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Abstract:
In the Spring of 1974, I completed the following body of work which was presented to the graduate
faculty committee in thesis format for the degree of Master of Applied Arts. The object of the thesis
was to present a visual as well as a literary documentation on the indirect correlation between art
historical reviews and object art. it is my opinion that literary documentation written by an art history
scholar should be considered as a separate work of art rather than as an extension of the work of art that
it comments on. To make this point, I chose to write the art historical summations seen below before I
executed the visual imagery. The summations thus served as a limitation for the visual imagery,
causing a reversal of traditional roles as the visual imagery became an extension of the literary
commentary. In this way of working, the artist is put in the unique position of ensuring his own
posterity within the structure of art history. 
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ARTIST'S STATEMENT

In the Spring o f  1974, I completed the fo l lo w in g  body o f  work which was 
presented to  the graduate fa c u l ty  committee in  thes is  format f o r  the degree 
o f  Master o f  Applied A r ts .  The o b jec t o f  the thes is  was to  present a 
v isua l as w e ll  as a l i t e r a r y  documentation on the in d ire c t  c o r re la t io n  
between a r t  h is t o r ic a l  reviews and o b jec t a r t .  i t  is my opin ion  th a t  
l i t e r a r y  documentation w r i t te n  by an a r t  h is to ry  scholar should be consid­
ered as a separate  work, o f  a r t  ra th e r  than as an extension o f  the.work o f  
a r t  th a t  i t  comments on  ̂ To make th is  p o in t ,  I chose to w r i te  the a r t  
h is t o r ic a l  summations seen below before I executed the v isua l imagery. The 
summations thus served as a l im i t a t io n  fo r  the v isual imagery, causing a 
reversal o f  t r a d i t io n a l  ro les  as the v isua l imagery became an extension o f  
the l i t e r a r y  commentary. In th is  way o f  working, the a r t i s t  is put in the  
unique p o s it io n  o f  ensuring h is  own p o s te r i ty  w ith in  the s t ru c tu re  o f  a r t  
h is to ry .



I

LETTUCE DISPLACEMENT 1974 

pen, in k , and w a te re d  or

This  marks the f i r s t  attempt by Molander to put in to  v isual form his mystical 
(although somewhat i ro n ic )  concept o f  le t tu c e  displacement. According to  the  
a r t i s t ,  " A f te r  hearing W alter Cronkit e 's  d e sc r ip t io n  o f  the recent Turkish  
A ir l in e s  crash near Paris  in wh&ch bodies were strewn over an area nine miles  
long I fo r  the f i r s t  time understood the d is t in c t  p o s s ib i l i t y  o f  le t tu c e  d is ­
placement from my k itchen a l l  the way to  my l i v in g  room f lo o r .  This drawing 
a lso  marks a d is t in c t  re tu rn  towards the use o f  n a t u r a l i s t i c  imagery.

SUCKER SUCCESS

lith o g ra p h y , ta c - ty p e  and suckers

In subject m atter the drawing represents a s h i f t  o f  in te re s t  to a concern w ith  
s tru c tu re .  In order to' ob ta in  prec is ion  Molander used suckers fo r  the f i r s t  
time to represent the reward syndrome. The sensuous Baroque sky in th is  
drawing a ls o  c le a r ly  demonstrates Molander's awareness as w ell as love fo r  a r t  
h is to r y .  1

PEN, INK AND BELLYBUTTON LINT 

pen, ink and b e lly b u tto h  l i n t

Molander developed a s ty le  o f  u n n a tu ra l!s 'tTc rendering fo r  the ser ies  in th is  
show. I t  was e ss e n tia l  fo r  him to  r e je c t  the more t r a d i t io n a l  s ty le  o f  
n a t u r a l i s t i c  represen ta tion  o f  the image o f  what he wanted, as the  demands o f  
these drawings required something more; the s ty le  is  the re so lu t io n  o f  th is  
problem. In response to  c r i t ic is m  th a t  he was merely jumping on the bah&wagon 
o f  the recent crazfe o f  bodyworks in his drawing "Pen, Irik and B e llyb u tto n " ,  
the a r t i s t  r e p l ie d :  " I  d o n 't  r e a l ly  fe e l  th a t  th is  drawing re la te s  Very s tro n g ly
to a bodywork. I fe e l  th a t  I t  Is  re la te d  more to  the act o f  g e t t in g  a h a irc u t ;  
I t ' s  a way o f  staying c le a n " .

SEX OPENS HEAVENS GATES 

serig raphy , a c r y l i c ,  and condoms *, v  i. :*■ ■

The vagueness o f  the photographic Imagery is a d i r e c t  comment on the d i f fe re n c e  
between s o f t  core and hard core pornography. The s ta ins  across the photos seems 
to  r e la t e  s trong ly  to  c e r ta in  s ta in s  th a t  can be seen in mens' rooms a l l  over 
the w orld . When asked about the use o f  condoms In h is  drawings the a r t i s t  
re p l ie d :  " I  was brought up in Sweden where Tro jan  machines a re  as p le n t i f u l  as
c ig a r e t te  machines which caused me to  develop a g rea t sense o f  love and respect  
fo r  Greek c i v i l i z a t i o n .



THAT'S NICE BUT THAT REALLY IS BLUE

lith o g ra p h y , w a te rc o lo r ,  and q - t ip s

H ere .Molander draws d i r e c t l y  upon an actual event w h ile  having a c lass in 
p a in t in g  from Paul Vonner. The drawing combines a represen ta tion  o f  th a t  
event w ith  the experimental f in d in g s  o f  the tusche technological Tab. I t  
a ls o  marks the beginning o f  the use o f  q - t lp s  by the a r t i s t ,  which w i l l  be 
c a r r ie d  to  i t s  u l t im a te  in l a t e r  drawings.

Q-TIP MURDER PLAN 

pen, ink , and q - t ip s

1974

This is one o f  several attempts by Molander to  put in to  v isua l form his  
ra th e r  complex plan to help a good f r ie n d  In her ra th e r  devious attempt to 
k i l l  her daddy w ith  a q - t i p .  I t  a lso  marks a s h i f t  away from representing  
o b jects  In h is  drawing, in a pure ly  I l lu s io n T s t Ic  m atter to  ju s t  merely  
pasting the actual objept oh the paper,

• 'V
HOMAGE TO PRINTMAKERS , „ 1974

lithography  and prismacolor

This is  again ones, o f  several^sattempts by Molander to  make a statement o f  
tru th ',  a simple t r u th  but yet a t r u t h .  There is  a tension between the p r in t  
as drawing and the drawing as p r i n t .  ' MbTander, being a p rin tm aker, usually  
s e t t l e  fo r  the drawing as a p r i n t .



SLIDES

1. Childhood Experience

2. Lettuce Displacement

3. Sucker Success

4. Pen and ink and B e llybutton L in t

5 .  Sex Opens Heavens Gate

6. U n t i t le d

7. Welcome Ed Ruscha

8. MSU Facu lty  Show

9. In s t a l la t io n  View

10. E d it ion
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