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i i  I

M.F.A. Thes is  Statement

Through every pot thrown, g lazed ,  and f i r e d  one i s  ab le  to  observe 

and understand the process  towards reaching a complete idea .  Thus the  

process  becomes a documentation o f  my growth and maturi ty .

■My work has gone through many changes as I have grown and learned  

to  understand m yse l f ,  my l i m i t a t i o n s ,  and ceramics .  My goal was once 

to .h ave  the p e r f e c t l y  thrown pot express ing  symmetry and smoothness -  

which d id n ' t  s a t i s f y  -  thus the pots looked l i f e l e s s  and forced .  Under­

standing t h i s  has led my work to  incorporate  my own p e r s o n a l i t y  and 

ex p ress io n .  My work has become l e s s  symmetrical ,  more ges tura l  and 

prim al, which expresses  a s e l f  p o r t r a i t  o f  my inner f e e l i n g  and an 

understanding o f  my a b i l i t i e s  and l i m i t a t i o n s  with the m a te r ia l .  The

forms are in f luenced  by the stra ightforward  q u a l i ty  o f  many Japanese
■

forms such as Tomba, B iz e n , and S h ig a ra k i . The forms become my i n t e r ­

p re ta t io n  o f  the s i m p l i c i t y  and beauty I s ee  in Japanese ceramics .

The p ie c e s  become three  dimensional drawing by throwing the c l a y  to 

the l i m i t  o f  i t s  s tru ctu re  and strength thus crea t in g  a ten s io n  o f  the  

same essence  as sc u lp tu r e .  The forms are thrown and f i r e d ,  then l ived  

w ith ,  in order to  understand the elements which make the pot reach a 

complete id ea .  Once t h i s  communication i s  absorbed,  the p i e c e  i s  thrown 

again applying th at  knowledge to achieve  the bes t  p o s s i b l e  s o lu t io n  to 

th a t  form.

Subtle  g l a z e s ,  s imply a p p l ie d ,  are used to strengthen the percep­

t io n  o f  form and beauty.  I use s l i p ,  ges tura l  s c r a f f i t o ,  and g laz es  1
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which complement the c l a y .  The work becomes a heightened express ion o f  

e l e g a n c e ,  y e t  remains an i n t e n s iv e  and ser iou s  study o f  s t r a i g h t  f o r ­

wardness. The s im ple ,  and natural forms combine as an express ion  o f  

m y s e l f ,  and understanding o f  volume, space ,  c o lo r  and form.
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SLIDES

T i t l e  S ize

#1 Small jar 5 “ x 5"

#2 Large Jar 1 1 x 8

#3 Vase 8 x 12

#4 Cylinder 8 x 7 %

#5 Tea pot 11 x 6%

#6 Tea pot 10% x 6

#7 Jug 11 x 6

#8 Jug 12% x 7

#9 P l a t t e r 2 x 18

#10 Basket 15 x 7

#11 B o t t l e 9% x 8

#12 Picture 8% x 5

#13 B o t t le 12 x 5%

#14 Bowl 4% x 8

#15 Spouted bowl 4 x 10%

#16 Jar 8 x 7

#17 Pie p la te 2 x 10%

#18 Dish 3 x 12%

#19 Cast Dish 3% x 8%

#20 P l a t t e r 2 x 18
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