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Abstract:
Ths influence of various interests and experiences and the artistic growth of the author, over a four-year
period, carried him from painting through an investigation of serigraphy and textile decorating to fabric
collage in the form of banners. The problem in this thesis was to show the correlation of painting and
the creating of contemporary banners and to present banners as a fine art form.
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ABSTRACT

Tho i n f l u e n c o  o f  v a r i o u s  i n t e r e s t s  and  e x p e r ie n c e s  and  t h e  a r t i s t i c
- *i- ' -1 . . . .  .

g ro w th  o f  t h e  a u t h o r o v e r  a  f o u r - y e a r  p e r i o d ,  c a r r i e d  him  fro m  p a i n t i n g  

th ro u g h  an  i n v e s t i g a t i o n  o f  s e r ig r a p h y  and t e x t i l e  d e c o r a t i n g  t o  f a b r i c  

c o l l a g e  i n  t h e  fo rm  o f  b a n n e r s .  The p ro b le m  i n  t h i s  t h e s i s  w as t o  show t h e  

c o r r e l a t i o n  o f  p a i n t i n g  an d  t h e  c r e a t i n g  o f  c o n te m p o ra ry  b a n n e r s  and  to  

p r e s e n t  b a n n e r s  a s  a  f i n e  a r t  fo rm .



INTRODUCTION

I f  t h i s  t h e s i s  h ad  b e e n  c o m p le te d  when i t  w as I n t e n d e d 9 i t  w ould  

h a v e  b e e n  i n  p a i n t i n g .  I  b eg an  w ork i n  t h e  summer o f  1963 i n  p a i n t i n g  

an d  hop ed  t o  c o m p le te  t h e  d e g r e e  r e q u i r e m e n ts  i n  t h r e e  c o n s e c u t iv e  sum m ers. 

However* I  w as u n a b le  t o  c o m p le te  t h e  w ork u n t i l  1 9 6 ?  an d  t h i s  t im e - e le m e n t  

i s  an  i m p o r ta n t  f a c t o r  i n  my. e v o lu t io n  fro m  p a i n t i n g  t o  b a n n e r s .  My i n t e r e s t  

i n  p a i n t i n g  becam e c o n c e rn e d  w i th  t e x t u r e .  T e a ch in g  in v o lv e d  me i n  t e x t i l e  

d e c o r a t i o n .  I  f e l t  t h a t  t h e  t h e s i s  w ou ld  b e  m ore m e a n in g fu l  i f  i t  to o k  

f u l l  a d v a n ta g e  o f  my im m e d ia te  i n t e r e s t s .  The r e v i v a l  o f  t h e  m e d ie v a l  

c r a f t  o f  b a n n e r s  a s  a  c o n te m p o ra ry  a r t  e x p r e s s io n  c a p tu r e d  my e n th u s ia s m .

I  u t i l i z e d  v a r i o u s  t e x t i l e  d e c o r a t i n g  t e c h n iq u e s  i n  t h e  c r e a t i n g  o f  my 

b a n n e r s  an d  fo u n d  t h a t  t h e  c o n c e p ts  in v o lv e d  w e re  n o t  u n l i k e  t h o s e  i n  

p a i n t i n g .  The m a t e r i a l s  in v o lv e d  a r e  d i f f e r e n t *  b u t  a r t  e le m e n ts  a r e  

a lw a y s  t h e  sam e; and  i t  i s  e le m e n ts  t h a t  an  a r t i s t  com poses i n t o  an  ex­

p r e s s i v e  fo rm .



CHAPTER I

B a n n e rs iO r ig in  t o  P r e s e n t

The u s e  o f  b a n n e rs  t o  an nounce  I m p o r ta n t  e v e n ts  and  i d e n t i f y  g ro u p s  

an d  i n d i v i d u a l s  d a t e s  b a c k  h u n d re d s  o f  y e a r s .  The v i s u a l  im p a c t  im p re s s e d  

p e o p le  th e n  a s  now , a s  r e p o r t e d  i n  t h e  f o l lo w in g  p a s s a g e  fro m  an  d i d  E n g l is h  

b a l l a d ,  M arm ion8 w h ich  v i v i d l y  d e s c r i b e s  t h e  b e a u ty  and  e x c i te m e n t  o f  b a n n e rs  

a t  t h e  p e a k  o f  t h e i r  u s e .

' ' i

N or m arked  th e y  l e s s ,  w h e re  i n  t h e  a i r  
A th o u s a n d  s t r e a m e r s  f l a u n t e d  f a i r s  
V a r io u s  i n  s h a p e ,  d e v i c e ,  an d  h u e - - .
G re e n , s a n g u in e ,  p u r p l e ,  r e d  and  b l u e ,

. B ro a d , n a r r o w , s w a l lo w - t a i l e d ,  and  s q u a r e , ,
S c r o l l ,  p e n n o n , p e n s i l ,  b a n d r o l ,  t h e r e  

O’ e r  t h e  p a v i l l i o n s  f le w .
H ig h e s t  and m idm ost w as d e s c r i e d  
The R o y a l b a n n e r ,  f l o a t i n g  w id e ;.

The s t a f f ,  a  p i n e - t r e e  s t r o n g  and s t r a i g h t .
P i t c h e d  d e e p ly  i n  a  m a s s iv e  s t o n e ,
W hich s t i l l  i n  memory i s  show n.

Y e t b e n e a th  t h e  S ta n d a r d ’ s  w e ig h t ,
W hene’ e r  t h e  w e s te r n 'w in d  u n r o l l e d ,
W ith  t o i l ,  t h e  h u g e  and  cum brous f o l d ,

And g av e  t o  v ie w  th e  d a z z l in g  f i e l d ,  '
W here, i n  p ro u d  S c o t l a n d ’ s  R o y a l S h i e l d ,
The ru d d y  l i o n  rom ped i n  g o ld .

P e rh a p s  i n  t h e  b e g in n in g ,  t h e  s p e c t a c l e  d i d n ’ t  o f f e r  su c h  an  e s t h e t i c ,  ex­

p e r i e n c e  a s  t h i s .  ■ I t  i s  b e l i e v e d  t h a t  t h e  u s e  o f  i d e n t i f y i n g  b a n n e r s  o r  

p e n n o n s  b e g a n  i n  Rome d u r in g  th e  e r a  o f  h e r  m i l i t a r y  c o n q u e s t s . 

t h e  f i r s t  s i g n s  w e re  r i g i d  s ta n d a r d s  i n s t e a d  o f  f l e x i b l e  c l o t h .

P ro b a b ly  /  

C lo th  b a n ­

n e r s  becam e p o p u la r  d u r in g  t h e  C ru s a d e s ,  when B aro p ean  a rm ie s  j o in e d  f o r c e s  

u n d e r  t h e  s ig n  o f  t h e  C ro ss  and  k e p t  t h e i r  i n d i v i d u a l  i d e n t i t i e s  b y  th e  

u s e  o f  p e n n o n s , t r i a n g u l a r  f l a g s  a t t a c h e d  t o  s p e a r s .  The b a n n e r  m e n tio n e d  

i n  t h e  poem was a  s m a l l ,  n e a r l y  s q u a re  f l a g  w h ich  was a  m ark o f  h o n o r  a s  i t  

d e p i c t e d  t h e  c o a t  o f  arm s o f  t h e  o w n er. D u rin g  t h e  t h i r t e e n t h  c e n tu r y .



t h e  c u s to m  o r i g i n a t e d  i n  S ig la n d  o f  f l y i n g  “v a n e s ” fro m  t h e  p i n n a c l e s  and  

to w e rs  o f  c a s t l e s e - P ro b a b ly  t h i s  cu s to m  w as a  c a r r y - o v e r  fro m  t h e  p r a c t i c e  

o f  v i c t o r i o u s  g e n e r a l s  e r e c t i n g  t h e i r  s ta n d a r d s  o r  b a n n e r s  on t h e  m o st e l e ­

v a te d  s p o t  o f  th e  b a t t l e - f i e l d  o r  n e w ly -a c q u ir e d  t e r r i t o r y ,  a s  an  a c t  o f  

p o s s e s s io n *  The p r a c t i c e  o f  i d e n t i f y i n g  w i th  b a n n e rs  becam e so  com plex  

an d  t h e  s h i e l d s ,  b a d g e s  and  s e a l s  c a r r y in g  t h e  i n t r i c a t e  d e v ic e s  becam e , 

so  num erous t h a t  i n  o r d e r  t o  a v o id  d u p l i c a t i o n , h e r a l d s  w ere  em ployed* 

H e r a ld r y  w as an  o f f i c e  o f  t h e  R o y a l h o u s e h o ld  i n  w h ich  t h e  o f f i c e r  o r  

h e r a l d  was c h a rg e d  w i th  c e r t a i n  d u t i e s *  T h ese  i n c lu d e d  m aking  p ro c la m a ­

t i o n s  and  a r r a n g in g  p r o c e s s io n s  on  b o th  jo y o u s  and  sa d  o c c a s id n s * *  B i t  

t h e  m ain  d u ty  o f  t h e  h e r a l d  was t o  k e e p  a c c u r a t e  r e c o r d s  o f  t h e  i d e n t i f y i n g  

d e v ic e s  and  t o  g r a n t  t o  e l i g i b l e  a p p l i c a n t s  a p p r o p r i a t e  d e v ic e s  w h ich  w ere  

t o  b e  com posed fro m  s ta n d a r d iz e d  e le m e n ts  i n  a c c o rd a n c e  w i th  a n c i e n t  r u l e s  

a n d  cu s to m s*  The p o s i t i o n  o f  h e r a l d  c o n s t i t u t e d  a  p r o f e s s io n  o f  g r e a t  

d i g n i t y ,  and  was h e ld  i n  a s  h ig h  r e g a r d  a s  la w  o r  m e d ic in e *

D uring , t h e  R e n a is s a n c e ,  b a n n e rs  a d d ed  c o l o r  t o  p a g e a n ts  and  m i l i t a r y  

p r o c e s s io n s *  One i n s t a n c e  o f  s u r v i v a l  o f  t h e  f u n c t i o n  o f  R e n a is s a n c e  b a n ­

n e r s  o c c u r s  tw ic e  a  y e a r  i n  S ie n a *  I t  i s  a  p r o c e s s io n  a n d  c e l e b r a t i o n  i n  

t h e  o l d  t r a d i t i o n  w i th  a u th e n t i c  c o s tu m e s  and  d rum s an d  tru m p e ts *  T h is  

c e l e b r a t i o n  i s  c a l l e d  t h e  “P a l io  d e l l e  C o n tr a d e ’* and  w as o r i g i n a t e d  when 

t h e  S ie n e s e  a rm ie s  w ere  d e f e a t e d  b y  S p a in  an d  w ere  c o n v e r te d  i n t o  p e a c e ­

f u l  g r o u p s .  T hey d i r e c t e d  t h e i r  e n e r g i e s  t o  s t a g i n g  c i v i c  c e l e b r a t i o n s  

an d  t h e  p r a c t i c e  h a s  c o n t in u e d  f o r  f o u r - h u n d r e d  y e a r s .  "The e l a b o r a t e  P a l io  

b a n n e r s  a r e  t h e  m o st e x c i t i n g  s i g h t  i n  t h e  p r o c e s s i o n , 'c a r r i e d  p r o u d ly  o r  

th ro w n  h ig h  i n t o  t h e  a i r  and  s k i l l f u l l y  c a u g h t*  The a c t i o n  o f  th ro w in g  t h e

j
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b a n n e r s  i n t o  t h e  a i r  t a k e s  'f u l l . a d v a n t a g e  o f  t h e  f lo w in g  m ovem ent o f  t h e  

m a t e r i a l .

M ost o f  t h i s  ty p e  o f  b a n n e r  h a s  d i s a p p e a r e d  and we s e e  i n  i t s  p la c e  

n a t i o n a l  f l a g s  o r  m i l i t a r y  sy m b o ls . H ow ever, b a n n e rs  o f  a n o th e r  ty p e  a r e
/

w id e ly  u s e d .  T h ese  a r e  t h e  a d v e r t i s i n g  b a n n e r s  and  b u n t in g s  i n  t h e  l a r g e r  

c i t i e s .  G a s o l in e  s t a t i o n s , s u p e r - m a r k e ts ,  t h e a t r e s ,  a l l  u s e  t h i s  m ethod 

o f  a t t r a c t i n g  a t t e n t i o n .  T h is  was rem em bered  by  R o b e r t  G raham , an  a r t  

d e a l e r  i n  New Y o rk , who was f a c e d  w i th  a t t r a c t i n g  th e  c row ds d u r in g  a  new s­

p a p e r  s t r i k e .  R e c a l l in g  t h e  u s e  o f  b a n n e r s  t o  a d v e r t i s e ,  h e  a sk e d  t h e  

e x h i b i t i n g  a r t i s t  t o  p a i n t  a  huge f l a g  t o  h an g  o u t s i d e  t h e  g a l l e r y  to  

a t t r a c t  p a s s e r s - b y .  A n o th e r  New Y o rk e r  w a n te d  t o  o b t a i n  l a r g e ,  i n e x p e n s i v e » 

y e t  good w orks o f  a r t  f o r  a  s e r i e s . o f  t w e n t y - s i x » i d e n t i c a l ,  u g ly  g o v e rn ­

m en t b u i l d i n g s .  H er b u d g e t  w as s m a l l .  . H er s o l u t i o n  was t o  com m issio n  

s e v e r a l  a r t i s t s  t o  d e s ig n  b a n n e r s , w h ich  w e re  th e n  r e p ro d u c e d  b y  a  p r o f e s -  . : 

s i o n a l  f l a g  m ak er i n  " l i m i t e d  e d i t i o n s "  an d  s ig n e d  and  num bered  b y  th e  

a r t i s t s .  A s l i g h t l y  d i f f e r e n t  u s e  h a s  b e e n  fo u n d  f o r  b a n n e r s  i n  C h ic a g o . 

T h e r e ,  a  p ro g ram  was i n i t i a t e d  t o  e n h a n ce  t h e  downtown a r e a .  Huge b a n n e r s $> 

d e s ig n e d  t o  r e j u v e n a t e  t h e  c i t y  a s : a  p l a c e  o f  c u l t u r a l  an d  human e n r i c h ­

m e n t ,  a r e  p la c e d  a t  f i f t y - t w o  s i t e s  th r o u g h o u t  t h e  c i t y .  C h ic a g o , " th e  

w in d y  c i t y " ,  m akes f u l l  u s e  o f  t h e  b i l l o w y  o u td o o r  b e a u ty  o f  t h e  f r e e l y -  

m o v in g , s a i l - l i k e  b a n n e r s .  T h is  c i v i c  u s e  o f  b a n n e rs  i n  t h e  o u td o o r s  i l l u s ­

t r a t e s  how w e l l - s u i t e d  t h e  b a n n e r  fo rm  i s  t o  c o lo r i n g  o u r  e n v iro n m e n t.

I n d i c a t i o n s  a r e  t h a t ,  th o u g h  c o l o r f u l  an d  i n t r i c a t e  and  c a r e f u l l y  

p r o p o r t i o n e d ,  th e  o r i g i n a l  h e r a l d i c  b a n n e r s  w ere  n o t  c o n s id e r e d  p r i m a r i l y  

. T h e i r  p u rp o s e  w as e s s e n t i a l l y  t h a t  o f  i d e n t i f i c a t i o n .  Todayan  a r t  fo rm
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we n o  lo n g e r  w e a r a rm o r and  f a c e  p l a t e s » an d  we h a v e  many l e s s  cum bersom e 

w ays t o  I d e n t i f y  o u r s e l v e s .  B a n n e rs  a r e  d e s ig n e d  t o  b e  e n jo y e d  a s  a r t ,  and  

t h e y  c a n  s h a r e  w a l l  s p a c e  w i th  p a i n t i n g s  i n  g a l l e r i e s  an d  o t h e r  i n t e r i o r s . ■ 

The A m erican  C r a f t s m e n 's  C o u n c i l  r e c e n t l y  an n o u n ced  s p o n s o r s h ip  o f  a  show 

i n  San F r a n c i s c o  a t  Museum W est d e v o te d  t o  b a n n e r s .  Norman L a l i b e r t e 9 t h e  

c o - a u t h o r  o f  t h e  b o o k . B a n n e rs  and  W all H a n g in g s 8 and  one. o f  ,A m e r ic a 's  m o st 

v e r s a t i l e  c r e a t i v e  d e s i g n e r s ,  was d e s ig n  c o n s u l t a n t  f o r  V a t ic a n  P a v i l i o n  a t  . 

t h e  1 9 6 3 -6 5  New Y ork W o r ld 's  F a i r ,  w h e re  h e  e x h i b i t e d  e i g h t y - e i g h t  o f  h i s  

own l a r g e  b a n n e r s .  I t  i s  becom ing  i n c r e a s i n g l y  e v id e n t  t h a t  c o n te m p o ra ry  

b a n n e r s  a r e  g ro w in g  i n  a c c e p ta n c e  a s  an  a r t  fo rm .

)  .
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CHAPTER I I

A cco u n t of C r e a t iv e  E x p lo r a t io n

An a r t i s t  who t e a c h e s  a s  h i s  m eans o f  l i v e l i h o o d  o f t e n  h a s  a  sp asm o d ic  

p e r s o n a l  c r e a t i v e  e x p e r ie n c e .  H is  c r e a t i v e  e v o lu t io n  o r  g ro w th  t a k e s  p l a c e
i - I

n o t  so  much d u r in g  t h e  , t im e s  h e  i s  a c t i v e l y  p ro d u c in g  a s  i n  h i s  m a tu r in g  

e x p e r ie n c e  and  know ledge  i n  b e tw e e n  t im e s .  He d e v e lo p s  w ays o f  t e a c h in g  

new  o r  i n - d e p t h  c o n c e p ts  w h ic h  r e q u i r e  c r e a t i v e  in v o lv e m e n t .  B e in g  e x p o se d  

t o  a  m y ria d  o f  i d e a s » m a t e r i a l s ,  m e th o d s , f i l m s  and o t h e r  i n f l u e n c e s ,  he  

m u s t e x p lo r e  t h e  p o s s i b i l i t i e s  i n  e a c h  m a t e r i a l  and  m o t iv a te  h i s  s tu d e n t s

t o  t h e  c r e a t i v e  u s e  o f  i t .  P e r i o d i c a l s , a r t  p u b l i c a t i o n s ,  e x ch an g e  o f  i d e a s
■

w i th  a s s o c i a t e s  an d  f r i e n d s ,  d r i v e s ,  w a lk s ,  a t t e n d in g  a r t  e x h i b i t s  and  a b f  

s o r b in g  l i f e  a ro u n d  h im , a l l  c o l o r  t h e  t h i n k i n g  and  i n f l u e n c e  t h e  r e s p o n s e s  

o f  t h e  a r t i s t - t e a c h e r .  T h e se  i n f l u e n c e s  c h a n g e  a s  a  m a t t e r  o f  c o u r s e , and 

so  h i s  r e s p o n s e s  c h a n g e . W hat e x c i t e s  him  to d a y  o f t e n  becom es p o p u la r  t o  

t h e  d e g r e e  t h a t  i t  i s  t r i t e  to m o rro w . The a r t i s t ' s  e x p e r i e n c e s  a r e n ' t  

s t a t i c .  He m u s t r e a c t  t o  and  r e f l e c t  t h e  p r e s e n t .

When I  b e g a n  t o  t h in k  i n  te rm s  o f  a  t h e s i s  p ro b le m  t h e  m o st im p o r­

t a n t  f a c t o r  t o  me was t o  w r i t e  a  t h e s i s  t h a t  w ou ld  e x p la in  my own th o u g h ts  

an d  r e a c t i o n s  a b o u t  p e r s o n a l  c r e a t i v i t y  in . t h e  v i s u a l  a r ts ®  - I  w as aw are  

o f  t h e  n e e d  f o r  an  a r t  t e a c h e r  t o  b e  i n v o lv e d  i n  t h e  c r e a t i v e  p r o c e s s  so  

a s  t o  b e t t e r  r e l a t e  t o  h i s  s t u d e n t s .  H ow ever, c o n t in u o u s  in v o lv e m e n t  i s  

n e c e s s a r y  t o  e s t a b l i s h  an d  m a in ta in  f l u i d i t y .  I t  was f e l t  t h a t  an  u n i n t e r ­

r u p t e d  p e r i o d  o f  in v o lv e m e n t  w i th  d ra w in g  an d  p a i n t i n g  w ou ld  e v e n tu a l l y  

l e a d  me t o  a  s p e c i f i c  a r e a  o f  p a i n t i n g  t o  b e  i n v e s t i g a t e d  a n d  e n la r g e d  

u p o n  i n  t h e  t h e s i s .  D u rin g  my f i r s t  summer o f  g r a d u a te  w ork I  c o n c e n -  

. t r a t e d  on d ra w in g  and  p a i n t i n g  a s  a  t h e s i s  p r o j e c t .  B e s id e s  w a te r c o lo r
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and  o i l  p a i n t i n g  $ I  w orked  i n  s e r i g r a p h y  and  t e x t i l e  d e c o r a t i o n 0 A l a t e n t
I

i n t e r e s t  i n  b a t i k  l e d  t o  f u r t h e r  i n v e s t i g a t i o n  and  r e s e a r c h  and  e x p e r i ­

m e n ta t io n  w i th  v a r i o u s  d y e s  an d  f a b r i c s  and  t o  c o m b in a tio n  o f  b a t i k  tech™ 

n iq u e s  w i th  ' s t i t c h e r y  and  a p p liq u e *  W orking i n  b a t i k ,  s e r i g r a p h y  and p a i n t ­

i n g ,  I  fo u n d  t h e  t h r e e  a r e a s  seem ed t o  m erge and  becom e one* . P ro b lem s 

e n c o u n te re d  i n  p a i n t i n g  w ere  s o lv e d  i n  a  s e r ig r a p h *  I d e a s  s p ra n g  from  

o n e  medium t o  a p p ly  t o  a n o th e r*  When I  w as w o rk in g  w i th  b a t i k  an d  f e l t  

t h a t  so m e th in g  e l s e  was n e e d e d , I  c o u ld  c u t  a  sh a p e  fro m  some c o lo r e d  f a b r i c  

and  move i t  a ro u n d  on  my w ork  t o  t r y  i t  f o r  e f f e c t *  T h is  f l e x i b i l i t y  i n  

t h e  medium w as a l s o  p o s s i b l e  i n  s e r i g r a p h y  an d  p a in t in g *  A ls o ,  i n  a p p ly in g  

t h e  wax t o  t h e  b a t i k  w i th  t h e  s y r in g e  o r  q u ic k  b r u s h  s t r o k e s   ̂ t h e  a c t i o n  o r  

p la c e m e n t  o f  c e r t a i n  fo rm s o r  l i n e s  s u g g e s te d  f u r t h e r  in v o lv e m e n t  i n  t h e  

c o m p o s i t io n .  T h is  w as r e m in i s c e n t  o f  a b s t r a c t  e x p r e s s io n is m ,  t h e  s t y l e  o f  

p a i n t i n g  i n  w h ic h  I  w as w ork ing*  T h ese  same b r u s h  s t r o k e s  a p p e a re d  i n  my 

s e r i g r a p h y  w here  I  fo u n d  s e v e r a l  ways o f  a c h ie v in g  i n t e r e s t i n g  t e x t u r a l  

e f f e c t s  w i th  t u s c h e ,  g l u e ,  an d  c ra y o n *  T e x tu re  becam e one o f  t h e  m o st 

im p o r ta n t  e le m e n ts  t o  me* I  e x p e r im e n te d  w i th  t h i c k  im p a s to ,  b u i ld i n g  u p  

a r e a s  w i th  my p a l e t t e  k n i f e  t o  e n r i c h  t h e  s u r f a c e  o f  my p a in t in g *  A t t h e  

same t im e ,  t h e  n e e d  f o r  t e x t u r a l  v a r i e t y  i n  my t e x t i l e  d e c o r a t i o n s  was 

s a t i s f i e d  b y  s t i t c h e r y  o r  a p p l iq u e  o f  c o n s t r a s t i n g  m a t e r i a l s .  The t a c t i l e  

q u a l i t y  o f  t h e s e  t e x t i l e s  w as a l s o  s t i m u l a t i n g  and ad d ed  a n o th e r  d im e n s io n  

t o  my c r e a t i v e  e x p e r i e n c e .  „ t .

The se c o n d  summer o f  g r a d u a te  s tu d y ,  I  was s t i l l  i n t e r e s t e d  i n  t e x ­

t u r e  a s  an  im p o r ta n t  e le m e n t  i n  my p a i n t i n g .  I  t r i e d  a c r y l i c  p a i n t s  and 

fo u n d  b e c a u s e  o f  t h e  f a s t  d r y in g  q u a l i t y  o f  t h e  m a t e r i a l ,  I  c o u ld  b u i l d

* - [ ' ! >  , . r - • •’ » I
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t e x t u r e  f a s t e r  th a n  w i th  o i l  p a i n t .  M ost o f  my p a i n t i n g  t h a t  q u a r t e r  had  

some o f  t h i s  t h i c k  a c r y l i c  b u i l d - u p .  A t t h i s  p o i n t  i n  my d e v e lo p m e n ts i t  

m ig h t h a v e  b e e n  n a t u r a l  t o  b e g in  a d d in g  o t h e r  m a t e r i a l s  t o  my p a i n t i n g s  f o r  

a d d i t i o n a l  t e x t u r e . However* my i n t e r e s t  i n  f a b r i c s  and  t e x t i l e  d e c o r a t i o n  

l e d  m e, a s  a  t e a c h e r *  t o  i n v e s t i g a t e  p e r i o d i c a l s *  b o o k s  and  f i l m s  on  w eav ing*  

w a l l  h a n g in g s*  s t i t c h e r y  and r e l a t e d  te c h n iq u e s  * and  my i n v e s t i g a t i o n s  

s t e e r e d  me away fro m  my im m e d ia te  in v o lv e m e n t  w i th  p a i n t i n g .  S t i t c h e r y *  - 

a p p l iq u e  an d  b a t i k  d e c o r a t i n g  t e c h n iq u e  w ere  in t r o d u c e d  t o  my s t u d e n t s .

My i n t e r e s t  h e lp e d  g e n e r a te  e n th u s ia s m  i n  them  and th e y  i n  t u r n  b ro a d e n e d  

my c o n c e p t s .  I  becam e aw are  o f  t h e  u n l im i t e d  o p p o r t u n i t i e s  f o r  i n d i v i d u a l  

e x p r e s s io n .

B e c a u se  o f  t h e  many i n f l u e n c e s  t h a t  o n e  i s  e x p o se d  t o  d a i l y *  i t  i s  

d i f f i c u l t  t o  r e c a l l  e x a c t l y  when I  f i r s t  becam e aw are  o f  t h e  b a n n e r  a s  a

s p e c i f i c  ty p e  o f  f a b r i c  c o l l a g e .  My i n t e r e s t  i n  b a n n e rs  a s  a  fo rm  o f  p e r -
v '7.

s o n a l  a r t i s t i c  e x p r e s s io n  h a s  grown a s  a  r e s u l t  o f  my a c c u m u la te d  e x p e r i ­

e n c e s  and  i n t e r e s t s  t o  d a t e .  B e s id e s  t h e s e  i n f l u e n c e s  * my f e e l i n g  f o r  t h i s  

medium h a s  d e v e lo p e d . th ro u g h  an  a s s i m i l a t i o n  o f  pop* op* a r t  nouveau*  and  

h a rd - e d g e  p a i n t i n g  a s  t h e y  h av e  come on t h e  a r t  s c e n e .  T h e s e . a r t  fo rm s a r e  

c h a r a c t e r i z e d  b y  c l e a n - c u t  sh a p e s  a n d /o r  b r ig h t *  v i b r a n t  c o l o r .  The a r t  o f  

t h e  F a u v e s * m a in ly  M a tis s e  and  V lam inck  * h a s  a lw a y s  b e e n  e x c i t i n g  t o  me 

b e c a u s e  o f  t h e s e  same c h a r a c t e r i s t i c s .  T e x t i l e s  h a v e  t e x t u r a l  a p p e a l  and 

v a r i e t y , a n d  a r e  r e a d i l y  a c c e s s i b l e  i n  an  , i n f i n i t e  num ber o f  c o l o r s  and  p a t ­

t e r n s *  an d  th e y  a r e  e a s i l y  c u t  i n t o  c le a n *  c r i s p  s h a p e s .

The t im e  s p e n t  w o rk in g  on  b a n n e r s - h a s  b e e n  re w a rd in g  and  s t i m u l a t i n g .

My f i r s t  b a n n e r s  h a v e  i n s p i r e d  i d e a s  f o r , f u r t h e r  d e s ig n s  an d  te c h n iq u e s  t o

. . . .  -r-v . * I-. m
I ■
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e n la r g e  my b a n n e r-m a k in g  e x p e r ie n c e .  B a n n e rs  a r e  a  l i k e l y  v e h i c l e  i n  w h ich  

I  may e x p r e s s  m y s e l f ,  a s  th e y  i n h e r e n t l y  com bine  s h a p e , c o l o r  and  t e x t u r e  

p lu s  t h e  v i t a l  f lo w in g  q u a l i t y  o f  f a b r i c ,  -

. 1  . ? I
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F ig u r e  I

T h is  l a r g e  (4 j)"x 6 0 " )  b a n n e r  i s  t h e  sam e on b o th  s id e s  0 

I t  i s  m ach in e  z ig - z a g g e d  o f  ra y o n  s h e a t h - l i n i n g  m a te r i a l*



F ig u r e  I  

B anner 

(45"x60")





F ig u r e  .2

T h is  was p a in t e d  d u r in g  t h e  f i r s t  summer o f  g r a d u a te  S tu d y 0 

The p a l e t t e  i s  d a r k  b l u e s  an d  b la c k  

w i th  b r i g h t  a r e a s  o f  y e l lo w  an d  p in k  an d  b l u e .



F ig u re  2 

O i l  P a i n t i n g  

(3 5 " x 4 0 '')
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Figure 3

T h is  p r i n t  i s  p re d o m in a n t ly  s a lm o n -c o lo r  

w i th  b l a c k ,  g r e e n ,  g ra y e d  y e l lo w  an d  w h i te  o f  t h e  p a p e r*



F ig u r e  3

S o r ig r a p h j  "N ude" 

(1 3 " x l8 » )
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F ig u r e  4

T h is  h a n g in g  i s  a  c o m b in a tio n  o f  b a t i k „ a p p liq u S  

an d  s t i t c h e r y  d e c o r a t i n g  te c h n iq u e s  i n  warm h u eso
y .
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F ig u re  4

W all H anging  

(16"x45")





• V v '

F ig u re  5

T h ic k  a r e a s  o f  lm p a s to  hav e  b e e n  a p p l i e d  t o  t h i s  p a i n t i n g 0 

The c o l o r s  a r e  d a r k  w i th  b r i g h t  y e l lo w  and  g re e n  a r e a s  *

)



F ig u r e  5

A c r y l ic  P a i n t i n g ,  " S t i l l - l i f e "

(22i"x35")



I



Figure 6

The c o l o r s  i n  t h i s  b a n n e r  a r e  b r i g h t  and  v ib r a n to  

I t  i s  c o n s t r u c t e d  o f  h a n d - s t i t c h i n g  and  m ach in e  z ig - z a g  a p p l iq u e .

x
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Figure 6

Banner

(45mx66")



.’ •i
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X



Dubonnet and e le c tr ic  blue give th is  banner a vibrant effect*

I t  i s  in  f iv e  separate sections*

each machine zig-zagged applique* ■
: y .

B ells f in ish  the bottom*

Figure 7
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Figure 7

Banner

(26»x36")





i . '  V ; ■

V.

' 'Figure 8

■This u t i l iz e s  a .combination of decorating techniqueso 

Batik technique was used f i r s t ,  

followed by machine applique.

Sequins and fringe were added fo r  f in ish .

■ \
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Figure 8

Banner

( 3 8 " x 5 7 m )
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