MONTANA

STATE UNIVERSITY

Penetrating the undercurrent [slide]
by Katie McLeod Harvey

A thesis submitted in partial fulfillment of the requirements for the degree of Master of Fine Arts
Montana State University
© Copyright by Katie McLeod Harvey (1991)

Abstract:
no abstract found in this volume



PENETRATING THE UNDERCURRENT

by

Katie McLeod Harvey

A thesis submitted in partial fulfillment
of the requirements for the degree

of

Master of PFine Arts

MONTANA STATE UNIVERSITY
Bozeman,’Montana_

December 1991




Mill

APPROVAL
of a thesis submitted by

Katie MclLeod Harvey

This thesis has been read by each member of the thesis
committee and has been found to be satisfactory regarding
content, English usage, format, citations, bibliographic style,
and consistency, and is ready for submission to the College of
Graduate Studies.

N % dlll

Date hairperso Grjadi“ate Committee

Approved for the College of Graduate Studies

Date Graduate“Pean



iii

STATEMENT OF PERMISSION TO USE

In presenting this thesis in partial fulfillment of the
requirements for a master's degree at Montané State University, I
agree that the Library shall make it available to borrowers under
rules of the Libraryt Brief  quotations from this ‘thesis are
allowable withéut épeciai permission, provided that acqurate'
acknowledgment of source is made.

Permission for extehsiVe gquotation from or reproduction of .-
thlS thesis may be granted by my major professor,. or in hjs/hér
absence, by the Dean of Libraries when, in the opinion of elther,
the proposed use of the materlal is for scholarly purposes. Any
copying or use of the material in this thesis for financial gaiﬁ

shall not be allowed without my written permission.

-Date / 2> b~ Q/




ARTIST'S STATEMENT

When encounfering this body of work, one iS'aware“
of é persistent‘repetition of imagery."and.drama evoked
by the movement of baint, iight and dark. 'i will first
describe Qhat‘is visible in my wogkland then share. the
course of how £his imagery evolved,A’tchhing on
historical, bersona;Aana'fheoretical‘issues. |

'.Immediately ,Viéible;is raw swirling paint and
vigqrous" markmékiﬂg depicting iméges' which reSemble.~
nests, thflwiﬁas, spirals énd vgftexes. The images I
use represent personal symbols and\interaét, sometimes
with long sWeeping 'amorphous Shapes and spherica;
masses. My éolor is intuitive and often muted. My‘art

alludes. to a darkened -inneréworld " space. ,AlEhough

dark, this ' place is'not_étill. Images spin and
collide. Energy is wound in . coils of paint and
surface markings. A visible struggle occurs whenh

combining .these images. which exude ~such different
.energy and directional ‘forces. This .provides an

ambivalent and* turbulent relation to‘.Space;i These




'iﬁages appéaf'to want to break out of 'theflimitations.
of ﬁhe surface and frameﬁork. -

| .The particular images which persist.‘in this worki%:
have been in my.work for nearly threé years. These:
'symbols“began to unfold. soon after_the birth 'of my._
soén--a time .of _turbulence, ”inéxplicablé ‘biéiogical
- connections and _ihtense iove° 'Integratihg_ﬁotherhéod a
and art .cfeated‘anxiepy, a frenzied sense of time,‘a‘"
struggle bétweén -traditionai‘ maie ' aﬁd -'fémale
aspirations, and én occasional harmonious’ blehdiﬁg of
responsibilitieés. | | | .

"This life experience had impaét on thé_ art Which
-was fo'.follow. Afte£ the birth, I had no desi;e'td_'

- continue with subject matter that had intrigued me’

. before. Working small ahd at' home,- I delved into T
mother and child subject matter. In  the development
of this theme, the child became a spinning form --a

kind of cocéén—like image enveloped in {the'mpther's
arms.  'EVentﬁal1y the embfaéé of the mother began ta
v,look,like,an-enéirciing nest. iNéétsiand:éoéooﬁs began
to f;ourish in my 1érgér paintings. _The iﬁplipa#ions

of these nests‘and cocoons were more powerfﬁl than'any>'




of my previous mother and child imagery.' 'Thie relates,
to what Georgia O'Keefe referred to when ahe eaid,l”I
found I could say things with color and' shapes‘that.l
had no Qords for." This. emerglng” abstract'imagery‘
allowed for some“viéual: ambiguity and psychologlcal
complex1ty that was unavallable to.me in the way that I
approached the flguratlve world.

The struggle for meanlngful 1magery 1s ‘a contlnual
endeavor for me. ; I must. respond to -the elementszof
the phyeical, social and aeathetic.-WorldeA while
seeking forma. and'symbols nhich expresa - my particular.
reality. ThlS reallty 1n‘ no way presenta a etatic'
situation. As a palnter, I must‘move Qithin‘the ebb and
flow of humanlty, while struggliné with a body of

aesthetic and phy51cal notions 1nvolved in palnt.

Exempllfylng thls evolutlon, my rmagery‘has now

developed into’ a symbolic abstract form. My artwork

now."symbolizes larger .elementé of life - such-as Water,

' reﬁnge,i confrontation, turbulence, . sexuallty,

blologlcal matter, planetary orblts and blrth




iﬁﬂis paradoxidal that as-I stfuggle honestly with.“
personal,imégery that intérérétations of thé Qork can
embody such diversé:and‘elemental.cbmponents of‘life,u
_Imagery thch- bégan © with strugéles_ .integrating
motherﬁpdd :and art, ,'anxiéﬁy. regarding ﬁréditioﬁgl;

male and female roles, experiencing woman's biological -

realities  of giving birth and lactating, loving
connections and family turbulence '——all these issues:
led to the subsequent 'art. Pablo Picasso once said,

"It is not what a man DOES( bﬁt who.he'is.“ In my case,
it is of value télnoté‘that it is a partiéﬁlar.fehalé
perspective and female: tﬁrbuience ﬁﬁich inép;fed thié'
wdrk.- | | ‘
- Two contempofary ' women paihtéfs .with .whom I
'associ%ﬁé' éonceptually afe Elizébeth‘ ﬁﬁrray‘ and
Susan Rothenbefg. I ,réSpond .ko 'Mufray's turbulent
domesﬁi; scenes and "mucky" . (her descriptién) builﬁ up |
'gurféées; ahd: Rotheﬁbéréis spinning fiéuréslﬁeécribing“
' mysteries of motion with the act of paintiﬁg; The work
‘of both artists evékes an.i inqrédible~ ﬁaéteriu.gf
motion, ‘energized surfaces and aétuéi - physical

involvement with paint.. The way'these' art;sﬁs,handle




the thSLCailty_of paint leads to an imherSipn into
the medium' which presents’ qualitles and content I
admire. The word 1mmers1on" alludes to all sorts of
connotatlons such as 1mmers1ng oneself in water or the
unconscious. This is an element with which I struggle
- to give form and content to my work. To further develop
this connection, 1I'd like to cite the words of poet
Robert Duncan:
I do not speak here of that river
you réad to be an allusion
- to ancient myth and poetry, .
though 1t too belongs to a story,
but' of a rushing underground of the
.very life-flow,
a sinking=-back,
a loss of the essentlal in the
- shadows and undertow--1
In my struggle to penetrate an undercurrent of
thought, with this focus "on the "loss of the '
essential" amidst 1life's more obvious . realities,

" there .:GXIStS the possibility thatg'somethlng of-

.significant human value will emerge.

lRobert Duncan "The Quotidian." New Dlrectlons 40 (New York?
New Directions Publlshlng Company, 1980) 43.
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LIST OF

Life Cycle
48"x72"
acrylic on panel, 1991

Nest
48"x72"
acrylic on panel, 1991

Split I

48"x72"
acrylic on panel, 1991

Tainted Eggs
48"X72"
acrylic on panel, 1991

Interaction
3 panels 48"x72" each
acrylic, 1991

Diptych
2 panels 22"x34" each

~acrylic, 1991

Going Through The Red Fog-
4 panels 24"x48" each
acrylic, 1991 ’

‘Uplifting-Images

2 panels 24"x48" each
acrylic, 1991 -

Cycle Spin
22"x34" ' -
_woodcut, 1980 ..

Ochre Spinning
17"x21" '
woodcut, 1990

Waves
34"x22"
woodcut, 1991

SLIDES
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Nourishment
22"x34"
woodcut, 1991

All In One Sweep
22"x34"
woodcut, 1991

Two Forms Colllde
16"x24"
woocut, 1990

Merging Images
19"x22"
woodcut, 1990

Vortex.
18"x26"
woocut, 1990
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