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STATEMENT OF PERMISSION TO COPY

t=n .p re s e n t in g  t h i s  t h e s is  in  p a r t i a l  f u l f i l l m e n t  o f  th e  r e -  • 

Quirem ehts fo r. an advanced degree a t  Montana S ta te  U n i v e r s i t y ,  I 

agree  t h a t  th e  L ib r a r y  shaI T make i t  f r e e fy  a v a i l a b le  f o r  in s p e c -  

t Ton. ' I f u r t h e r  agree t h a t  p e rm is s io n  f o r  e x te n s iv e  .copying, o f . . 

t h i s  t h e s is  f o r  sch oT a rT y ,purposes may be g ra n te d  by my m a jo r  • 

p r o fe s s o r ,  o r ,  in  h is  absence, by th e  D i r e c t o r  o f  L i b r a r i e s .  I t  • 

its unde rs tood  t h a t  any. copy ing  o r  p u b l i c a t i o n  o f  t h i s  t h e s f s  f o r  

f i n a n c i a l  ..gafn s h a l l  n o t  be a l lo w e d  w i t h o u t  my. w r i t t e n  p e rm is s io n ,

S ign a t  u re  C A aA ^  /Z t y X  C ld

Date T K k w /  z r ? : /  9 - 7 9
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ARTIST'S STATEMENT

■ My Im a g e ry . is  concerned w i t h  p r o v id in g  enough in fo r m a t io n  to .  
form a re c o g n iz a b le  o b je c t  o r  s i t u a t i o n .  , These s i t u a t i o n s  and 

■ even ts  . in vo lve  humor, s to p p in g  y e t  e x p re s s in g  t im e ,  - c o n t r a d ic t io n s  
and t r a n s i t o r y  e lem en ts .  The s t o o l ,  t a b le  top  and t o o ls  a re  a l l  
in  a s t a t e  o f  t r a n s i t i o n ,  o f  im p l ie d  o r  suggested fo rm . The even ts  
t h a t  ta k e  p la c e  in  my w ork  a re  momentary s i t u a t i o n s  t h a t  a re  on 
th e  ve rge  o f  deve lopment and change.

Some o f  th e  work  has re fe re n c e  to  s t i l l - l i f e  i n , t h e  sense o f  
s to p p in g  th e  a c t io n  o r  re c o rd in g  a p o in t  in  t im e .  The m a i l  boxes 
a re  an example o f  t h i s  s i t u a t i o n .  The a n t i c i p a t i o n s ,  s u r p r i s e  and 
d is a p p o in tm e n ts  in v o lv e d  w i t h  check ing  th e  m a il  have, concerned  me 
enough t o  assemble t h i s  image.

In s e le c t i n g  wood t o  d e s c r ib e  these  s i t u a t i o n s ,  I have become 
In v o lv e d  w i t h  th e  d i f f e r e n t  q u a l i t i e s  and methods w i t h  w h ic h  i t  can 
be m a n ip u la te d .  My s p e c i f i c  c h o ic e  is- p in e  because o f  i t s  s o f tn e s s  
and c o lo r .  C a rv ing  and f a b r i c a t i o n  a re  an in t e g r a l  p a r t  o f  my work  
and can s u c c e s s fu l l y  be executed in  t h i s  m a t e r i a l . The n a tu r a l  
c o lo r  o f  p in e  has a n e u t ra l  q u a l i t y  in  th e  sense t h a t  i t  d o e s n ' t  
im p ly  p re c iou sn ess  as do o th e r  woods such as oak o r  w a ln u t .

ge ing  a b le  to. combine my ideas w i t h  an e n jo y a b le  p ro c e s s  h e lps  
me to  e xp re ss  m y s e lf  more c o m p le te ly  In a v is u a l  sense .
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STATEMENT #2

Here I am
j u s t  w h i t t l i n g ,  w o o d . .
Boy, I ' l l  b e t  you ' 
w ish  you c o u ld .
■ F irs t  y o u 'v e  g o t 
t o  d e c id e  what t o  make* 
Then choose some wood 
^h ia tt S good" and s t r a i g h t .  
Draw it , , ,  ske tch  i t  and 
w o rk  i t  a i l  out',.
And p la n  yo u r  work 
so i t ' s  good and s to u t .  

-Make you r own ideas 
up i f  you w a n t,
Any idea t h a t  

■you t h i n k  w i l l  do.
N W Is  and g lu e  

:p Tus' clamps and f l i e s ,  
t h e y ' r e  a l l  r i g h t  th e re  
b e fo re  yo u r  eyes.
And when i t ' s done ■ 
you can show i t  o f f  
t o  peop le  t h a t  you know, 
And watch t h e I r  
a d m ira t io n  grow.

Gl in to n  Cal I
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LIST OF SLIDES

1 . W r i t i n g  T a b l e

2. ■ Keep Out Helmet 

■ 3• ' M a il  Boxes

4. Hammer and Glue

5. D e c is io n s

6. B u t t e r  B o a r d

7 . P izza  Man Mask

8. Transit ion Stool ■

; 9 ,  K n i fe  and Fork  Box 

1.0. T oo thb rush  and Comb

O

, ■:
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