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ARTIST'S STATEMENT

My art is about the human condition and my view O0f human egper—
iences. We are victims of life, it often.seems, either through cir-
cumstances or byvillusions éreated in our minds: Caught in predica-
ments, our humaness surfaces, and it is.this struggle that is .the
primary concern of my work. > -

I am trying to represent a feeling or ésychological stafe; the
" situation and figures in my work are often used as metaphoré. The
dréma becomes a symbolic representation of an eﬁotion or inner condi-
tion. .There is an exaggerated sense '0f drama or melodrama throughout
the work, which increases the potency of the scene and promotes self-
consciousness in the viewer. In creating scenes where the figures look
out at the viewer, it is my intent that the Viewer‘becomes aware of his
own observation. ﬁény scenes depicé fragments of an implied narrative
creating a mystery open to the viewer's interpretation. Ihe use of
light and shadow support the melodrama and increase the level of fan-
tasy and mystery. ZEach isolated scene, beyond describing a coﬁdition,‘
asks> the viewer for his involvement in the Arama, while making him
self-conscious in the process. My wbrk is often satirical. This
satire co-exists with an empathy for the situations cfeated.

Applying one form of reality to another creates new contexts along

with different psychological interpretations; It is through varied




associations that a new psychological response is drawn from the viewer.
Some ideas are derived from the c¢lay itself., It is a‘plésti& media
which has sensuality and influences the ideas as Weil as Fhe forms.
"7 % Clay lends itself readily to textures and the'abpearahéé"of'otﬁer'

naterials,
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SLIDES

#1 Meltdown

#2 Reveal Conceal

#3 Cafeteria on the Ishand
#: TFrom Viet Nam to Baltimore
#5 Inside-Out

#6 Bon Nﬁit Paris

#7 My Mother thanks you, My Father thanks you,
My Sister thanks you and I thank you

#8 The Interegation
#9 The Visit

#1060 12 Sketches from Notebook
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