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Abstract:

Ths influence of various interests and experiences and the artistic growth of the author, over a four-year
period, carried him from painting through an investigation of serigraphy and textile decorating to fabric
collage in the form of banners. The problem in this thesis was to show the correlation of painting and
the creating of contemporary banners and to present banners as a fine art form.
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present banners as a fine art form.
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o ABSTRACT |
' The influence of various interests'an& experiencg;'and'the artistic
growﬁﬁ‘ofﬂﬁhe author, over a four-year period, carriea:ﬁim from,painting
throughlaﬁrin§éétiéation of serigraphy and textile aééé;ating to fabric
qollage.iﬂﬁiﬁe”foém of banners. The problem in this thesis was to show the ;

correlation of painting and the creating of‘contemporary banners and to - S
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INTRODUCTION

If this thesis had been completed when it was ¥ntended, it would
have been in painting. I began work in the summer of 1963 in painting
and hoped to complete the degree requirements inuthree consecutive summers.
However, I was unable to complete the work until 1967 and this timeselement
is an important factor in my evolution from painting to banners. My interest
in painting became concerned with texture. Teaching involved me in te#tile
decoration. I felt(thét the thesis would be‘more meapingful if it took
full advantage of my immedlate interests. The revival of the medieval
craft of banners gs'g contemporary art expression éaptured ny enthusiasm.
I utiiized‘varioﬁs textile decorating techniques in the creating of my
banners aﬂd'found that the concepts'inVOIVed were not unlike those in
. painting, ”The materials involved are differentbzbut aPt elements are
always the samej and it is elements that an artist composes into an ex-

pressive form,




CHAPTER I
Banners:Origin to Present

The use of banners to announce important events and identify groups

" and individuals datées back hundreds of years. The visual impact impressed

e S

people then as now, as reported in the following passage from an dld English
ballad, Marmion, which vividly describes the beauty ‘and’ excitement of banners

at the peak of thelr use.

‘Nor marked they less, where in the air’ 1{' gy
A thousand streamers flaunted fair:
"Various in shapey device;, and huew== .
Green, sanguine, purple, red and blue, ,
- Broad; narrow, swallow-tailed, and square,,
Seroll, pennony pensil, bandrol, there
O'er the pavillions flew.
Highest and midmost was descried
The Royal bamner, floating wide}.
The staff, a pine-tree strong and straight,
Pitched deeply in a massive stone,
Which still in memory is shown. -
Yet beneath the Standaxd®'s weight9
Whene'er the western wind unrolled, -
With toil, the huge and cumbrous fold,
' And gave to view the dazzling field, -
Where, in proud Scotland®’s Royal Shield,
The ruddy Lion romped in gold.

Perhaps inwtﬁe'beginning9 the spectacle didn“t offer'suéh an ssthetic exe

perience as this. It is believed that the use of’ identifying banners or

pennons began in’ Rome during the era of her military conquests. Probably /// '

the first signs were rigid standards instead of flexible cloth. Cloth ban-

ners bécame popular during the Crusades, when Baropean armies joined forces

under the sign of the Cross and kept their individual identities by the

use of pennons,’ triangular flags attached to Spearso The banner mentioned
in the poem was a small, nearly square flag which was a mark of honor as it -

depicted the coat of arms of the owner. During the thirteenth century, -
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the custom originated in England of flying "vanes" from the pinnacles and
" towers of castles. :Proﬁably this custom was a carry-over from the practice
of victorious generals erecting their standards or banners on the most ele-
vated spot'of the battle-field or newlyaacéuired territor&, as an act of l . S
possession., The practice of i&entifying with bamners became.so complex ' '
- and the shields, badges and seals carrying thé intricate aevices became ‘.:.'”‘1 ]
so numerous that in ordér to avoid duplication, heralds were employed. ;
Heraldry was an office of the Royal household in which the officer or ,vkll';' o
herald was charged %ith certain dnties; These included making proclama- . o
tions and'érranging pfoéessions oﬂ both Joyous ;hd sad oécasibnS&ﬁ But'

" the main duty of the herald was to keep accurate recofds of the identifying

devices and to'graﬁﬁ to eligible applicants appropriate devices which were
.to be composed from standardized elements in accordance with ancient rules ///':
and customs, The position of herald consﬁitutéd'a profession of great - |

dignity, and was held in as high regard as law or medicine,

Durihgfthe Renalssance, banners added color to pégeants and milltary u

processions, One instance of survival of ‘the function of Renaissance bane | _/"
ners occurs twice a #ear in Siena. It is a procession and celebration in .
‘the 0ld tradition with authentic costumes and drums and trumpets. This : o

celebration is called iﬁe "Palio delle Contrade® and was originated when

the Sienese armies were defeated by Spain and were converted into péacen

ful groups. They directed their eﬂergies to staging civic célebrations

and ﬁhe'practice has conﬁinued for four-hundred years. The elaborate Palioc
banners are the most exciting sight in the processidﬁ;“cgrried proudly or

thrown high into the air and skillfully caught. The action of.ihrowing the
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banners into the air takes full advantage of the flowing movement of the
material. |
Most of this type of banner has disappeared and we see in its placa'
national. flags ox m;lit#ry s&mbpls; However, banners of another type are
ﬁidely used. These are the advertising banners and buntings in the larger’/
cities. Gasoline stations, super-markets, theatres, ;il use this method
of gttracting attention. This was remembered by’Robert Graham, an art
dealer in New York, who was faced with attraéting the crowds during a news-
paper strike. Recalling the use of banners to advertise, he asked the
exhibiting artist to paint a huge flag to hang outside the galiery to

attract passers-by. Another New Yorker wanted to obtain large, inexpensives

Hyet good wbrks of art for a series of twenty-six. identical. ugly:govern;

_ ment buildings. Her budget was small. . Her solution was to.commission

several artists to design banners, which were then reproduced by a profes« . -

sional flag maker in "limited editions” and signed and numbered by the

artists. A slightly different use has been found for banners in Chicago.

There, a program was initiated to enhance the downtown area. Huge banners,

. designed fo rejuveﬁaté the city as: a place of cultural and human enriche

ment, are placed at fifty-two sites throuéhout the city{ Chicago, "the
windy city®, makes full use of the billowy outdoor beauty of the f;eely-
moving, sailelike banners. This civic use of banners in the.outdoors-illﬁs~
trates how well-sulited the bannéf form is to coloring our environment.
Indications aré that, though colorful and intricate and cafefully
proportioned, the original heraldic banners were notvconsidered primarilyA

an art form. Their purposs was essentially that of identification. Today

.......
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we no longer wear armor and face plates, and we have meny less cumbersome

E ways to identify ourselves. Banners are designed to be enjoyed as art, and

they can share wall space with paintings in galleries and other interiors. -
The American Craftsmen’s Council recently announced sponsorship of a show

in San Francisco at Museum West devoted to banners, Norman Laliberté,'the

- cowauthor of the book, Banners and Wall Hangings, and one. of America’s most o

versatile creative designers, was design consultant for Vatican Pavilion at .

the 1963-65 New York World®s Fair, where he exhibited eighty-eight of his

own large banners.- It is becoming increasingly erident that contemporary

banners are growing in acceptance as an art form.
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_ CHAPTER II
| E Account of Creative Explﬁration
An art;stlwho teaches as his means of livelihood often has a Spasmodio'-il
' personal creative experience. His creative evolutioﬁ or grqwth takes plgce. ‘{T
not so much during the times he is actively producihg as in his maturing
‘experience and knowledge in between times. He develops wafs~of teaéhing I
new or in;depth'concepts which require creative involvementol Being exposed . .
“to a ﬁyriad'of jdeas, materials, methods, films and other influences, he
7.: musf‘explore the possibilities in each material and motivatelhis students
to the creative use of it. Periodicals, art publications, exéhangq of ideas -
: _with‘aséociates and friends, drivegg walks, attending art exﬁibits’and aby
sorbing 1ifél§round him, all color the thinking and influence the responses
.of the artist-teacher. These influences change as a matter of course, and
so his fespenses ch;née. What excites him today often‘becoﬁés pgpu;ar to
the degree tha£ it is trite tomorrow. .The artist's experiences aren’t |
static._ He ﬁust react t& and reflect the presénfo . .
When I begah.to think in terms of a thesis problem the most impore
tant factor to me was to write a thesis that would éxplaiﬁ my: own thoughts
and reac%ionsIabouﬁ personal creativity,in,the visual arts. -1 waé aware
of the need for an art teacher to be involved in the créativé'process 50
as to better ré;ate,to his students. Hdwever, continuous involvement is
necessa?y to establish and.mainfain fluidity;' It was felt that an uninter-

rupted period of'involvemen£ with drawing and painting WOuLﬁ:aveniuglly

lead me to'a specific area of painting to be investigated and enlarged
L upon in the thesis. During my first summer of graduate work I concen-

B ' . trated on.drawing and painting as a thesis project.’ Besides watercolor

Il
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and oil painting, I worked in serigraphy and'textile decoration., A latent
interest in batik led to further investigation and.research ;nd eiperi-
mentation with various dyes and fabrics and to combinatioh of batik teche

niques with stitchery and appliqué. Working in batik, serigraphy énd paint-

ing, I found the three areas seemed to merge and become one.. Problems
encountered in painting were solved in a serigraph. Ideas sprang from

one medium to apply to another, When I was working with batik and felt

that something else was needéd, T could cut a shape from some colored fabric -

and move it around on my work to try it for effect. This flexibility in

the medium was also possible in serigraphy and painting. Also, in applying
the wax to the batik with the syringé or quick brush strokes, the action or -
placement of certain forms or,lines'suggested further involvement in the’ o
composition. This was reminiscent of "abstract expressionism, the style of

painting in which I was working. Tﬁese same brush strokes appeared in my

" serigraphy wheré I.fdund several ways of achieving interesting textural

offects with tusche, glue, and orayon. Texture became one of the most
impo?tant elements to me. I experimented with tbick impasto, building up :’ 
areas with my palette knife to enrich the,surface of my paintingo At the
same tiﬁe, the need for textugal Qgriety in my textile decorgtions was
satisfied by stitchery.or‘appliqué of constrésfing materials. The tactile A
quality of these téxtiles was also stimulating and addea'another dimeﬁsion
to my creative experience.

W P

The second summer of graduate study,'I was still intereéted in texf'ﬁ

ture as an important element in my painting. I tried acrylic paints and'

found because of the fast drying quality of the material, I.could build

"
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texture fastér than with oil pgint.l Most of my painting that quarter had
some of this thick agrylic build-up. At this point in my dfevelopmént9 it
might have been natural to begin adding other materi.als to my paintings for

additional texture, Howevef9 my interest in fabrics and textile decoration

wall hangings9 stitch@ry and related techniques, and ny investigations

steered me away from my immediate involvement with painting. Stitcheny,-

appliqué and batik decofating'techniqﬁe were introduced to'm} students.

My interest helped generate enthusiasm in them and they in turn bfoaéened

my concepts. I became awére'of the unlimited opportunities for individﬁal ,

eXpression. o |
Because of the many influences that one is exposed to daiiy9 it is

difficult to recall exactly whon I first became aware of the banner as a

specific type of fabric collage. My interest in banners as a form of:pera'

sonal artiétic‘éxpression has grown as a resuit of my accumuié%ed-eXperin
ences and interests to date. Besides these influencesg my feeling }or this
medium has develéped_thféugh aﬁ assimilation of pop, op, art nouveau, ‘and |
hard-edge painting as they'have'pome.on the art scene. Thesé.;rt forﬁs are
characterized by clean-cut shapes~gnd/qg bright, vibrant color. The-art of
the Fauves, mainly Matisse and Vlaminck§ has always peeﬁ exciting to me
because of these same charact@rigt;qso jTexﬁiles have textural appeal and
variety.and are readily accessible iﬁ an infinite number of colors and pat-
terns, and they are easily cut into clean; crisp shapes,

- The time spent working on banners +has been reﬁarding and stimulating.

My first banners have inspired ideas for further designs and. techniques to

~ led me, as a teacher, to investigate periodicals, books and films on weavings '
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enlarge my'bénner-making experience. DBanners are a likely vehicle inAwhich',

I may express myself, as they inherently combine shape, color and texture
plus the vital flowing quality of fabric. - '

4







Figure 1
This large (45"x60") bamnmer is the same on both sides.

It is machine zig-zagged of rayon sheath=-Iining material.
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Figure 1

Banner

(4 5"x60%)
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Figure 2
This was painted during the first summer of graduate 'studylo
The palette is dark blues :;nd black |
with bright areas of yellow and pink and blues

s




Figure 2

0Oil Painting

(35"){40" )
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Figure 3
This print is predominantly salmon=color
with black, green, grayed yellow and white of the paper. ' .

!
1
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Figure 3
Serigraph; "Nude”

(13"x18" )
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Figure 4
~ This hanging 15 a combination of batik, appliqué

and sfitchery decorating techniques in warm hues. -
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Figure 4
Wall Hanging

(16mxk5m)







Figure 5
Thick areas of impasto have been applied to this painting. ' '

The colors are dark with bright yellow and green areas.




Figure 5

Acrylic Painting, "Still-life"

(223"x35")
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Figure 6
The colors in this banner are bright and vibrant.

It is constructed of hand-stitching and machine zig-zag appliqua.

N
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Figure 6

Banner

(L5mx66m)
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. Figure 7 .
Dubonnet and electric blue give this banner a vibraﬁt
It is in five separate sections,
each machine zig-zagged appliqu5o~‘u
Bells finish the bobtom. _'

offecto

So
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Figure 7

Banner

(26"x36")
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'%Figuré 8 . i '
:-Thia utilizes a.cotibination of decorating'techniques;i.
Batik technique was used first, '
. followed by machine applique.

Sequins and fringe were added for finish. ’
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Figure 8

Banner

(38%x57")
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