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Introduction



Introduction
Man’s spirit created architecture. Its wonder crystallized
in the great styles. The styles of architecture in the
future are unpredictable. The inspirations which will give
presence to the yet not thought of, yet not made, will depend
on the visions of our leaders. An inspiring leader will be
the natural collaborator for an inspired architect who by his
works will reveal the spirit of architecture in a new way.
Louis Kahn
Although the skyscraper as a building type has existed since the
turn of the century, the search for a skyscraper style continues
to evolve. The choosing of a skyscraper, in general, and the
Tribune Office Tower, in specific, for my thesis resulted from a
number of different stimuli. I choose to explore the skyscraper
as a building type partially due to the significance which it
has on current architectural thought. The attitudes evidenced .in
skyscraper design illustrate that we still are struggling to
capture the "spirit of architecture in a new way." Throughout my
education I have been confronted with smaller scale and hori-
zontally focused buildings. Thesis presents the opportunity for
me to challenge what I have learned on a different scale and to
continue to explore and learn as I am confronted with a entirely
different problem. I wanted to have a site located in Chicago
because of its obviously rich tradition in the development of the
skyscraper and my desire to continually strive for the potential
that the skyscraper holds. The potential is based mainly on form
and aesthetics and de-emphasizes the economic potential that
drives the development of highrise architecture. The Chicago
Tribune Tower Competition of 1922 marks a significant point in

the history of the skyscraper and offers me the opportunity to

challenge the existing trends in skyscraper development.
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PURPOSE

The purpose of my undergraduate Thesis project, a 1late,
modified entry to the 1922 Chicago Tribune Tower Competition, is
to rethink the skyscraper as a building type in our society.
Thesis is not merely an opportunity to synthesis my previous
experiences but to continue to explore and to gain new
experiences. To obtain the highest degree of education one must
question all the existing givens and accepted standards of the
subject matter. One must resist the obvious in order to search
for the ideal. One of the participants of the 1980 competition
for late entries to the Chicago Tribune Tower Competition
remarked "that an invitation to design a Tribune Tower wheﬁ ho
intention exists to erect it, is in fact a request to create the
"unbuildable". It 1is an opportunity to hypothesize, to

fantasize, and to dream."



SCOPE

The scope of the project will include the designing of the
Chicago Tribune Tower, as of the original 1922 competition, as
well as the adjoining block to the north that has since been
added to the Tribune complex. The Tribune’s Plant building,
occupying the southeast corner of the site will remain as an
existing building. The site for the tower is immediately west of
the seven story Plant building that was built in 1920. The
square footage of the Tower will be approximately equal to the
existing Tower. The addition to the north will contain

approximately 200,000 square feet, as it currently does today.
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Methodoloqgy

In order to accomplish the objective of the competition "to
create the most beautiful and distinctive office building in the
world", I must explore the potential of the highrise office
building in my search for the ideal. The emphasis will be on the
formal and visual over the technical and pragmatic. Ada Louise
Huxtable remarked that the fact that the focus and objective of
the search for new solutions to highrises are narrowing as the
size and impact of these buildings increase to record levels is a
serious cause of unease-for cities and for architecture alike.

I will approach this problem as a sculpted space that is
shaped by the existence and presence of man. The varieties of
man and human experience will always be at the front of my mind.
It is my intention to capture the diversity and individualism of
our society in this project. I do not believe that it is
necessary or even desirable for a building that houses a great
newspaper to project the same singular and consistent image to
every viewer. To different individuals the design should elicit
meaning on a personal level. It is important that the building
evokes a string, positive, emotional, and memorable response from
the viewer as an individual and not whether the message is
consistént from one viewer to the next. I was once told that if
you wish to judge the quality of a portrait, look it directly in
the eyes and ask it to lend you a dollar. If it responds,
whether yes, no, or I will get back to you, it is a successful

portrait. If you cannot sense any response it is a failure. I



feel this judgmentibasically holds true to architecture and I
question the ability of the glass box to answer the questions of
site influences, context, or program.

"The newspaper is an instrument of communication;
architecture, a system which communicates; and the street, a
place where communication occurs. A skyscraper which turns all
these forms of communication into a vertical episode, thus
becomes a 1landmark of urban communication."(Tribune Tower
Competition. p.34) Like a great newspaper, the building to house
that newspaper should also be an act of communication. To some
it may represent the frontpage, to others maybe the sports page,
and still to others maybe the funny pages. "Traditionally the
skyscrapers has tended to cut off communication after the street
level by vacuuming up street activity and sealing it into an
enclosed climatized envelope." (Tribune Tower Competition. p.34)

A skyscraper can continue to communicate through its
sculptured mass and the treatment of its facades." The facades
separate the artists from the hacks, the radicals from the
conservatives, and the poets from the hired gun." (Huxtable p.102)
The facades may be constructed of a variety of materials from
granite and marble to glass curtain walls and aluminum. The
various materials and undulations of the facades must enable the
building to respond simultaneously to the scale of the
pedestrian, to the image of the Tribune, and to the nature of the
different spaces.

If an architecture is to have multiple meanings it must be an

inclusive architecture. The particular elements of the site,



context, and natureiof the building’s uses should have an impact
on the massing and articulation of the composition.

"In most fields and media other than those of architecture

the heterogeneous quality and ethnic diversity of American

culture is accepted and is considered one of the strengths of
our culture."( Venturi.p.66.)

"When an unconventional appearance grows out of a painstaking

and creative analysis of the uses and synthesis of the

sources being explored...a kind of work is produced that
continues to stimulate reactions to the theories proposed and
the way in which they are carried out." (Huxtable.p.73.)
It 1is this creative analysis and synthesis that transcends
building for the sake of sculpture into architecture by and for
man.

The Tribune Building has gained additional significance
because it has become an important landmark in Chicago. Landmarks
are an important part of the urban environment as they help to
establish legibility, structure, and identity within the city.
Landmarks are a type of point-reference that "involves the
singling out of one element from a host of possibilities." (Lynch.
p. 48). The potential existence of a landmark can be broken down
into two major considerations. The most obvious consideration is
the building itself but possibly the more crucial consideration
may be the site.

The site for the Tribune Building allows it to be a
significant 1landmark in Chicago for various reasons. The
existing Tribune Tower is a landmark but was not conceived as
such when designed. They expected that the site would not
maintain its openness and thus the visibility of their tower

would be dramatically decreased. The spatial setting must allow

it to be seen from many vantage points if the building is to



become a landmark. (ALynch p. 80.) The Equitable Building to the
south of the site was set back away from Michigan Avenue creating
a large plaza in front of the Tribune Tower. The significance of
the Tribune Building had an impact on this urban development
because of its high quality it was able to influence the

future development of Chicago.

The vista as one crosses the Michigan Avenue bridge is defined
on one side by the Wrigley Building, on the other by the
Equitable Building and directed toward the Tribune site (see
photograph) . The low addition on the north of the site allows
the Tower to be seen as a mass rather than a surface as one
approaches from the north. Predominately low rise buildings aﬁd
parking 1lots separate the tower from Lake Michigan. Its
silhouette can easily be seen from Lake Shore Drive that runs
along the lake (see photograph ).

Kevin Lynch cites two major factors concerning the building
that reinforces its potential as a landmark, having a clear form
and having contrast with their background. The background can be
the immediate surroundings as well as the entire city itself.
The State House in Boston, with its gold dome, is an example of a
landmark that stands unique against the background of the city as
a whole. This contrast can be created through the use of color,
texture; material, form, as well as scale.

The Wrigley Building is a prime example of a landmark that
has gained significance largely through the design of the
building itself. Its stark white terra-cotta facades and its

distinctive clock tower have been more influential than its site



in establishing it as a landmark. The Wrigley Building has only
one major vantage point from which it can be viewed, the river.
At night the white facades appear almost to be glowing as they
are flooded with bright 1lights, thus maintaining itself as a
visual focal point.

The Wrigley Building begins to form the gateway to North
Michigan Avenue, the "Magnificent Mile" and the site for the
Tribune Tower has the potential of becoming an important part of
this gateway.

The existing Tribune Building, although it was not expected to
become such an important landmark, was a dominant enough building
to influence future designs in its immediate surrounding. Going
back into the past to design the Tribune Building provides for an
enormous opportunity because I already know the history that has
evolved since its completion. By knowing how the surrounding
context has established the importance of the Tribune site it is
possible to design an even more important and dominant building.
The east elevation especially has the potential to continue to be
an influential force on the future development, as it overlooks a

lot of undeveloped open space.
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The Tribune Competition

* Exerts from original competition program
Introduction

The Chicago Tribune’s one hundred thousand dollar
Architectural Competition, announced on June 10, 1922, attained a
three-fold objective. It coincided with the seventy-fifth
anniversary of the Chicago Tribune. It had for its prime motive
the enhancement of civic beauty; its avowed purpose was to secure
for Chicago the most beautiful office building in the world. It
aimed to provide for the world’s greatest newspaper a worthy
structure, a home that would be an inspiration to its own workers

as well as a model for generations of newspaper publishers.

The Tribune Paper

The Chicago Tribune made its initial appearance in June 10,
1847-four hundred copies printed on a hand press in a single room
in a building at Lake and LaSalle Streets. The Chicago Tribune,
truly part of Chicago and meshed with its destiny, has also grown
each day contributing no mean share to the political, social, and
economic development of Chicago and the middle west. Today the
Tribune employs over thirty-one hundred people and produces over

four million newspapers weekly.

Program of the Competition

The Chicago Tribune proposes to erect an office building upon
its North Michigan Avenue property for the housing of its

executive and business departments, the project is to 1include



enlarged quarters for the steadily expanding departments now
operating in the Plant Building. The new structure will be
erected directly in front of the Plant with a frontage of 100
feet along Michigan Boulevard and will become the headquarters of
this great city newspaper. In addition to ample facilities for
present operations, the building will be adaptable to the future
expansion of all departments.

To erect the most beautiful and distinctive office building
in the world is the desire of the Tribune, and in order to obtain
the design for such an edifice, this competition has been
instituted.

I. Proposed Building:

The proposed building will be erected upon the unoccupied
portion of the Tribune property at 431 North Michigan Avenue.
The building site has a frontage of one hundred feet on Michigan
Avenue and extends one hundred thirty five feet east along Austin
Avenue.

2. Conditions and Requirements of the Building:

A. It cannot be reiterated too emphatically that the primary

objective of the Chicago Tribune in instituting this

competition 1is to secure the design for a structure
dis;inctive and imposing-the most beautiful office building
in the world.

B. Each competitor is referred to the accompanying plot

which indicated the present sidewalks and grades along the

site of the proposed building.

G The lower stories of the new building will be used by



various Tribune departments. The upper stories will be
available for public office space.

D. It is assumed that the building will be made solid over
the entire available building site up to a height of at least
175 feet. From this point the competitor may step back the
building as he sees fit, bearing in mind that the Chicago
Building ordinance permits the occupation of a building for
office purposes up to a height of 260 feet (This height was
increased to 310 feet after the competition.) The use of a
tower as a feature in the design is left to the judgment of
each competitor. Should a tower be considered, its limit of
height must not exceed 400 feet (modified to 450 feet) above
Michigan Avenue grade level. The area of the tower or.a
portion of the building extending above the 260 feet (310
feet) limit must not exceed 3600 square feet.

E. The number of office stories is left to the judgment of
each competitor. The heights of the 1lower stories must
correspond with those of the adjoining Plant building.

F. From the Michigan Avenue grade level to the 260 foot
limit of height for the main portion of the building the
depth of reveal or distance from the property line to the
inside face of the plaster walls is limited to 6 feet on both
Michigan Avenue and Austin Avenue.

G. The exterior building materials are left to the judgment
of each competitor.

H. Each competitor must fully comply with the Building

Ordinance of the City of Chicago.



Responses to questions from competitors.

It is unnecessary for the purpose of this competition to know
the mechanical needs of the Chicago Tribune or to be concerned
with the plans for developing and extending the various
departments which will occupy space in the new Building. The
purpose and desire of the Tribune in instituting this competition
is to secure primarily a distinctive and beautiful exterior
design.

The provision for stepping back the Building above a minimum
height of 175 feet should in no way be confused with the
requirement of Paragraph F, which 1limits the reveal from the
property line to the inside face of the plaster walls of the
building to 6 feet on both Michigan Avenue and Austin Avenue.
The depth of reveal referred to applies to the exterior wall
treatment only, and governs the depth of a continuous wall
carried to a maximum height of 260 feet. A recessed loggia or a
monumental entrance reveal would not be considered a violation to

this requirement.
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GOALS

Site/Urban (See site analysis)

1.

2.

To create a landmark building.

The south elevation should visually form the gateway or
entrance to north Michigan Avenue. The Equitable building
to the south of the Tower was set back from Michigan Avenue
to allow the Tribune Tower in combination with the Wrigley
Building to demark the entrance to the "Magnificent Mile" of
Michigan Avenue.

The south elevation plays a vital role to the park
immediately south of the site as it forms an edge to the
open space. The Tower should expand beyond this limited
role to become a sculptured element of visual interest to
the park.

The major public plaza should be a grand space worthy of
holding important promotional events and express the
vitality and activity of the street. it

To create an office building that provides spiritual content
to give its workers and inhabitants enthusiasm and purpose.

Image

1.

2.

To act as a corporate image.

To reflect the nature of the Tribune as a instrument of
communication. The building is to be a symbolic vehicle of
local, national, and international communication.

To create a ‘one of a kind’ architectural statement that is
significant, not as a direct evolution of any architectural
movement, but as an ideal. An ideal that challenges the
prototype of the high rise building to expand beyond its
pragmatic role, to capture the spirit of architecture.
"Think of Boullee’, who did drawings which haven’t the
demand for serving anything other than the spirit of
architecture" -Louis Kahn

The Tribune paper has a rich history but the image of its
building should project it as a paper of the future and on
the cutting edge of its profession.

To create the "most beautiful and distinctive office
building in the world" (Major goal of the competition).
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CONTEXT

North Michigan Avenue: The "Magnificent Mile"

The "Magnificent Mile" is representative of Chicago’s
importance in the development of the skyscraper. Historic
buildings from the 1920’s to Miesian boxes of the 1960’s and
1970’s are located in this area of Chicago’s central business
district. The gleaming white Wrigley Building, built in 1921,
with iﬁs clock tower marks the beginning of North Michigan Avenue
just north of the Chicago River. The historic detailing of the
Wrigley Building’s white terr-cotta is immediately contrasted by
Skidmore, Owings, and Merrill’s Equitable Building, constructéd
of steel and glass. The Equitable Building was set back to
create a spacious plaza called Pioneer Court, which contains a
fountain and dedications to early Chicago leaders. Beneath the
southern end of the plaza is a level of restaurants and shops
that open out on to the river. The remaining area under the
plaza is used for parking.

The Uptown Savings and Loan Association Building, 1located
across Michigan Avenue from the Tribune, is a 30 story structure
of white marble. This building provided for a 1long, fairly
narrow plaza running perpendicular to Michigan Avenue. The
distingﬁishing feature of this space is a double row of flags
representing the nations of the American hemisphere, named the
Plaza of the America.

Immediately north of the Tribune site is the Sheraton-Chicago

Hotel. The hotel contains two towers, a south tower built in



1929 and a north tower build in 1961. The 500 North Michigan
Avenue Building, which faces the Sheraton-Chicago Hotel, was
designed in 1970 by S.O.M. This office building expresses the
steel and concrete construction through the detailing of the
marble structure.

One of the most distinctive features of the "Magnificent Mile"
is the Water Tower built in 1869. The pseudo-gothic structure is
now closed and empty but still remains as an important landmark."
By its very contrast in style it is a reminder of Chicago’s
triumph over the Great Fire of 1871, which destroyed practically
everything else in this part of Chicago but was followed by a
period of unprecedented building and architectural progress. g

The most famous building on North Michigan Avenue is the 100
story John Hancock Center designed by S.0.M. The modern steel
building, surrounded by much open space at its base, 1is a
combination commercial-residential project. The 1000 foot
structure towers over the surrounding buildings approximately 30
stories, tall.

The "Magnificent Mile" comes to an end as Michigan Avenue
merges into Lake Shore Drive. Its character is dependant on the
vast variety of building styles, materials, and types, from
historic to contemporary, from granite to concrete to steel and

glass, from residential to commercial to office.
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MAJOR BUILDING

*7.

*8.

*9.

10.

1Lk

12.

Lincoln Tower Building
Sun-Times-Daily News Building
Wrigley Building

Equitable Building

Uptown Savings and Loan Associate Building
500 North Michigan Avenue Building
Sheraton-Chicago Hotel

Saks Fifth Avenue Building

Water Tower

Water Tower Plaza

John Hancock Center

IBM Building

* Historic Buildings
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Program

Lobby

Tribune Office Space
WGN-Television and Radio Station
General Office Space

Retail

Observation Decks

Sub Total

Circulation-additional 15 percent

Mechanical and Structural-
additional 10 percent

Total

North Addition

Tower

* Parking requirements located on lot east on the site.

10,000
160,000

20,000
120,000

20,000

332,500

49,875

415,625

168,000

247,625

8q.
s,
sqg.
— 2,200 sq.

sq.

sq.

—33,250 sg.

sq.

sq.

sq.

1 i o

TdE

ft.

S

A

ft.

SR

ft.

HEr

ft.

HEE

1518 ¢



Space

Tribune Paper Offices

Large open planned office spaces
Private executive offices
Storage and files
Circulation, structure, and mechanical
Lobby

Total

Requirements

80,000 sq. ft.
24,000 sq. ft.
32,000 sq. ft.
23,000 sq. ft.
1.000 sq. ft.
160,000 sq. ft.

* Needs to have large floor plates for its open planned office spaces.

* The public entry needs to be off of the major lobby space and should be a

dominant expression from the lobby.

* An internal stair is necessary to link the Tribune floors together.

* The floor housing the offices for the functions of the Presidnets and Vice
President of the Tribune should be located near the other Tribune offices but not

directly connected.

* A small private lobby is needed for guests seecing the President or Vice

President.

SERVILE —— INTERNAL

/ERTILAL CORE

LIRLULATI o.k.}}

L[/

OFFILES /

TRIBUNE LOBBY

PRESIDENT'S LoORPY

)

PRESIDENT % FLOOK/

TRIPUNE

MAIN Loy

-~ ENTRY

LOBBY



Space
WGN - Television and Radio Station

Television Station 9,000 sq. ft.

Radio Station 8,000 sq. ft.

Circulation, structure, mechanical 2,500 sq. ft.

Lobby 5,00 sq. ft.
Total 20,000 sq. ft.

Requirements
* A close proximity to the street level is necessary for the news personnel who

are constantly leaving to cover news events.

* Six parking spaces and circulation should be separated from the circulation of
out-going news teams. The public entry can either be off of the street or
related to the main lobby space.

* The public entry and circulation needs to be either off of the street or
related to the main lobby space.

* Circulation of out-going news trams should be separated from the public entry.

* The radio and television functions can be separated.

EMPLOYEE ENTRY PUBLIL ENTRY

\or—‘mﬁb \MA!N LOBBY OK
MICHIGAN AVE

PARKIN



Space

Retail 20,000 sq. ft.
Requirements

* Must be highly accessible from Michigan Avenue with the exception of some food
retail located in tower to provide for a view.

* Retail space should have separate service access when ever practical.

* Retail spaces with frontage on Michigan Avenue should have individual entrance
off of the street.

SERVILE

/ MILHIGAN AVE.

\
=

RETAIL




Space

Lobby
Main Lobby

Lobby off of St. Clair Street

Requirements

Total

8,000 sq. ft.
2,000 sq. ft.
10,000 sq. ft.

* Both entrances should be similar in that they are public and inviting in nature
but they should respond to the particular side of the building that they

represent.

* The Michigan Avenue entry should be grand is scale, monumental, and noticable
to rapidly moving traffic.

* The east entrance is associated with the back of the building.

\

LommY

!

N

PARKING

\\ENTKY

\MAIN LomRY

\

\vszm; N
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Facts

1. Travel distances - maximum 200 feet if sprinkler system is
used
maximum 150 feet if sprinkler system is not

used

2. Core Area, approximately 25% of gross square footage for tower
core contains the following.
A. bathroom facilities
B. mechanical shafts
C. 2 stairs-bases on occupancy loading exiting requirements
D. elevators
number of freight elevators: 1
number of passenger elevators: 8

3. Possible Core Configurations

A. Central Core

B. End Core
* less efficient but allows the

{

vertical core to become an 22 ;2;[

: 7 20

important form generator g42 7
9 v
7 77
v v
Lt Lt

C. Offset Core SLACEN Ey AR LR R
* Poor exiting pattern because of
common path to stairs, also allows -

core to be a form generator

4. Wind Bracing
A Wind bracing system can be incorporated mainly in the

core if it is centrally located.

B. If the core is not centrally located additional wind
bracing will be required within the structural framing.



5 Water towers today may be replaced by electrical pumps
located n cellars that can provide water for the sprinkler
and standpipe systems.

6. Mechanical

Grilles for intake and exhaust of air must be placed on
exterior, mechanical equipment maybe located in a
combination of areas, the cellar, the roof, and or in the
middle. It is the air handling parts of the mechanical
systems that have the greatest potential visual impact on
architecture and that present the major architectural
challenge. (Guise, p.67)

7. Fire Protection

A. Flame shielding deflects flames away from the
structural member. This approach is mostly limited to
beams because a hierarchy of safety prevents its use on
columns. The failure of a column is more crucial that
the failure of a beam. Flame shielding was used to
protect the exposed webs of the spondrel beams at One
Liberty Plaza in New York.

B. Isolation works on the theory that when a structural
member is placed in a position where its cannot be
endangered by flames it will remain structurally sound

during a fire. The best way to isolate a framing
member is to place it outside the occupied part of the
building. The specific distance that is safe or even

adequate 1is a matter of judgement and 1is usually
determined by fire tests. The architect of the Knights
of Columbus building used the principal of isolation to
protect the fully exposed spondrel beams.

C. Insulating the member through the use of sprayed-on
insulation, concrete, or other fire rated materials.

D. Cooling the structural members by erecting hollow
framing members, which are then filled with water. The
framing member are interconnected with a series of
loops and the water contained inside this system is
free to circulate. A fire causes the water to heat up
and thus rise. Since the <columns are all cross
connected to form closed loops, the heat of the fire
will cause the water to circulate and thus bring cool
water to the initial area of heat. The exterior
columns of the U.S. Steel Building in Pittsburgh
utilizes this systen.

8. Escalators
E. Moving stairs can be counted as a means of egress, as
long as they consist of no more and one-half of the

required total number of stairs. Smoke curtains and
banks of sprinklers leave moving stairs accessible as
escape routes. Escalators that are not intended as a

means of egress and be contained by automatic
enclosures so that they do not act as flues.
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Analysis of Corporate Symbol Typology

Skyscrapers have been symbolic of capitalism, power, and wealth
since their first appearance in American cities. In the early
twentieth century skyscrapers also symbolized progress but today
that progressive spirit has often been subdued. "There are
skyscrapers that go further than such general symbolism, however,
and create a strong image for a specific corporation." (Crit 13,
p.34).

According to Kevin Lynch, "a workable image requires first
the identification from other things, its recognition as a
separable entity." I will chronologically analyze seven
skyscrapers, the Chrysler building, the Seagram building, tﬁe
Transamerica Pyramid, the Pennzoil building, the Hong Kong Bank,
and the AT&T building from the twentieth century to determine the
success and impact of their corporate imagery. I will be
particularly interested in specifically how the different
buildings accomplish their powerful imagery.

The Chrysler Building designed by Willian Van Alan has been
a landmark in New York since its completion in 1929. The client
requested that the building be the tallest in Manhattan and be of
unusual and extraordinary design. The 29-ton spire, hoisted into
place during the last moments of construction, established the
Chryslef Building as the tallest at that time and played a vital
role in its imagery. The use of steel over the entire crown
along with the distinctive form of its top distinguished it from
the surrounding masonry building. The use of automotive ornament

also helped to establish an appropriate corporate image.



The Seagram Building, designed in 1958 by Mies Van Der Rohe
and Philip Johnson, is one of the few examples of corporate
imagery that also became a leader of and model for many future
structures. This building achieves its imagery mainly through
its placement on the site and the use of bronze and bronze-toned
glass. The massing of the Seagram Building does not conjure up
images of corporate power but the articulation of the design
mark it as important piece of history.

The Transamerica Pyramid in San Francisco is at the opposite
end of the spectrum from the Seagram Building as its overall form
directly generates its corporate symbolism. William Pereira’s
design 1in 1972 received similar criticism to the Chryslér
Building for sacrificing much of the upper and more expensive
office space. This criticism has been answered by its success as
a strong corporate symbol and by proving that a distinctive
building can command higher rents.

Houston’s Pennzoil Building finished in 1976 showed the
dissatisfaction with the earlier glass box. Phillip Johnson’s
design marked the emergence of abstract geometric forms. The
symbolic impact is due to its simple but wunusual form at the
skyline as well as at the entry level.

The Hong Kong Bank finished in 1980 is the most dominant
example- of high tech design for skyscrapers. Its imagery is
generated through its articulation of the facades rather than by
its overall form. The Hong Kong Bank used a more dramatic and
unusual expression of its structure compared to the Seagram

Building. The Seagram Building’s structural expression lent



itself more readily as a model for others and thus depleted its
symbolic impact.

The latest example of the corporate high rise prototype is
the AT&T Building in New York. The buildings main function is to
provide a corporate image as it contains only 37 stories within
its height of 660 feet. Phillip Johnson used pink granite and
the chippendale silhouette to provide —contrast to the
surroundings. The AT&T Building has signified the trend of
applying historical thinking to large-scale buildings. These
buildings illustrate that the corporate image can be accomplished
in a variety of ways. The majority of them use materials and
singularity of form to create their image. Another similarify
amongst these buildings is that they all sacrifice some pragmatic
and economic concerns as imagery is their major objective. The
loss of rentable space is counteracted by the success of the
building as part of their campaign. Although their use of bold
gestures and geometrics enables the public to quickly associate
the particular building with the corporation, in general, they
fail to convey meaning on a variety of levels. Their forms,
articulation, and expression is derived from a predominately
exclusive philosophy based mainly on the desire for a corporate
symbol. The particular symbols or images seldom express the
peculiafities of the site, of the climatic condition, of the
context, and of the nature of the corporation itself.

Robert Venturi argues that "an architecture which includes
varying levels of meaning breeds ambiguity and tension." 23 Comp.

and Contra. In one sense, rather the ambiguity and tension of



the existing conditions of site, scale, and context must be
responded to if a building is to have multiple meanings. It is
the degree and conviction to which the designer chooses to
respond to these often contradictory conditions that determines
the degree to which he is an exclusive or inclusive architect and
to what extent his architecture has multiple meanings.

It is rare nowadays to see a straight forward orthogonal
tower even from the most established and conservative firms,
instead they are polygonal, pleated, terraced, and eroded.
However, it even rarer to see a tower that pushes the limit to
which architecture can express multiple meanings. Currently
buildings generate a strong corporate image largely through their
singularity in form, producing images that are easily
identifiable by the general public. However, these images often
fail to challenge the perception of the viewer or to intrigue him
or her to reach a higher level of understanding. The essence of
most of today’s skyscrapers can be captured in a photograph and
do not require the individual to experience the building.

The work only becomes whole as the viewer takes responsibi-

lity for his or her own condition. The viewer must rethink
assumptions and realize possibilities stemming from other

perspectives. To acquire a unified understanding, the
viewer must entertain several contrary assumptions
simultaneously. Perspects 21

The various 1levels of meaning are realized as the viewer’s
vantage point changes and he or she is confronted with new
experiences and perceptions. A successful corporate image does
not have to be a static, singular forms. The complexity that
results from an architecture containing various levels of meaning
and that is derived from specific conditions will not only cerate
a distinctive image but also will create architecture that must

be experienced to be fully appreciated.
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Analysis of Various skyscrapers

How to treat the lower portion of a tall building and relate
it to the street remains one of the most difficult architectural
problems of our time. (Process, p.1l2) Architects have treated
this problem in a variety of ways and to varying degrees of
success. Most of the Miesian boxes failed to create a humanistic
response to the street level, as they continue their massing,
detail and scale down to the base without allowing human scale
and experience to modify the solution. "Due to architectural and
structural design purity, the lower portion of most tall building
are dull and non-people or rented." (Process, p.1l2) The
Equitable Building is certainly an example of a tall building
that fails at its ground connection. (see following
illustrations).

The building design itself must be distinct and pure so that
other functions, such as shops and restaurants for the man in the
street, in most cases, are eliminated from the building itself.
Architectural and structural purity have produced have produced
many clean looking buildings during the last couple of decades
that superficially appeal to the unimaginative minds of some
corporate executives. [Some architects have made more
appropriate responses to the bosses of their buildings. The
Citicorp Tower in New York responded to the pedestrian by raising
the mass of the building nine floors above the street and
allowing the ground plane to become a plaza with open spaces and
shops. The detailing of the plaza relates tot the human but the

nine story high space does not respond well to human scale.



The existence of the small building on the corner of the
site dictated that the large columns be located in the middle of
the facades. The corner actually over hangs the existing
structure. In order to solve this wunusual condition the
architect and engineer designed an unorthodox structural systemn,
however the architects failed to allow this special condition to
become part of the building expression. "A mundane curtain wall
was wrapped around this engineering thour de force, and the
buildings facade become another slick, tidily wrapped box.

The building’s shed roof is quite successful at creating a
distinguishable silhouette in Manhattan. It was designed to
contain a solar collector which was later deleted because of the
high cost of the equipment. The form thus no longer has any
functional purpose and has become an ice slide in the winter,
which on occasion has caused the street below to be blocked off
to protect passersby.

The wind-bracing system used in the Citicorp Building is
quite different from most structures. The action of the
horizontal displacement of the top of the building is balanced by
the reaction of a huge four hundred-tom concrete mass set on a
bed of oil that permits it to slide in opposition to the building
sway. Another interesting device applied in this building is the
two-levél or tandem elevators, which cut down on the size of the
core by reducing the number of elevators required. The
disadvantage of this system is that two different lobby levels
are required, one for odd numbered floors and one for even
numbered floors.

The Boston Company building allows the base of the building

to be treated separately from the major mass of the tower by



disconnecting the base from the remainder of the tower. The
ground floor plan is independent of the tower, which enabled it
to be construction of a different material, proportional, and
detail than the tower. (see following illustration)

The base of Kohn, Pederson, Fox’s 265 Black, 1located in
Houston, is composed of white steel lattice-work, intended to
echo the strains of the two white frame houses, complete with
southern-style verandas, in the neighboring park. The trellis
gives a decidedly human scale to the 80-story office tower. 1Its
garden-like attitude will do much to emphasize the symbolic entry
off the park as well. The base of the tower on the urban side }t
treated quite differently from the park side. Pederson used red
granite on the urban side of the base to relate to other
buildings in its context. The upper portions of the building
also have two distinctly different styles of fenestration and
surface treatment. "ITts curved green reflective glass facade
responds not only to the natural shapes of the park, but also to
the interstate ramps on the park’s other side." (Crit 13, p.17)

The urban side of the tower faces the harsh southern
exposure and uses polished carnelian granite instead of the
reflective glass on the park side. Its chamfered setbacks on the
top provide a higher percentage of corner office space. The 265
Block broject in Houston 1is one of the few examples of
skyscrapers that begin to respond to the various forces that
should influence its design.

The last building to be analyzed is the Hong Kong Bank by
Foster Associates. Norman Foster remarked that he was striving
to re-evaluate the nature of tall buildings in the Hong Kong Bank

Building. He created a highly untraditional building that takes



its aesthetic ques from a critical evaluation of the problen.
The building is raised off the ground to allow major pedestrian

circulation paths to connect.
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