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ARTIST'S STATEMENT

The process of  making the po t tery  forms I have chosen as bui lding  

u n i ts  is a way of l in k in g  my l i f e  wi th  th a t  o f  those whose thumbs have 

smoothed one c o i l  o f  c lay  into another almost as long as there  have been 

people.  The vase and p i tc h e r  forms are  t r a d i t i o n a l ,  inf luenced by 

archaic  and modern peasant p o t t e r y ,  examples o f  which in some cul tures  

are  near ly  id e n t ica l  to one another.  I respect the vigorous grace of  

these pots ,  and suspect t h e i r  strength comes from a c le a r  memory of  

t h e i r  fu nct iona l  o r i g i n s .  Although my own work is not f u n c t io n a l ,  I 

preserve the v i t a l i t y  o f  the forms by avoiding the corruption o f  over ­

re f inement,  which f a s t i d i o u s l y  de letes  essent ia l  nuances o f  form in the  

name o f  elegance.  (Throughout ceramic h i s t o r y ,  th is  da in ty  concern has 

deadened many l i v e l y  t r a d i t i o n s . )  I make p o r t r a i t s  o f  pots I admire.

My work wi th  po t te ry  as subject  matter has led me to become involved 

with  placing pots in v is u a l ,  h i s t o r i c a l ,  and a r c h i te c tu r a l  contexts.

The t a l l ,  s lender stacks of  p o t te ry  forms put pots in to  an a r c h i ­

te c tu ra l  context by im p l ic a t io n .  The work re fe rs  to towers,  columns, 

p i l a s t e r s .  By most ceramic standards,  these towers are  q u i te  large ,  

stacking to heights between s ix  and twelve  f e e t .  The s ig n i f ic a n ce  of  

scale  and the emphasis o f  r e p e t i t io n  make th is  work a monument to 

p o t te ry .

The r e p e t i t io n  of  forms w i th in  each column encourages manipulat ion  

of the perception of  those forms. The pot forms may be in d iv id u a l ly
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examined, compound forms created by the in te rac t io n  o f  parts  o f  two or  

more un i ts  may be discovered,  and the s i lh o u e t t e  o f  the combined forms 

may be read as a s in g le  shape. Some o f  the compound forms were d e l ib e r ­

a t e ly  pursued. I searched fo r  a vase shape tha t  when repeated yie lded a 

compound form l i k e  the body o f  a v i o l i n .

Many of the towers are banded with  colored s l ip s  and glazes .  The 

s t r ip e s  are  an a r t i c u l a t e  way to describe  the real  or i I l u s i o n i s t i c  

volume o f  the forms without unduly d is t r a c t i n g  a t te n t io n  from those 

forms. These hor izonta l  bands a lso a s s is t  in fu r t h e r  segmentation of  

the columns. The s t r ip e s  are stacked, too.  The color o f  the bands may 

be used to stress  d i f f e r e n t  ways o f  perce iv ing the un i ts  which compose 

the columns, Or f a c i l i t a t e  blending those un i ts  into one f lowing shape.

For me, co lor  has content .  Some surfaces r e fe r  to w ater ,  or a 

c e r t a in  q u a l i t y  o f  l i g h t .  There is a Mediterranean character  about the 

work,  a t t r i b u t a b l e  to the co lo rs ,  reminiscent o f  pre-Rennaisance I t a l i a n  

p a in t in g ,  and to an atmospheric suggestion of  l i g h t  on water .

F o r th r ig h t  as they are  in t h e i r  ind iv idua l  pa r ts ,  the stacks are  

rhythmic, i n v i t in g  the eye to measure the cadence of  t h e i r  contours.

The h i s t o r i c a l  references o f  the p o t te ry  forms and t h e i r  contextual  

placement as monuments evoke the notion th a t  they might be the a r t i f a c t s  

o f  another t ime and place .  The ambiance provides a qu ie t  circumstance 

fo r  contemplat ion.
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1. G a l le ry  I n s t a l l a t i o n , Thesis E xh ib i t ion  
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2. G a l le ry  I n s t a l l a t i o n ,  Thesis Exh ib i t ion  
Fine Arts G a l le ry ,  Haynes H a l l ,  MSU

3. Ramparts (V io l in s )
9 ' x 2 1 ' x l 5 '
t e r r a c o t t a

4.  Ramparts (V io l in s )  
side view

5. Progenitors  
30"x38"xl4"  
t e r r a c o t t a

6. A d r i a t i c  
12'x26"x26"  
white  earthenware

7. Red Gui tar
5 ' 10"x30"x30" 
white  earthenware

8. Red Ball
5 ' 8 " x l 3 " x l 3 "
white  earthenware

9. A r t i  f a c t / 1 con 
5 l 4"x30"x28"
t e r r a c o t t a ,  wood, p la s te r

10. A r t i f a c t / 1 con 
side view

11. A Matter o f  Taste  
8 ' x l 4 " x l 4 "
t e r r a c o t t a ,  wood, e rsa tz  gold l e a f ,  formica,  a c r y l i c  pa int

12. A Matter  o f  Taste  
d e t a i l

13. Aegean 
7'x24"x24"
white  earthenware,  wood
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14.

15.

16.  

17-

18.

19.

.20.

Aegean 
d e t a i I

Lambent
7 '6 " x l 3 " x l 3 "
white  earthenware,  ink

Lambent 
d e t a i I

Str iped Spindle  
6 ' x l 4 " x l 4 "
white  earthenware , wood

Gazebo
10 1 xl 2 1 xl 0 1
te r r a c o t t a

Gazebo
side view ( l e f t )

Gazebo
side view ( r ig h t )



C'

i

5

V

■)
5 r-

X X

\ X

Z - '

\



18
(

"i>

(■

fV
N

G

A

G

>

f











































MONTANA STATE UNIVERSITY LIBRARIES

3 762 10047664 5


