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introduction 1



I am trying to develop a thesls around a concept that
I am unable to express architecturslly very well as yet, but
it 1is a concept that I have been interested in for some time
now. The concepi 1g simply that of "inclusion","mixing", "ac-
commodation" or whnatever wora that best describes an architect-
ure that consldere and resvects the enviroament in woich it
1s placed, the era it is belng: constructed in, and the use to
wihleh 1t 1s to be put. This statement covers a lot of ground
ana coulcd be considerea to represent what zrchitecture now
does. To focus my point of view, I will direct my comments
and my theels oroject around domestic architecture in tne
urban environment. As an introauction, I would llke to first
tallk about our planning attltudes towurd the clty ana
toen move on to some comients on aomestic archltecture.
Agsin, my points are almed directly at the notion of ac-
commoaeatlion and integratidn as a major source of vitality
in architeccture. I belleve our prescnt approach to arconitec-
ture is to avold tnls intcgrstion,or to lament 1ts use as

competitively chaotic or artistlcally compromising.

Urban planning until very recently heas been most con-
cerned with the elimination of the city as 1t nas been
known. Most efforts hzve veen dlrected toward suburbanizing
toe urban center. Spaces have been segregatcd into zones for
shopping, commercial, and factory sctivities. Bulldings hzave
been erected as large-scale, 1solated trloutes to power and

technolo.y, surrounaed by larzge pnlazas and larger nighways



ana pariing lots. Tnls decire to destroy the old ped-
estrian scale and unified urbuzn fzbric nas been callec by
Pnillip Jonneson "plop arcnlitecturet! We are beginning to
chanse our minds about thlis obliteration of tne clty be-

csuse 1t le ineffliclent, cectroy

[}

small-scale lcentity, arnd
trecas 1solationicem,

Isolation seeme to me to be the moet pervaelve and de-
trimental aspect of american life. It stems Irom the aesire
for individuallism in the possesgsion of proverty ana the
single family cottage. Coitoine this wiltn tthe automoblle
and you have tne makings for tune midcle-clacs American
dream and tone makings for an isol=ted and segregatea fabric
for soclety. The stress on inaividualism hoes led to the
land pbeling aevlided up into dietricte for housing (bedroom
communities), lelsure (countryside), andvwor« (urban center,
office parkx or shopplng center). Thesce defined and sln:zle-
functioning cistricte or pociets are linied by hizhways
that connect icolated arsas but uévide najucent smaller
scale arezs. These smal.er gre.s ure cecomlng resiaucl
multi-functioning areas that soclety 'prefers. to.turn 1lts
back on. These areas contaln light industriy, factories,
etrip commercial sreas, housing for thne poor, railroacs,
anyd thie hiloowzys themselves. They are gray e.ess tnat ring
or cut thru almost every city in the country. These vieces
of land zre chokxed wilth cnaos, sarbage, factory pollutlion,
and blighted bausln¢ usuzlly owned vy peodle who prefer

to live elcewhere, hoecge arecs are in pert in bad shape tce-



cause we have little ldea of how to use such multi-use
districts and we a2lego have a very poor lmage of our
modern industrial bacse.

It ceems to me that thls concept of segrexation of
function 1n our society has.glven & lot of individual «nd
fragmented icentitics &t tre expense of collective unity,
charzcter, and csense of "place". Toe central buslness
district has tried to weea out small-scale eriterprise ana
mixed function to providce a "usinees only" cunaracter, and

mostly bly business. It i¢ a 9 - to £ world of micdle-cl:ose

[€a)

offices and stores, large-scale ana free-standlng. The
supuro is the sume case of uniform, free-standing, single-
functioning homes lined up with yards between. The ciaewzlXs
in tne suburb are not used much because there 1s no place
to go; the plaezas in the city are not used vecause of thelr
lack of scale ana tne fact that clities «ire not now con-
slcered pluces for people to lelsurely 1intersct. Moshe
Safdle stazted that the businescmen of wall St. in Mew Yorx
were opposed to hie aast ~iver houslin. complex-because they
did not want the cheracter of the financial district ruilned
by mothers and baby carralges.

The yuest for status, or class, 1n thls soclety nus
reinforced seperation of functiones. The great office towers
and banxs raalate a unifcrm air oif power. The suburbs exnlbit
exclusivity and fomillal self-rellance. This also exglains
to some degree why gray arcas between the new urban core

and 1its corrcsponding suburbt are haré to org:nlize ana why



they exiet. We seem to neea toem but we don't like tnem.
planners and soclety 1n zeneral cannot wunderstand them be-
cause they are tr&nsitional spaces. They serve multifunctlions
which planners wiet to simplify anc elliminate. They contaln
much that belonzs to the olu scele of pedestriun use and

are not ordered by the automoulle as the other areas are.
They contaln the uropan »oor who cuanot afford to commute nor
do they live in the strict sclf-cufflcient family orianlem.
The gray zre:s nzve no status elthter because they accommouate
many uses., Also, tane factory, the rullrosa, ana the blue-
collar worker have no status eltier so tne areas wnere

they exist are not exposed and upgraded relutive to thevr
position as the pbacibone of tnls modern era)butvare allowed

the cast-off status of e

n

lave of coclety. The hlgnway that
serves to connect the outlylng suburb to the urban core
passeg along the gray area and often dominates 1t tut it
orly cserves to eplit 1t apart, unda litter it with garbage,
collution anc certaln bhlghway -relatea service arcacs.

The protlem that thls segregated sttituae developea
for the city is that it loses a large amount of 1ts use
value, loses 1ts spontaniety, and loses ite human scalee.

It 21so0 sets up boundaries for the clity that limit its

arowth =zna development. Hizsnly speclalized areas can be

=+

ctoked by surrounclng areas of ailfferent i1unction - an
urban center can fina no place to go i1f surrounded by
suburbs, etc. Also, the highway that serves zs a link can

pecome a noose that encloses an urban area =nd Xeeps it

from moving vevonu the ed e ¢! the roud system. As suburban
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population grows’the town 1¢ fzcec with cutting new roads
into its center and increasing the sizes of towers, parking
lots, etc. An urvan center thut relles on defining itself

by epeclfic function runs the risk that another center

may spring up to compete with it tnat leg closer to the subur-
ban pceriphery, thus causingz 1te demice.

The deeglre to c-ofine large distrlicte for slngle-use

T

a

&%

functions ig pro ly a main condition for large-ccale

planning. Large-sczle planning probacly came from the desire

£
03

to 1solate living functicns. In order to usge areas for one
function it 1e necessary to do massive, indiscriminzate re-
movel and renewsl. Citles tnatbare built all at once from
an acacemic scheme cannot nelo but te overly uniform, reg-
imented, ana soulless.

My approzch to urbsn planning i1s to think smaller. I
feel that the pedestrian sczle of many cltles has great
human vzlue. I also think thzat mixing furictions in an
urban srea and its 1lmmediate surrouncin g promotes a more
gspontaneous and vital living area and gives & dity more
assurance of survival and flexibllity for growth. A main
point 1s the downgracling of the status of the automoblle.
The ucse of tne clty anc gray areas for llving and recreatlion
recleases tce prescure on the city streets and par<ing, and
releases the sressure for urban woriers to need cars for
commuting. This 1n turn can save a grcat ceal of wsste in
fuel and materiale for autos and ro:uG8.

Arnotrer small scale aajustument would be to open up

U S



other routesg of transportation such as footpaths and
plkeways.to connect cdistricts of tne city that exist.

A clty toazy th:zt has rnot faced gsross renewél in
fsvor of the zutomoblle is lozaed with areas that need
acJustment, not demolitlion. Tuough the government often
bases its purchasing cholces on large blocks of land, or
most lznd per dollsr, plannin.: can be efflclently and
effectively carried out by smzll ccale aajustment., Often

the land vest sulited for opgen

w

psce, hbousinz, ete, is th=at

overlooxed by larger developers. Land along dilaplaated

I

waterfron é, hilly areas, ravines, floodpleins, raillroads,
and the traneitlional points to the gray areas are often
ﬁnusedf'often they are OV&FiOOAGC because they are smail
and lrregular. These pleces of lunad are often the most
Importent pleces of land 1in & district or city simply
beczuse tney are 1n transitionszl points and therefore can
define a whole arez. The imzgze of the city to its occupant
1s made up of responces to csuch thinzs se paths, edges,
noaesy,* districts, lanumarks,etc;} ‘recicely becazuse one
thing stops and aaother starts glves people orientation
znd comfort at a point, anc these Dlzces are often culte
close to the pleces of lana [ mentloned above. My zpproach
e to 1dentif{y tngre traneltionel points :unc vefine trem
1f posgeible to gi?e the city & clear sense of transition,
and unity.

Not only duo these arezs proviae poou linkage sna laen-



tity for a city but they often include the cvest amenities
for & town. Beslaes woode or hills, the gray areag around
an urban core or the transitlional zones can include rail-
road tracss tnat are easy to cross (compared to 2 hignway)
enc no longcr use the dirty, nolsy trains tuat once ggve
rallrozds tunelr inferlior urbun stztus. vWaterfronts zare no-
toriously left for industrial garbagse ana Jundyeras wien
the clty tuins ite back on {pae If cleaneu up they can

ling a wcole town =zna provice recreation ze well.

I now want to loos at what the segregation of func-
tions in anc¢ around our clties has helped to do to our
arcnitecture. The emall-ccale, pdicturesgyue, closed cot-
tage of the suburbs seem to be the pol:sr opposlite to the
large-scale, severe, repetitive buillcings that go up in the
city. We have accepted twentleth-century tectnology, ccale
mareriale, and geometry for our s;mbol of commerclial muscle
vyet our n.uses remaln somewhere in the 1lyth century or
further back in decoration, materials, scale, etc. Lo
steel and glass auply only to pure, hara images, ana spaées
that are ordered, uniform, repetitive, anda unprogrammed? Do
wooa and masonry only agsoly to espatlsl variety, wezrmtt, ana
a higely cereonsl prograemé I do not tiing so.

Though fzctorlecs procduce a lot of goous tuet people
léentify closely with, the factory iteelf leg consiocered an
architecturzal ﬂmd environcwental plgpen. Factories run on the

premiee of minimal costs ana auximum profit anc since
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the factory ana grounce are not for sale, 1t 1s pest to

cut overbead by sllowing a factory to be a visusl and
environmentai shetto. The people wuno work in thesge plsaces

are secona-class’citizens cue to the fezet tnat trey are slum-
cwellers. axcept for tue owner, 1o be &ssoclited with &
factory 1¢ an act of en:.me, not pride. The modern architec-
ture thzt factorlies produce bhas cswept only corporete sna
institutlon=zl bullding and has groduced an image of collective
power at test and oureaucratic monotony at least. HNeltrer

of tresge cymoole 1s personzl anc compglex so It 1s no wonder
trat machine arcnitecture has falled at tne domestic scale,
ana that fzctories eit in the gray ureas of urvan decay,
preferably 1lgnored by tne people tnat depend so much on

teem. Thie wze not alwaye tue case/for macrine arctitecture
ala try toc orodauce a personal znd unigue excgression from

the 19t century taru tne 1930's.

Turning to architecture itself, specifically domestic
architecture, a segregation of 1lmages has also occurred 1n
the twentieth century. Slnce the micdle of the nineteenth
century, our domestlc i1deal bhas remained about the same. The
gingle -family, hand-crafted, l1lncependent dwelling away from
tone clty. Cur suburbs have virtuuily reslizea tnis early

deal towurd the Garcden City. The areas where machine zareh-
itecture has been expressively accepted 1s in commercizl].ana
Institutional arcnitecture. People secm to laentlify wmachine

architecture as appropriate for inetitutions, offices, large



commerclal complexes and transportztion complexes, as well
as identify the laboring side of their 1life with technology.
The prlvate eside of 1living and the expression of private
personellity 1s stlll very much more comfortuvle witn
unigue, inualviduallstic, hand-ciafted, asymretricul building
tonzt has Gdeveloped more from Mecleval forms and Zarogue
formes then the pure, repetitive, closed forms of Classical
architecture.,

We have need of multiple unit dwellings. wxcept for
the needs during the koman rmpire for urban apasrtment blociks,
there was little use for apartmente until the Incustrial
Revolution. In the late 1S9th century multiple-unlit living
actually bec:me an 1deal as the wealtny moved 1nto the

luxurious urpsn and seaside up:rtment hotels on the Zast

V]

Coast. It was 2lso a2 time when one of our most unigue and
influential domestlc styles flowered in the form of the
Shingle Style. This style was characterized by a strong,
fluid speatizl organlization, continulty of roof znd wall
skin, blurring of tne components of structure, wall, and
volds, clean simple forms intezrated, use of the dlagonal,
softness of color anc outline, ana zsymmetry of masslng.
The avove era 1e the only era I can reczll when time-
honored tools and symbols o1 aomestlc arcunltecture were
applied to larzer scale, hioh-density, living complexes
which were the resicentizl hotele. The small cottage was
blown up in escale. The worxs by Bruce Price and Stanford
wWnite (Coronado Hotel) snow tonie appllicatlion of romantic

aomestic form to blgo-densilty living.
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ror a number of reasons moaern architecture as we
know 1t bas taken the forms of trasditional Classical or
Renalssance architecture. such tools as the repetitive
£Zrid, the closed, cublc form with accenteda corners and
€dges, the symmetry, the treatment of all faces similarly,
the loss of the dlagzonal, the acditive spatial unit, the
articulation of s«ln, structure,anc vold as seperate com-
oonents, the accent on horlzontal sepzce instead of more
three-dimentional spetlsl envelope, the positive, asserting
indepencent pzvillinon.Some reasons for thle arcnitectural
attitude are bpased on econoiccices and muximum returns on
space, a flexlible, pro;ramless space, standardized and re-
petitive psrts, and indepencent proiuction of elements such
s wall, window, structure.

wxcept for a period of industrial architecture known
durirg the Art Deco era, umachine architecture has catered
toward the univercgal, anonymoué, larcse-scale grid foruws
rentionec above., This runs counter to our historical iceal
of domestic szrcnitecture. 'nls does not neea to happen in
planning or in architecture but 1t has to date and éxglains,
some of our schlzophrenia about domestlic versus modern, 4
macnhine forms.

When we come to bullding a large number of houseg &8
a unit we face proolems. We acixnowleage that we need and
want multiple-unit housing for efficiency of time, materials,
space, energy, and for personsl desires to szve money and

have & closer collective mix. sut our lixage of large bulldings



1l.
ang machine ceslin do not fit the domestic lcezl. Where
large-scale production efforts have been applied the result
s commonly the apartment block that resembles a functional
barracks, or tne moblle home contalner box. They both use
domestlc stici-ons to identify themcelves because thelr
technology 1s not clear or expressive enoush to call for
any personul responce or celebrztion,or tioeir design has not
ldentifled iteelf in any conventionzl or acceotapble comestic
aye They are vselcally srogrimlese (counter to the decsire
for a very scecific, personal, unijue domestic program) and
yet they are massive and rigila enough to hinder tine user from
maging personal changesg; they are almost non-spatial; they
are tiz-nht, hzrd-edged, non-focal, and lnaependent masses.

S0 they are decorated feebly. It would be fine 1f they were
decoreated conéiously anad self-confldently. The decoratlon
can at least give the much needed 1ldaentity, humor, and release
from cozma.

As I nzve mentioned, it 1is this condition of Segregation
‘0l private anc puvlic 1ife, bullding images, materieal uses,
land uses, etc. that 1s the scurce for my thesis. If for no
other reason then s2vings of money, materials, and energy,
another.ypproach snoula we pushed. The aaditional advantages
of not wasting whot already exists,such as our urban centers;
reclaiming smenities, such as waterfronts, gooa arcbitecture,
parxs, andé landmurisy and the cesgirc to create a good col—l
lective, civic order based on a vital, full-use urban center
makes this type of trecls important to me. It de:ils more

with 2 emoll ecule, and a fine-tuning of whaet exiets then

B
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with the "thlnk big" apsroascn thut has plzgued and continues
to plague our citles today. Most thinking still reinforces
lerge blocks of development devoted to single functions and
cseverely articulated from the next unit; in fact, not even
tied to it. Thilis study will cve an exerclse in functlonal
interrstlon, smallness, and arcnltccture thst is both ex-
pressive of our machlne era and yet submlssive to a larger

urban patteriie

¥

€l




SUMMAYYeeesoe

I tohink that many of our cilties are becoming over-segre-

gated into loosely tied single-functioning districts. This
suburbanized view of the city is not mine. Often tunls seg-
regating attitude leaves gray areas between alstricts that
have multiple use and are undefined, deteriorated areas.

Most cltlies have them. The firest idea is to level them and
meke a district of specific single function for a specific

class.

I think tight, multi-functioning, pedestrian cities have a
great deal more vitallty. Deslgning for thils type &f city
requires ldentifyilng the strengths of exlsting fabric and
building to reinforce that fabric. It is more an approach
of sensitive analysis and quality adjJustment then massive
condemnation. The resuit can e good civic unity, humane
nelghborhoods, cost saving aﬁd energy saving, and a higher

degree of soclal interaction.

I also think high technology can provide a quality domestic
spirit and identity. High technology in architecture is assoc-
wlth business and great scale, the image of one single-func-
tionlng urban district. Our general i1dentity with, and relience
on, technology in this era should lead us to a satisfactory

comestic spirit based on tecnnology.
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statenent. The thesls statoment was a method for orgeniz-

ing my thougshte and directing worlt effort. Inowlng what I

wanted to study, ny statement took the following form:

ke a vy s e b -l
ARCHITECT U Iu, I Beubelily st SCILNCE OF InaGuRY".
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With this statenent I topsd 1o do some historical

stusy into the nature of domestic 1lmages and see 1f 1t 1s
possivle to translate or transform principles of domestic
imagery into a housling system based on twentieth-century
fabrlicated muterlials. It =seems to me tozt there are prin-

a

in

’h

ciplecs ot damsstic arcaoitecture tnat cave been appll
various ways and yet the bucic principles remaln fsirly
constant. It also secems to me that modern arcunltecture
pased on tne mxucnine process hus avolaed many of these
princlples. The result of thls study shoulad ce a more
expreselve domestic,machine arcnlitecture ot ovest, ana a
rore well-undaerstood historiczl srcaltecture at least.

In tte above thesls statcment, tnere 1c a problem of
terminology tast shoula ve consiaered. The terms "image"
eana "symbol'" ure used often in alscussion and in éoous
wlthout clesar distinction. Perhzps the.e 1s no clear
clstinction. Iwazec scems to apply to recall, dircct
translation, characterietics of a visuzl plcture. Symbol
geemrs t0 apply to a more abstracted or trasnsformed 1mage
A symbol ie often linkea strorn:ly with tuman experlerice
yet may taxe on a number of 1u :es. Imigee can be tranesltory

anc superlicdial, tymoole are luozee, but limages may not Le
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cymbols.

Since 1 have been workin: on my thesis the above
statement has altered conceptually as my direction h:us
altered. I amn still striving for the mixed statement of
twentleth-century materisls and historical _orincioles of
domestic bullainiz, but the site has becomre more lmportant
ana tne bullcing lese so. I am findin: the questlons of
crovicing a better control of environrent and maginz my
bullding a part of & lurger Iabric more important tnen
tne question of a strong dowmestic imuge in twentletin-
century materizl. It ig true tonat I do not want to copy
hlstory, but it is now evident tonzt my inaividual building
or buillalings may have a more muted place in toe whole scheme.

The gueetion 1ls etill one of integration. It 1s the
guestion of maxing the tullaing a fragment of something else
yet usdlng the most advanced materlals possible for lightness,
environmental control, anc eacy assenbly. Tnle aporocach
recosnizes that the bullcing i1s more ot a pnlece of linkase
and yet includes materials ana methodas frou our era as well

vl
as 'acmestic lmege study. It becomes more toun as Hasse stuay.

I I vesan another thesgls stutement that repsresented
my current palunce of attitudes it would reaa more like the
followlina:

ViTaLITY IN UrnchiN ARCHITWCTUFL IS pALLL ON THiw
INTLGARATION OF w0 rnINCIPLLS:

1. THi BUILCING AS AN onTITY
2e THi oULLLING AS A FProfGMLNT OF ALOTHRR PATTERN

The first princlple relates to my interest in croducing.a
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builcing of technolozical materiszls that 1s ecatial %

and environmentally sophieticated. It would also use e

visuul tools to exprese itsgself as a home. The second

orinclole regulres that the bullding fit the pattern of

i1ts site and re.nforce the exist.nz imaze of the clity. ;
3

A



SUMMATY e s e

This is a stuay dezling with mixinz urban functions
and planning accordlng to parameters of smallness and
delicate ad justment. It is also a study of achleving
a domestic image through the use of technological me-

terials.

The first thegsis statement read as follows:

Architecture is, in part, a science of imagery.
Our technologzical era demands a domestic lmagery
expressive of it.

That first stutement has evolved to the following point:

Vitality in urban architecture is based pri-
marily on the integration of two principles:
1. The building as a fragment of another fabric
2. The building as an exprescive entity




project statement 3
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Now I must turn to my speciflc project. It is a
sicall sizea housing design for [ew London, Connecticut.
The town 1s on Lonz Islsné Sound and saw its heyday ae a

whalin: c

-
ct
)

/o« The opopulsatlicn 1s zoout tolrty-tnousz2ng and
the city fubric 1s both wordin. clzse una well-worn. There
are a rumcer of fine zrchiltecturnl lesndmurks ovut they are

all

()

f‘small gcales Mogt of tne oullcirnzs z2re nice but
fadrly eh=bby znd uniforam. The important point 1e that
there are not stronx focal bullaines of arcanitecturul auth-
ority zenerelly out a strcong urbaa composition for tone

city as & whole. The more I stuay the project the more I
think thlg is the Xey to the eolution,

The houeilng will be situnted on a cilte that 1s bounded
by the ocean, a commercial street, aond a resicdential cstreet.
The housing lteelf 1s only apout elghty unite on a truct
of almost flve acres. A large segment of tune site should be

cevoted to other purposes tnough, such as opening the water-

front to putlic access, providing a pedestrian/bike lina

to the aowntown, developlng vark space, etc.

Concerning toc functlon of tune housing design, a cross-
section of the low ana moderate income community snould be
accommodsated. This brezsgs down to about thirty units for
elcerly housing, twenty-five for familles (perhaps thirty),
and twenty-five for single residences. The unlte range from
one tedroom to tnree bedcroom. Tne elaerly secem to need a more
well-defined, unified bullding because of thelr neec for
elevaetors, community rooms, shorter corridors, znd enclosed

sbaces for protection from the environment.



1%

The family units probuarly needa to be more identified
gs incdiviaual unlite 2t ground level. The family units would
have the most direct &ccess to park space and be the lowest
density.

The e€ingle's units can e above the family units and
on the street fuce. The gzencral assumption ie that toey will
be lesc Interested in alrect ynrd spuce and primarily in-
terested In nighly efficlient, low maintenance soace.

A1l units cshould have appropriate relatlonship to the
environment. South sun 1eg a consiceraztion for everyone.
Southwest summer winag is also. The elderly shoula. have. some
parix space of their own, and snould hauve a relatlornehlip to
tie street and neigbborhood core which 1le¢ the near-by
rotary. Toe otner units should nave proxlimlty to a parging
space and tae single gnits snould have proximity to the
urban street too.

The project 1teelf is a link between a commerclal
etreet that 1s olu(but the seconc most lmportant street 1in
the town) and a resiuentlal areca that 1ls turrinz into a
perioheral slum. It shoulc help to reintezrate thls area
into the cilty and maintain the scale of the exlstins town.

This 18 my declign soal.



SUMMArYees o

The project 1s a medium-density housing design in the
town of New London, Connecticut. The slte straddles two
ma jor districts - one residential primarily, one commercial.

It also faces a deteriorated urban waterfront.

The site 1s approximately three arcres and will hold

nearly elghty units of housing, approximately one-third of
which 1s housing for the elderly. Bullding helght will be
controlled by four-story walk-up limltation and garden apart-

ment density will be used (about 32 units per acre).



architectural 4
elements



The following pictures and text are c¢cistilled from
my rezdings on domestic design principles. These elements
of arcnltectural form will primsrily span from the Kenulssance
to the present time., They are genersl and are only tools
for analysin: domestic deelgn as we have known it and
laentlfled witn 1t. Following the hletoric development of
deglzn principles I will use csome oI these principles to
‘anslyse apartment bulldings, elght or ten of them, tnat
have been developed from Roman times to the present. The

aralysls can be no more then general and sophmoric.
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SUMMArY.ee e

Some 1mportant design elements follow, extracted from
material on architecture from the 16th through 20th

Centuriese.

Spatlial Relations

additive epace and devided sevace
multiple unity and unified unity
alrected space zand controlled space
isolated spaces and integrated sp=z=ces
sculptured wall and spatial enclosure
balenced spaces and hlerarchy of space

wWall Relations

artlculation and continuity- supported and supporting,
or blurring

static planes and shifting planes

screening and solids/voias :

hlerarchy and balance - structure vs wall, etc.

articulation and continuity - detail
winoows, banding, corners, layering, inter-
weaving, Juxtaposition v

lightness ana mass - colors, corners, transparency,
vertical/horizontal flow

Dlagzonal

spatial device - stair,.roof, plan, wall, arch
(structure), fenestration

Linkage

stailr - isolate or integrate 3-d1mensiona11y
corridor - residual and primary element
directlonal an non-alrectional

planning - importance of euges




Visual Form

Welght and lightness - fluldity, color, material,
ground comnection, corners, dalagonal
calm and tension - horizontal/vertical, planar/
undulating, flat/layered, opaque/transparent,
balance/hilcrarcny ,
order - balance; axial, symmetrical, foczl/non-focal
purity: geometry, articulatlion
rhythm: continuous motionm,seguential motion,
repitition :
scale and proportions buman scale: often functional,
interior ecale, exclusive
Juxtaposed, reinforced scale &
vroportion, incluegive, contrast
of internzl, external

Accomodation

scale, proportlon
inside/outside

front/back

inclusive/exclusive
redundant/intricate

no accomocation; free pavilion

Force

bullding 1s the force
building reacts to forces
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SUMMAYY e oo

Roman apartments set the pattern for much classical,

urben apartment bulldign that has been done since. They
oresented a regulur, ordered, massive, verticle wall plane L
that deflined the street while standing as closed, indep-

endent cubes. Life focused around the inner court,

The Georglan row houses and apsrtment builldings in the
early U.S. and elsewhere saw the first revivzl of hign Lt igade

densgity living. Bulfinch's Tontine Crescent was soft,

linear, tight-sxinned, inflected, and somewhat bil-axial

in the Palladian manner o

Tenements arose in the U.S. in the 19th Century aleng with

the first upper-class residential hotels. The Astor Hotel

showed the closed, ordered block form of the Roman apart- AR
mente. This residential form was adapted probably from

state buildings.

Hizh density bulldings in the era of the Shingle Style seem
to have been blown-up plcturesque cottages wlth antecedents
in Medieval and sometimes Barogue forms They are character-
1zed by tight and fluild skins, fluild space, asymmetry, balloon ) }\;;
form with great sloping roofs, and hilerarchy of massing that o

was leter simplified.

Venturl uses historical forms on a normally economical ’ pihg
framework. He finds influence in Barogue hlerarchy and frag-

mentation to solve a complex program tnut respects outside and e




inelde, such as streetscape and interlor space. His forms

usually exhibit a tight, thin skin, are layered, playful

and compleX.

Megastructure architecture can take any pilcturesque faceting
or be as rigidly grid oriented as rcoselble. Masslive structure
and forces are usu2lly evident as well as hignly articulated
elements. Scale 1s usually monumental. These bulldlngs ere
often so strong sculpturally that they depend on little
outside fabric - to me they somehow seem similar to the

strengh, monumentzl power, amd independence of classical

buildings.
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I now must turn my focus to area andg clte analysis
in New London. The point 1s to identlify strong positive
urban images in New London that I can reinforce or renew.
Tnece 1lmages are common to all clties and their presence
or =bsence can determine the success or fzilure of thne city
ag a comfortavle and well-cefinea »slzce for its residents.

New London is a nineteentn - century wheling town waose
roots 20 bpack to the seventeenth-- century and colonl=zl
sovernment uncer John winthrop. Tae town 1ls the type to
get ints and experlence at a pe:sonzl scale znd pace rzther
tcen one that 1e made for the automoblle or a cursory and
1solated glimpse. There are no extravagent and powerful
arcpnitectural forms sucn zs an IDS tower or mansions on
disclay. tach bullding is stralyont-forward znd simple,
creating an over-all pattern of unlty anda serenity with
few seperate stars. Tne town ie land poor, tax poor, and
in zreat neec of nouslng. Contained by the ocenn and another
town, New London's constant 50;000 population has no plsace
to expande The only solutlon 1s to more efficiently use
exlisting spuce,

Many of the images of New London are typical of New
fngland towns. Tight,verticsl soeces dominate the town
I'ebric. tnvironmental influences such as waterfront, nills,
etc. cauce the gtreet patterns to pbe windlag and lrregular
except for ane or two maln commercicl arteries. Maln events
In the structurc of the town are the roturies wtiich occur.at
the intersectlions of mzjor striets and wonlch open up space

anc¢ view from the cloese edges =nd views of the street corri-

W



dors. The town 1s z1ls0 casual and often many functions aré
accommodaﬁ@ back-to-back such as housing, shopping, religion,
trzneportztion, and urban zaminitraticon. In some cases how-
ever, the rotaries provide transitional images between
aistricts of different function.

Further descriptive fentures in New London include
landmarik bullcings anc monuments (monuments usually ocecur’
in roteries), commons =nd par«<s, and a three and four story
ecale that lines uv along the street, minluwizing yard svace
in front or on tne sices of oulldin:s.

The elements of a city's image are Izirly unlversal
and I wlll apply some of these elements to a looi at New
London. Source materlal 1s mostly supplied by The Image

of the City by Kevin Lynch, and The Last Landscape by

William H. whyte. The following elements seem most 1m-
portant:

1. Paths

2. Lancamarks

5. kg

X

Py

es

4, Districte

5. Noaes

Paths: Paths are the wovement systems in a clty: auto,

pedecstrian, or 5tberwlse. Paths thercfore are imgportant for
maintsining continuity end orlentztion for the traveler.
Streets have there own 1ldentlty anc are oiten sought out for
thelr lmage, The imaze may be created by a facade on the
bullding line,or may be deflned by follage or breathe of

tne street, or contrust vetwe.n open and closed space,or

ite directional gualitice, or othuers. Ubstacles to traffic

G\



X

which necesesitate concentration (hills, dense bullaing
structure) can bulla an image, snd so can a definite
terminus or beginning of a path.

The streets that come into New London from the south

are r

®

sidential estreet: anc all feed into Bank Street,
the primory local ezct/west link. As these streets bulld
towsrda Zank Street , sna as 3Zank Street buildas towarad

the center of town (_.tate Street), the scale becomes

more vertical, narrow, =z2nd tightened. The streets have
shorter and shorter straizht sections and the btullcling
feccades become more continuous. The punctuatidn in tbis
schene are the rotaries which define districts, concen-
trute sctivity, and open up space from the narrow direc-
tional corridors. trat are the streets. My site 1s bounded
by two auto paths and one potential pedestrian link. The
auto prths are Howard Street and Rank Street and the po-
tentizl path 1s on the waterfront wnlch parallels EBank St.
sank Street 1s a egpecific patn that 1e cnterea via emall-
scale rotaries and landmorks (stetues ané sreensj, andé is
terminstea witn a major rotsry tnat lncludes major land-
narke such as a war monumnent and the Richardson Rallroad
Station. .

Landmarkes: Lanamariks are used by people to deifilne
whole areze of a2 town. They can be si:.ns, hletorical
objects, nsztural objects, etc. New London is full of these
objects but only sone are landmarsis. The Common announces:
the teglinning of the>formully aefined town on thie north end

and spllits tune auto routes ti:at then 20 northeast and



northwest. rollowin. 3road St. into town, the Colonial

Court !louse and the Rlchardson Librery sit zt the top

of the hilll that faces clear down State Street to the

war xonumnant, Ricnardson station, and the water beyond,

Tre etrongest pleces of architecture fuce each other

from the ends of Stete 53t., the main street of town.

They are bott simple, squuare, dignified, valloon forms,.

The tree-lined pedestrian ﬁall th=t now exlists on State

St. surely relnforces the unique churacter of State St.

<ank Ste. 1g lcaded wlth landmarks witn the rnonuments at

its rotaries and the weater that 1s seen laterally through

tizht epaces between the builalngs that fice on it. it

Fowara z2nd pank, the Colombo statue marss the flrst

transition between e:st/west commerciul corridir and north/

south resldential cdistrict. 5Shaw Cove, wnere my project sits

ls a landrarg in that it is the only small body of weter

in the town so it ldentifles the Shew Cove nelghborhood.
sdgesgs kdges are toundarlees between phases or points

thet tie areas. They are usually breaks in the contlnuity

of a develooment and can te.ge many forms: shoreline,

rallrozd, higshway, walls, parkes, etc. Lages are one of

the most important parts of a town for reading 1ts com-

sositione wwven 1f an urban parik is deep, thouzh the trans-

parency ie lmportznt, the ed.e of an urban oark often glves

the most powerful expression of the releace and is the most

used., [kdges thexrselves devide espace or shupe it; they do not

take much space tnemselves and cre therefore extrenely im-

portsnt 1n a city. New Lond.r has 1lmnportant edges tha:t are

UHE



s i ——
4. .
Glrectional in tonat they bulléd up and become continuous
as the center of town 1ls aypprouzched. The continuous three ;
wield

and four story brick facades toward the center of town are
further accented by the perlodic lateral opening of spzce

at the rotaries. The wtter forms 2 consclous edge along

tne whole lenztn of the town. Bang Strcet edges curve and
bulld toward a narrow canyon at state Site Lot atie WSt Ess
unique for ite continuous flat wells along . stralent, wider
street that focus the formal,box bullainzs that decuac-end
each end of State St. 3ehind these naln streets are a maze

of short, 1inte¢rwoven streets wlth rhythmic "solid-voig"

(]

Geese My site has one residential "solid-vold" edge (the

bulldozers have temporarily szltered that) and one rather

1]

3011d, continuous edye. The eite nas three Clstinct eages

u

inclucins the water. The two site edages make this esite a
oprime linkage between two districtes of the towne

Nodes: These are tue rotarles. They glve the town
its over-z11 continuity and linkage. Nodes ure points of
focus in trzvel. They are Jjunctions or pointe of condensed
use or churacter. There ie &z major roteary aujscent to my
site at Bang znd Howard otreet. It has a large tree and a
statue of Columnbus on 1t. It defines the wnole areg. 1in that
it is not one-cirectional but all-ailrecctional, and z great
soztial releace accented by follzre, Lirection, scale, edges,
ana c¢ilstricts cnznge at tnls noae,.

Districts: Districts are sections of the clty one

"enters" via pathe. Charsct-r shifte in transition. ¥y site

1s located at tiue Intersecticn of two cistricte sinule-



(o

family reeidentizal, and commercial.,

Iy specific site is unicue 1n aszny wayse. It is L-
shaped betweern two alstricts =nd nas good lonz &nd
scort views over water. It slopes well along Howard St.
(abtout 1/10) anu i1s flat on tue larger siez of the'site

tehind -anz &t. The area has been gracually fllled in over

. tne past century or so, maging it necegsary to tulld on

'C

iiinss. There is good soutnern exposure to sun, south-
west expnosure to cuamer breezes, and northern protcction
from winter wind. The slte relates openly to Howazrc St.

and only thruoso long, narrow "Keyholee" vetween tne packs
of bulldings on Fark St. The tcwn has no open waterfront
for walilng or recreation and gereral ccimmunity use trough

it now want

mn

SO L€, gy.site is one loziczl termirus for such
a waterfront link; the rzllroad station 1s the naturzl ter-
minus downtown,

The Howzrd St. a2rea ic single ana wulti-faxmily awelllngs.
It nae =z hlzh occupancy rate atqPt+%. It also has a hlgh
sorcent of substand:ra anc dllzplcatec vuilclings at 78 je.
There s no questlion that taols area needs new housing, nor
that thls eite le a good spot for it. The site is a focal
point for the nelghborhood ' and a lin¥k to Lhe stronger
nelszhtoring district. It 1s also valuable (one of the
best urban reglaential esites in the country accorailng to
a Shaw Cove Planning Stucy, in its ability to offer an
alternative 1o COﬂmuting, wagte ol souce, arnu a ceteriorating

QOWnhn tO‘.un-
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uportant to me 1n this project.

L

the cifferentiation between normal fesicential materials
such as wood and stone, and 1ndustrial end commercial
praterlals such as steel and glass. I am trying to

create a bullding that uses modern factory @aterials

for the sake of a light-welght, open bullding image

and & bettsr use of environment. Also, I am assuring that

sroduction of thesge unaterlzls woulc pe close-bLy so I

et steel for a sxin for the bousing ana translucent, in-
sulated fiberglass to cover garden spaces. pProtadly con-
crete woulc te uged for a structdre since g£ilinge are
neeaced znc fireproofing ie importunt.

The followlng data is simply information on certaln

materizles and their usese.
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could et a savings in lacor and malntenance. I am looking
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‘.Ka\wad can have a wari Factors ranging‘be
08 and: 40‘-—over 86% energ savmg; compared 1o glass
o Kalwallcan havea hght transmussuon value rangmg between
3%-and 75%:; —to'save a ighti

‘s Kalwall can ha ave-a-Shading Coefficient from:

','TQ a‘l:xw moe oriless; sotar:heatr -energy.to suppl
inter. or:reduce the ir wnd‘tnonmg L;ad

mdow ep\acemen{ y

wmg demanos of

Kalwa enables the: ‘architect 10 ,op'nm e th
necessaw torithe ] spemnc«deblgn vand® e'zergy ‘conserving
needs of any.given puilding,zin: every section; of the’ courir
nd his is because Kalwall con5| awhi
‘be. arrangeo 3n:various waysiio u:u.me
na efiicient: balance | hetween: ‘natural fight xrahbmlssmn
»in -and thermal, insutation

For. Jnstance n ‘colder chmates Ka\wat.ca.
ovide'm maximum 'hnrmas insulation.to keep ¥ _
allow: natura| Jfight intothe .building to 'reduce‘or -efiminet
artificial hghtenergy needs;and transmitsdia :
e\p lower, heatmg energy requw )
arm sclimates,’ ‘Kalwall ca
welinsulation: to kee
- air: condmonmg energy; “allow! natu
e “eliminate artificial-lighting-€
;1o 1gubstantiallyzreduce;
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Weather resistant
exterior facing in
various thicknesses.

o : Available in patterned
or unpatierned surfaces.
psulating vaiue

! S Exceptional dent resistance.
me plastic core retains its excellent

sulating quality because it remains Panel sizes to 5 x 18 ft, '

galy in position and does not absorb |

pater. \
B :

facings . . Superior insulation and

el sizes available: A vapor barrier cora

mnels may be designed for any plan in % to 8-in. thicknesses.

imensions, subject to the following . )

imitations: Insulating core has

# : i ive ch istics.

Jidths: up to 5 ft@ fire protective characteristics

Langths: up to 18 ft®

(e thickness: any thickness be-
waen Ya-inch to 8 inches.®

‘b labiss, page 7.

- “hect 10 limitation- of facing material required..
i%dler to thermal stress curves on page 21 before
~ wleimining panel length, and/or thickness.
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e material replacin

{ON SY STEMS

oor
fabricate

ompany, perth Amboy, N.J. CR Resolit

BU\LD\NG CONSTRUCT
ete wall, roof, fl
pe. We design,

Chevron Oil €

ROBERTSON

one in its field, can provide comp!

Robertson, al
and ventilation systems for buildings of every Y
s worldwide, and a complete, continuously up—doted
data concerning them

and install these system
library of descriptive brochures and technical

is available. TO obtain comprehensive literatur
other information, contact your nearest Robertson
Catalog Files, information on Robertson puilding co
¢ located under several file numbers:

| walls and pitched roofs (Golbestos@))
lass reinforced resin structural panels (Reso\ite®)

f construction
s for ventilation s

¢ on any system or for any

representotive.
nstruction

In Sweet's
systems ar
7 .4/Ro — meta
7 4/Rob — fiberg

5.5/Ro — fiat roo

10.26/Ro — intake louver ys‘efns

g wood on coolin

il L
i The inform:
" tended to be

" or the designs an

D A AT .
ned herein is, nokin~
purposas.{qn

n.contai

used for design

Company, ‘rese'rv"e‘;éghs

right.to change or withdraw su’ch.inl'o'r‘hféx
4 details af the praducts

ither wholly,orin ‘any

hout further notic 8¢

yhe H. HiRobertson

which it is based. ®
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mzterlials:

Insulzted translucent flberglass panels
tteel of fiberglass corrugated skin #

#firms such as produce Galbestos, Reselite (by
Kobertson), Kalwall, Butler, Chief siaing.

reason: Make a transparent, light-welght, technological
bullaing.
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building concepts 8




Tne tollowln. section will show the evolution of
Ly solution for the site in guestion. Below is a brief

outline of wy site/bullal

P
1=
=y

e

concepts and why I rejected

all of them except the.last.

FLiELtc /bt ldins ‘conceiot:

Joen the whole site except the woterfrcont to gardens

ana wvoardwal:i. [ace tite bullcing e continuous plece

of linx ge along tne coardwzlis but vetween the poara-
wallkk anc the witer. culld ot the weater, bulld up at
the corner to & lsige gaole wite coummnunity spgace on
top. Maximum southirn exposure and & very thin, profile.
ané lineur elevatlon. Interior non-scatial collection
0 stepped upsrtrentes. Use single-loncea ¢orricor, €l-

evator, znd stalir internzlly. A very extuernzl ovullding.

o]

#Re jection: no need for such pressure on the fragile

waterfront. Zullding too non-csostial internally.’ Could

not et groper numeer ol undtes ena scele-desi raeds 100

civorceda frcuom streets and existlin. bulldlngs.

#2 8lte/vuilcing conce.t:
sreas buildlngs into numper of inclivicduzal. multi-unit
bullcings toat wors pervenaiculerly between gtreet and.
wuter eares. Cover whole eglite with a2porox, ten-unit
vulldings severated vy :srcene. Copy the olad esmall
sculel zndh ondern.
#*ke Jection: Too mucn like the 21ld order anc todo statlce as

2 unified olece of liniepe. No large comrunal soace.

=y s
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oulldings to0 scattered zcc cominusnt on the site.

#% site/tullcing concept:
Hoardwali alon. the waterfront with facace right be-
hinu. cullé a long steel suned wilth Shingle Style wables
On tue Iront and long slooinz roof. rcoardwalk in front
and - ardaens Lenlna (vold-solic-volu-golla-vold orogres-
sion from wsler back to bznis Street) Lo not builld on
Howard St. Translucent garaen front.

*Rejectlon: 3Zulldinz too buluiy,. too uorlnunt on site, not

) related to eliltner street.

#4 Site/ouil.ing concept:
Same site plun as #5 but bullocing a tall box frzmework.
irnite rade of metal witn steel guoneet roofs - gtundarad
steel 1mizery. Falce front translucent garaen. clngle-
loaaed corridor.

i#ke Jection: Too much of an lsolated acartment blocxk, slite

plen not wordLing

<

#5 cite/bullaing concept:

<211lain. etill linear bebhina a weterfront boardwalk

tut bexinning to snake around tne site ana ouilld & hier-

archy.’ ‘Use grid constirdction and -loosely coanected
moaulsr unite. Forw a nice gable translucent garden
front. Interlor clrculation woris well with a casusal
¢irectioning. Use dilagonal a lot. Triangular units
change to alamona. Good Juxtaspoeltion of olc ana new,

eynbilic front, trénepacent bullolng.

B
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*hejection: units =nd bullaing way out of scale, slte
nlan bad, snake-ligze tullaln: over-done, oullding

wants to be one unit, not linzage.

16 Thlis solution 1s an attempt to reduce the domminance

of the btulldlng on tne site and made the new bulléling
wors more 0il ol the existin. street architccture be-
binéd 1t. The luen 1e¢ to bullu two Or three large mctal

ched

(7]

th:t flalr out towaru Zank St., tous civing the
unite southern excosure and view o« The Inside spuce
woulc allow a lar. e interlor zarden at the center of

the "V" plan.
#*reJectlon: It has gooa possiblilities with respect to

its cadtious , Or "passive" poslition on the site but
tne bullaings woulu ve cifficult structurally, the
Interior spuce woulc resemble the lobby of a hegency-
Hiatt House, ana the bulldings seem somewhaut gelf-con=~

talned.

f7.This uses & comblnation of sgine and contzined bullding..

Foward St. bhus an apartament for the elcerly thot respects

the resisential street. fank St. has 2 sarking zarage

that reepects the commercial street. Linking them 1g a

gspine that 1s a backdrop frajitent of apts on the site. It

attempts to further numnber 6 by reinforcing the strect ana

by penetrating the c¢lte mninimally.

*relJectlion: Complex as a whole docs not work: aoes not seem

to want to be contained pbullain s yet ecoine to linear.

s
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”ﬁfin character,and fairly successful!in,deslgn and aite

B n
r

»"“'l\‘

use. Cluster units have small apartments\énd centrali"
garden space., Tbey seem‘relaxed yet not random.
*Rejection: Too suburban for'my taste. I am trylng to make
my solution depend on the strong nelghborhood urbzn en-
vironment. While thie works in ccale a-d its "cottage"
11 ivor, 1t does rot need the orcer around it. Uncér other
clrecumstances I woula like it.

#9 The final solution; Jlecase see tihc next sectlion.
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The finzl solution thaet evolved was the result of two

primary attitudes: that the site snhould not be dominated by

4 8

the new buillalng, =2nd that the new buildingfbé&a simple element
that takes 1ts strength from the natur:zl .speets of the site
and frow the urban format that contains it. I will list as

elemente the lmportant rnarts of the solution and comment on

Encasrdrolle it nichit o Uesltng o St tRio R i ciesS pic ol e TE T

Spine - a simple system taat 1s 2 lins~r fragment, by itself
i1t uoes not oiten read well. It depenas on the street
front for an anchbor ara bullds g hierarchy through
its courts with fireplaces and its mounc proflle -
1t implies a bezinning and end. Linear zcaltive bulld-
ing 1s consistent with urban street bullaing ( old
townhouses, c<tc.) &nd a gencral reality in modern
buillaing, schools, motels, apartmente, etec. The hor-
1zontal low scale is calm, urban, enc "small-townish."

Li.htwelgzbht materials - reflects technology, ocean technology,
thin-skxin palloon resort architecture.
better ucse of light, transparency, etc.

Hierarchy - defined by common courts ana flreplaces, and de-
penaence on street facace. Also mound protfile

Circulation - no long corridors determined oy grid. has short
zlg-zag residual internal clrculation that opens
up in gurcen courts - like "hsll" glan in Shingle
Style house. Ground &apts have Clrect exterior
circul.tion like row nocuses. hallways throush
the eystem a:.ve varylng viewe, alagonal movement,
goft turns, as a houce coes - flowes better.

pominance of Nature - the bulldings poke into the site only.
The site 1sg a lurge pLrk and movement
system for the town.

keflection of town - 5czle, row house, alleys and suc-alleys,
view e¢orridors, transparency, pecestrian
n=ture, ship-like or pler-like projecting
€~y
3O 141

invironment - Good use of light and ailr witp qrientationi use
of interior gsaruens for extended growth and al-
lowance Ior par:i =na waterfront. .




Linkage- Theé: *
moetly through becoming a physical 1link between the.
- street and waterfront.. Also the: three spines. servei:

as

the continuous parx and the bicycle/pedestrian path
tie the residential area to the central business
distriaot.

soclal Mix-

Sense of''house" - This ig accomplished by the articulation of

solution-t1és 'the districts/of ‘the!town together: .

a backdrop for the whole‘"L"*shaped site. Further,

Within the bullding the garden courts with fire-
places glve amenitiés and a sense of uniflied space
not given by the private unlts. These areas. en-
courage social ' mix. Most eservices are dependent
on the neilghborhood -laundry, zrocery, entertain-
ment. etc. The free waterfront, park and non-
automotive transportation options encourage mix.
Their is subtle segregation in that larger familles
with ground floor apartments . have direct indivi-
dual entrances; elaerly have thelr own building
but snare tne park and the urban streets - they. .
are not stuck away. The spines actually form
public alleys and sub-alleys, so they invite ' .
participation and use yet gradually take on a more'
private feel. ) ; b

the unit, the townhouse effect on the ground
, floor, the garden courts wilth flreplaces,
4o+ entry and circulation stairs,: ‘the.light
" lattice skin, the color, the sense of lawn
(park), the sense of alleys and pedestrian*~
neighborhood, the recreatlonal environment,
the sense of ‘mystery'in layering and trans-
parency in the building and surroundings,
the size of the project - very"small town.
the potentlal for front and back entries
rmualtialrectional views from tune apts, re~
siauzl circulztion, taoe use of ordinary
opening windows (double-tung, etec.), hor-
izontallity, delicacy.
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Kost clitles and towns have a certain vitality inberent
in them for people who like tueir traditional complexity and

density. I have felt for some time that the stress on

builains very strons pileccs of architecture (inaividuzl :
culldings) for the city, often. by architects who dislike
the traditional city wito 1ts mixing =nd layering of func- cf
ticns, has drelined the vitallty -of the ecity. , é%
I alco have felt that our deslgn of apartments hae little ;
to a0 witn the m:re collective lifestyle tuut tney serve. Per- ;
haps the ices of the elnziie house lg g0 cesgir ble tnat there b
ie rnotning more to think about then the family apartment unit.
Or. the other hana, we xnow that apertmente are big culldings
and occur ‘in the city, £o they should resemble bilg grld blocks.
Tnis pf;ject has ceen successful for me in tnat it nas

shown me tnzt a great mixing of functions, or accommodation
of functions can ennzance 2 vital living environment.

My site offered me the potential of maximum irecreatlon,
entert:inment, anc shoppin: convenience. It also ls 1in close
proximity to business, manufuacturing, etc. The car - is not needed
to take advsntauge of any of it. All clties heve these areas,
and usually they are the most dilapiuated; ¥osct solutions
are blg and wiloe tinese arcues out. Iy solution callea for
oaylng attention to what ls lmporiant in the fubric of my
nelgnbornood and mukln: minor aajustiments,

I think thls solution was successful moetly because of
ite simplicity. Three sovines 1s all. Their form and technology

relete to tne ad)acent marine na lncustriszl technologlies yet



%4

resgect the or.er of tre 13th Century town they:are.in.

Another successful facet 1s tout thils project exploits
the best parts of the town that have become deteriorsted,

It turns its frce toward the waterfront to emphaslize 1its
imuvortance, rebuilds tne tight street facade that was falllng
apart,and beglne a movement path thzt would connect the

main shopping mall anc influence site planning along the

way, It 1e not s major renewal gffort but could kbave me jor
impuct.

The interior was enrichca by studying patterns bf
western and American architecture and considering certain
crinciples often lznorea today in apartment bulldlng.

I hope to pursue tnis eort of attack in the future.
Site planning, or more accurately fabric planning, is really
of primary importznce to the espirit of a bullding. It lies
cetweén arcrtltecture and planning in thler. normal meanlings.
I founad I coulc not aesign the oullaing wiltnout solving the
problem of respecting the integrity ol what woe srouna the
nelshoorhood, yet a few lmportant adjuetments of the sitese
cseemed to revitzllze the nelzuoornooa. Thne cuanges were
gubtle, not drastic, anc enabled me to desl.n & simple but
importznt bullulnge. This le wbat I learned bere- unaerstanding
an existing context, reinforcing it, tiben let tbe builcing
flow to meet that spirit. The bullding can become a large

residual element or a plece of inflection but it fits.
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