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ARTIST'S STATEMENT
"This suite of prints is the result of an intuitivé extréction
of three principleé{- At one time each had been considered révélu-
tion;ry; but now they contribute to the weélfh.of information
'supporting all cbntemporary visual'experiénces: Objecfive Reality;
_Mathematical Systems and Abstract Expressibnism. : | |
'f The creation‘of éﬁ'fllusiqn of:form,lthatuis, an imitatioﬁ of
appeér;hce, is among the oldest MOtivations‘for visual expressioHL‘
It is seen here iﬁ combinétion with a-systemic_apptfcation.éf
‘rules df'meaéure and a épOnfaneoﬁé gegtdraiﬂekpreSSi;h.‘ Objective
.Reality refers specifically to.those elements in e;ch composition
,whfcﬁ moéf accurately imitate é'reco@niéé?le.form. Through theluse
.6f_ligh£ and shadow the egg forms as wei]'as the ceramic tilé sur-

,facé';ohvincingiy allude to the.reality of -both. -

- fhg measured interval of the gridhserves-td further the illusion
of a real tile surface. It -also esfab]ishes a fétional order which
. :mpvgé vertica]ly; ho?izonta]ly and diaéonally, but has imp]i;ations ,'
of mévément épreédfng'beyond tﬂe edgesipf the picture plane. " This -

mathematical system, repetition of a-four-inch by four-inch grid,
is also in contrast with the personal gesture of ;he'artfst;

- . An‘element of Abstract Expressionism is seen in theée gestures
" of .the artist in the random marks, paint can messes and ‘squeegee

* tracks. AfthoUgh-conceptualJy oppééed td.Mathemathal Systems "and
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Objective Reality, ‘it establishes here a completeness of structure

and meaning.

Within each composition both_ratioﬁaj and intuitive processes -
are brought.tpgether.':The reéﬁif_is_a synthesis of realism
(Objective Reality) with intellect (Mathematica] Systems) and emo-

" tion (Abstract Expressionism).
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