u s ,  t h e  s c e n e  o f  p e o p l e  c o m i n g  a n d  
g o i n g  w a s  a l w a y s  t h e  c u r e .  

p r o m p t l y  a t  6 : 0 0 ,  J a m e s  w a s  t h e  
f i r s t  t o  a r r i v e .  T h e  c e l e b r a t i o n  w a s  o n  
i t s  w a y  a n d  M a r y ' s  h o m e  w a s  f i l l e d  w i t h  
l a u g h t e r  o n c e  a g a i n .  
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YOUNG COUPLE one unemployed, one working 

Kathy and Phil are young couple, 
married for just over a year. Since than 
they moved from their small Idaho town to 
t r y  t h e i r  l u c k  i n  t h e  B i g  C i t y .  
Unfortunately, luck has not played much 
of a favorable role in their lives to 
date. These two had dreams of taking the 
city by storm, but were astounded by the 
cost of renting an apartment and were 
unprepared for the competition in the job 
market. To stay within their limits, 
when they first moved to Seattle, they 
h a d  t o  l i v e  i n  b o r d e r l i n e  t e n e m e n t  
housing. The townhouses in Bellevue were 
definitely out of reach. 

Soon after Kathy found a job as 
receptionist downtown, they were able to 
find a different place to live. They 
came upon Broadway by accident, and fell 
in love with the area immediately. The 
cost of housing was within their price 
range and Kathy could be at work in 15 
m i n u t e s ,  b y  b u s .  A n o t h e r  b e n e f i t  t o  
living here, was in the assurance that as 
Phil got a job they could increase the 
size of their apartment. 

Unfortunately, Phils' job hunting 
attempts were not so successful. He was 
one of the most sought after truckdrivers 
in his home town, but had to sell his 
t r u c k  t o  m o v e  h e r e .  W i t h o u t  a n y  
references and connections in Seattle has 
experience meant very little. He did not 
know the territory and he did not have a 
t r u c k .  F u r t h e r m o r e ,  t h e r e  w a s  v e r y  
little gravel to haul in the city. Six 
months later, and he had heard most of 
the rejection lines. Phil was well on 
his way to becoming embittered with the 
system. 

Kathy's job has her starting the day 
at 6:30. The 7:45 bus can get her to 
work by 8:00. Meanwhile, Phil continues 
t o  s n o r e ,  r o l l s  a r o u n d  i n  b e d  
occasionally and barely acknowledges 
Kathy'a absence. 

Phil usually rolls out of bed and 
onto the sofa by 10:30. Depending on his 
mood, or what's happening on the soap 
shows, he may or may not go over to the 
employment office. Most days, Phil does_*^»>-



venture outside and a s far as the coffee 
shop to talk with the guys. In energetic 
splurge he may even walk along the street 
t o  see what's happening. 

H i s  time spent the apartment is 
either f a cing the television or t h e 
window. In either position, Phil thinks 
w i stfully of the f uture. T h e perfect 
lives o n television would be a  dream c ome 
true. The streets, a l so, hold s o many 
aspirations. H e hopes t o be a ble, soon, 
t o  afford the prices at the r estaurants 
and shops. H e waits for t he day when he 
c a n  w a l k  a l o n g  t h o s e  s t r e e t s  w i t h  a  
purpose as s o many people do. Often, by 
w a t c h i n g  t h e  f e w  d e r e l i c t s  l e a n i n g  
against buildings, he i s motivated t o 
keep o n trying. And, the kids out front 
playing hopscotch on the sidewalk, remind 
him of t he days when he was young and had 
s o few worries. 

W h en Kathy arrived home from work 
s he usually found him i n either of t hose 
p o sitions. Stepping her w ay through a n 
o b s t a c l e  c o u r s e  o f  d i r t y  d i s h e s  a n d  
crumbled newspapers, she made her w ay t o 
the other c hair. 

Q uick plans were made for dinner. 
To c ook at home would mean cleaning a 
pot, which meant finding the sink. Kathy 
w as t oo tired and t o o hungry t o  wait, s o 
they opted for Godfathers again. 

A fter d inner, Phil w as hoping t o  
join the gathering of people at the pub. 
A s  K a t h y ' s  j o b  w a s  t a k i n g  i t s  t o l l ,  
Phil's day was just beginning. 
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YOUNG COUPLE both working 

Another day, another dollar and 
another day closer to that promotion. 
Today, Janet doesn't have her usual 
bounce in the morning. She spent most of 
last night studying for an exam in her 
e v e n i n g  c l a s s  i n  T i c k e t i n g .  
Nevertheless, she loves sending people 
off on glamourous vacations, and that in 
mind, she drags herself out of bend. 
Jack, on the other hand, is more of a 
night person, so it takes him some time 
to adjust to daybreak. 

Both there mornings start with a jog 
around the reservoir. From there they 
often treat themselves to breakfast and 
espresso at Madhatters. 

As Janet and Jack walk in different 
directions, towards their jobs they 
experience the bustle of businesses 
getting ready to start their day and 
students making their way to classes, 
complaining all the way. The street was 
still bare of the shoppers and strollers. 
Since work, for both of them, is within 
walking distance, they hardly have cause 
to dust off their car. 

Where these two are both very lucky, 
is they have found work they like to do. 
Jack gets great pleasure in working with 
bikes and talking cycling to others who 
are interested in the sport. He gets to 
earn a living from his enjoyment. Since 
starting work there, Jack has become 
actively involved in the bicycle racing 
circuit. Also, by assembling bikes and 
going to trade shows, he gets to know the 
sport from all angles. 

Meanwhile, Janet is whisking an 
exuberant couple off to Fiji for their 
25th Anniversary. In the midst of all 
her paperwork, was a phone call from her 
friend, inviting Jack and herself to the 
pub for burgers and beer. Since Janet 
was meeting Jack for lunch, she promised 
to get back to her friend, later. 

Lunch time came and Janet went. 
Usually, they try to meet about halfway-
by the reservoir. There, they could 
watch the joggers and tennis players, as 
well as enjoy the children playing. 



B u r g e r s  a n d  b e e r  w e r e  a n  u n a n i m o u s  
c h o i c e  f o r  d i n n e r .  

S o o n  a f t e r  J a n e t  a r r i v e d  b a c k  a t  
w o r k ,  s h e  h a d  a  v i s i t  f r o m  M a r y ,  j u s t  t o  
p a s s  o n  t h e  g o s s i p  o f  t h e  d a y .  J a n e t  
u s e d  t o  p l a n  v a c a t i o n s  f o r  J o h n  a n d  M a r y  
a n d  e n c o u r a g e d  M a r y ' s  v i s i t s .  B u t  a s  a  
p o t e n t i a l  c l i e n t  c a m e  i n ,  M a r y  k n e w  t o  
m a k e  h e r  e x i t  a n d  J a n e t  s e t  t o  w o r k  
c o n v i n c i n g  t h i s  c o u p l e  i t  w a s  
u n r e a s o n a b l e  t o  e x p e c t  r u n n i n g  w a t e r  
( b e s i d e s  t h e  c r e e k s )  a n d  e l e c t r i c i t y  o n  a  
s a f a r i .  B y  t h e  e n d  o f  t h e  c o n v e r s a t i o n ,  
t h e  s a f a r i  b e c a m e  a  v i s i t  t o  t h e  S a n  
Di e g o  Z o o .  Y o u  w i n  a  f e w  a n d  l o s s  a  f e w !  

S o o n  a f t e r ,  J a n e t  w a s  c l o s i n g  u p  t h e  
o f f i c e ,  a n d  t h e r e  h a d  n o t  b e e n  a n y  
me n t i o n  o f  a  p r o m o t i o n .  

B y  t h e  t i m e  J a n e t  a r r i v e d  a t  
B r o a d w a y  P u b ,  J a c k  w a s  i n  a n  a n i m a t e d  
d i s c u s s i o n  w i t h  P a u l ,  t h e  m a n a g e r ,  J o a n  
a n d  C h a r l i e ,  o v e r  h o w  s t o u t  b e e r  i s  b e s t  
m a d e .  If  t h e r e  w e r e  t w o  t h i n g s  J a c k  
k n o w s  w e l l ,  t h e y  w o u l d  b e  b i k e s  a n d  b e e r .  
T h r o u g h o u t  d i n n e r ,  f a m i l i a r  f a c e s  c a m e  
a n d  w e n t  u n t i l  J a c k  a n d  J a n e t  f i n a l l y  
m a d e  t h e i r  e x i t .  B u t  n o t  b e f o r e  i n v i t i n g  
J o a n  a n d  C h a r l i e  b a c k  t o  t h e i r  p l a c e  f o r  
a  g a m e  o f  P i c t i o n a r y .  

T h e  p l a c e  w a s  j u s t  a s  t h e y  h a d  l e f t  
i t ,  c l e a n  a n d  m i n u s  a  l o t  o f  c l u t t e r .  
T h e  w a l l  h e l d  J a c k ' s  p r i d e  a n d  j o y  -  his  
r a c i n g  b i k e .  T h e  s h e l v e s  h e l d  n e a t l y  
p l a c e  t r o p h i e s  a n d  J a n e t ' s  p h o t o g r a p h s .  
A s  t h e y  k n e l t  a r o u n d  t h e  t a b l e ,  t h e y  s e t  
t h e  g a m e  t o  m u s i c .  A f t e r  a  f e w  i n t e n s e  
r o u n d s  o f  d r a w i n g ,  J a n e t  o f f e r e d  s o m e  
d r i n k s  a n d  s o m e  s t a l e  n a c h o e s  
m a c q u e a r a d e d  b y  m e l t e d  c h e e s e .  Q u i c k  a n d  
e a s y !  B y  1 1 : 0 0 ,  t h e  g a m e  w a s  b o r i n g  a n d  
t h e  e y e s  w e r e  d r o o p i n g .  

A l l  t h a t  a n d  i t ' s  o n l y  t u e s d a y !  
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O L D E R  F A M I L Y  s e l f  e m p l o y e d  

B y  7 : 0 0  i n  t h e  m o r n i n g  e v e r y o n e  m a k e s  

a  m a d  r u s h  f o r  t h e  b a t h r o o m .  D o u g  t r i e s  

t o  b e  a t  t h e  c l e a n e r s  b e f o r e  8 : 0 0 ,  E l l e n  

h a s  t o  g e t  b r e a k f a s t  r e a d y  f o r  e v e r y o n e ,  

w h i l e  D a v e  a n d  K i m  a r e  p r i m p i n g  a n d  

p r o p p i n g  b e f o r e  s c h o o l .  N o n e  o f  t h e  

c a s u a l  g o o d  m o r n i n g  s t u f f  f o r  t h i s  
f a m i l y ,  v o i c e s  a r e  a l w a y s  r a i s e d  i n  t h e  

h o p e s  o f  d r a w i n g  o t h e r s  o u t  o f  t h e  

b a t h r o o m .  T h e r e  d a y  s t a r t s  a t  a  r a p i d  
p a c e ,  b u t  s l o w s  d o w n  f r o m  t h e n .  

B y  t h e  t i m e  D o u g  g e t  i n  t h e  b a t h r o o m  

a n d  r e a d y  f o r  w o r k  h e  u s u a l l y  o n l y  h a s  

t i m e  t o  s w a l l o w  d o w n  s o m e  c o f f e e .  F o r  

t w e l v e  y e a r s  n o w ,  E l l e n  h a s  b e e n  

p r e p a r i n g  b r e a k f a s t ,  a n d  f o r  m o s t  o f  t h a t  

t i m e  h e r  e f f o r t s  h a v e  b e e n  t o  n o  a v a i l .  

W h i l e  s h e  c l e a r s  a w a y  t h e  m o r n i n g  d i s h e s ,  

D o u g  w a l k s  o v e r  t o  t h e  s t o r e .  E l l e n  w i l l  

u s u a l l y  j o i n  h i m  t h e r e ,  a f t e r  h e r  w o r k  i s  

d o n e  a t  h o m e .  

T h i s  b u s i n e s s  i s  m o s t l y  a  c o m m u n a l  
e f f o r t .  D o u g  d o e s  t h e  s t e a m i n g  a n d  

p r e s s i n g  i n  t h e  b a c k  r o o m ,  w h i l e  E l l e n  

g r e e t s  c u s t o m e r s  a t  t h e  f r o n t  d e s k .  

T h e  b u s i n e s s  h a s  b e e n  i n  t h e  f a m i l y  

f o r  t w o  g e n e r a t i o n s .  B e f o r e  D o u g  f e l t  
c o m p e l l e d  t o  t a k e  i t  o v e r  h i s  b r o t h e r  w a s  

t r y i n g  t o  m a k e  a  g o  o f  i t  a n d  b e f o r e  t h a t  

h i s  d a d  o w n e d  i t .  W h i l e  D o u g s '  b r o t h e r  

w a s  r u n n i n g  t h e  c l e a n e r s ,  D o u g  h a d  

v e n t u r e d  f u r t h e r  f r o m  h o m e  t o  s t a r t  a  

c l e a n e r s  i n  S p o k a n e .  T h e  v e n t u r e  w a s  u n ­

s u c c e s s f u l ,  a n d  D o u g s *  b r o t h e r  d i d  n o t  

h a v e  a  m i n d  f o r  s m a l l  b u s i n e s s .  I t  w a s  

t o  b o t h  t h e r e  b e n e f i t  t h a t  D o u g  a n d  h i s  

f a m i l y  m o v e  b a c k  t o  C a p i t o l  H i l l .  

T h e  b i g g e s t  d i f f e r e n c e  D o u g  h a s  s e e n  

i n  t h e  b u s i n e s s  h a s  b e e n  w i t h  t h e  

c r e a t i o n  o f  P o l y e s t e r s .  H e  w a s  s o  

p l e a s e d  t o  s e e  a l l  t h e  d i f f e r e n t  k n i t  

m a t e r i a l s  b e i n g  d e s i g n e d ,  a n d  e n v i s i o n e d  

h i s  b u s i n e s s  m a k i n g  a  m i n t ,  b u t  s o o n  

a f t e r  d e l i c a t e  k n i t s  c a m e  s u c h  p r o d u c t s  

a s  W o o l i t e ,  t o  p r o m o t e  h o m e c a r e .  

N e e d l e s s  t o  s a y  h i s  b u s i n e s s  h a s  b e e n  

s t e a d y ,  w i t h  r e g u l a r  c u s t o m e r s ,  b u t  t h e  

f o r t u n e  h a s  t h u s f a r  b e e n  u n f u l f i l l e d .  

M e a n w h i l e  t h e  k i d s  d o  n o t  h a v e  t o  

l e a v e  f o r  s c h o o l  u n t i l  8 : 3 0 .  S o ,  w h i l e  

E l l e n  c o n t e n d s  w i t h  c l e a n i n g ,  s h e  a l s o  



contends with blaring music competing 
with cartoons. Doug and Kim both go to 
Lowell Elementary School, so most days 
they can walk. If the weather gets 
really disagreeable, they can always 
catch the bus. But the walk is most 
f a v o r e d ,  b e c a u s e  t h e y  h a v e  t h e  
opportunity to pick up friends along the 
way. Sometimes it's even questionable as 
to whether they even make it to school. 

Shortly before Noon, Ellen retreats to 
the apartment and makes lunch for her 
guy. Depending on how busy the morning 
was, she may or may not go back to the 
cleaners. If she spends the afternoon at 
the apartment, she may use that time to 
visit with friends or get some groceries. 
Usually neither of them sit idle for 
long. If Ellen follows Doug back to the 
cleaners, she usually returns home by 
3:00 to prepare dinner. 

From the window,she can usually see 
the kids coming home from school. She 
times it perfectly, so that from the time 
she first sees them until the time they 
actually get to the apartment, a snack is 
ready. 

On a clear day, Dave and Kim are 
usually allowed an hour of play outside 
before dinner. From Ellens' vantage 
point she can usually see, and feel 
assured that they are staying out of 
t r o u b l e .  O c c a s i o n a l l y ,  E l l e n  f i n d s  
herself yelling down to them to stay out 
of the way of the street vendors. Most 
days the kids, along with others, occupy 
themselves with playing detective and 
r u n n i n g  i n  a n d  o u t  f r o m  b e t w e e n  
buildings. They hour, usually stretches 
longer, which means the apartment is 
quiet longer, and Doug finds himself 
gathering up the kids on his way home 
from the cleaners. 

After dinner, and much persuasion, the 
kids do dishes while Doug and Ellen catch 
up on the happenings around the world. 
This is usually the only time Doug and 
Ellen get a say as to what to watch on 
T.V. By the time they are finished 
watching the news Dave and Kim have 
finished the dishes and their homework, 
and have claimed there positions in front 
of the tube. 

As the parents are ousted out, Doug 
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may go back to the cleaners, to finish 
some work or he may go to the communal 
shop space to work on his wood carvings. 
Most evenings, Ellen is found seated at 
the sewing machine. 

The parents, do however, venture out 
on Tuesday nights, for bowling. Right 
now they are competing for the district 
championship. 

For the most part,each member of this 
family has something to do. Beyond there 
mealtimes, the family goes there own way, 
to such an extent that there individual 
experiences have become fine tuned to 
working around the other family members. 

The fine tuning is inevitably thrown 
out of sink when the inlaws show up! 
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YOUNG FAMILY double income 

What happens at h o me when both p arents 
work, and o ne of which is working shift? 

Mike a nd Linda d o  it e veryday. Most 
d a ys the apartment empties out by 11:00 
A.M. and s tays that w ay until 5:30. When 
there i s someone at home it i s usually t o 
eat a  meal or f e ed the baby. 

L i nda and Mike usually try to take 
turns rushing t o  Jason's crib as he cries 
t hrough the night. Sometimes, so much 
t i me is spent i s  J ason's room it i s 
almost pointless going back t o sleep. 
Fortunately, Linda and Mike take respite 
i n k nowing that will not always be t he 
c a s e. Soon Jason will be s l eeping 
through the night, than, he'll be putting 
himself t o  sleep, and before they know it 
h e'll need a  curfew. 

But, for n ow, sleep is a  luxury not t o  
be taken lightly. 

I f  J a son is not sleeping, he i s 
usually hungry or w e t. It's amazing how 
much that little boy c an put away. 

T h rough the span of a d a y it i s 
either Mike or L i nda getting ready for 
work, and preparing breakfast or l unch 
t o get them through t o their break. 

Usually, Linda takes the bus t o  work 
and although the market is not far s he is 
often amazed at the differences along the 
s t reet. The market generates much more 
p e ople and not a lways familiar faces. 
While along her end of the street there 
are more young p e ople, during the day, 
g o ing to the college, but not r eally 
strolling along the street. 

A l though their routines fluctuate 
with Linda's schedule, someone has to 
eventually drop Jason off at t he daycare. 
Fortunately the daycare is not far away, 
s o  Jason is still within his familiar 
surroundings. 

While Jason enjoys the day sleeping 
a n d p laying, Mike c ontends with irate 
insurance claimers and Linda smooth talks 
size elevens' into size nines. They are 
both c onstantly working with people. 

Usually, Mike i s the first t o  arrive 
home, s o  he is in charge of gathering u p  
J a s o n  a n d  a l l  h i s  g o o d i e s ,  f r o m  t h e  

- ic?£b-



daycare. Depending on the degree of 
exasperation after a long day, Mike's 
gourmet talents may range from a three 
course meal to frozen T.V. dinner, while 
Jason has little choice. He's contending 
with stewed carrots or mushed peas. With 
those options, I'd probably spit it up 
also. 

Depending on how long the food fight 
continues, Mike may get some time to 
spend with Jason before his bedtime. 
Either way, Linda can feel assured that 
Jason is well cared for. When she 
reaches home relaxation is first on her 
mind, exhaustion is second. 

There is something to look forward 
t o ,  h o w e v e r ;  t h e y  h a v e  a  d a y  o f f  
together, tomorrow. It's quite a thrill 
to be able to sleep in, Jason permitting. 
Together, the two get to experience the 
joy of paying the checks and getting 
groceries, beyond that they play it by 
ear. Sometimes they dress Jason up and 
walk along Broadway. Occasionally, they 
treat themselves to lunch at one of the 
neighborhood restaurants. They're most 
enjoyable part of the day is relaxing at 
home rather than always on the go. 

Relaxation starts with Linda putting 
her feet up and trying to get some cross-
stitch done. Mike can't get enough of 
playing with Jason. Often, it's hard to 
tell whose the youngest at heart, either 
w a y  L i n d a  e n j o y s  w a t c h i n g  t h e  t w o  
together. 
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Ŷ tuv/̂  5̂> w. /ui f î 'dO u?s o S" ̂ r 
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CONCLUSION TO THESIS I 

As a clarification to my goals in 
Thesis II, I am providing a brief summary 
of Thesis I. 

Through my analysis, I have come to 
the conclusion that participation requires 
a real problem; usually a social problem. 
Participation, or Advocacy Planning, is 
often used in rehabilitation situations. 
If the problem requires new construction, 
participation may be used in interaction 
with potential clients. 

Coinciding with participation I 
explored the idea of developing a system 
of parts. The criticism of this method of 
design would be: to develop a technical 
system of building Cbeing universal) 
requires more area than I was willing to 
give it. Furthermore, the analysis of a 
system of buildings was steering me away 
from the particulars of the community, 

So where does this leave me? 

Housing as an expression of the 
indirect qualities of the community. 



INTRODUCTION TO THESIS II 

I believe that the expression of 
indirect qualities of a community requires 
more than saying the qualities exist. 
Therefore I shall try to capture those 
characteristics in model, and transfer 
those modelled expressions into my 
particular site. 

Keeping in mind the Land use, 
pedestrian, vehicular and climatical data, 
combined with the demands of the user 
type, and the character model, I hope to 
develop a place which is particular to 
this site and inclusive of the urban 
setting as well as the residents. 
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