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ARTIST'S STATEMENT

I work wi th in  a n a r r a t i v e  format giv ing emphasis to  images 

which a l lu d e  to  exp los ive  c o n f l i c t s  in l i f e .  The pieces  a re  

i n t r o s p e c t i v e  and p e r s o n a l , o f ten  conveying a s t r a in e d  s i t u a t i o n  

which leaves  the viewer u n s e t t l e d .

P a in t in g ,  drawing, na tu ra l  f i b e r s ,  and non-ferrous  metals 

work well w i th in  the s ca le  of  t r a d i t i o n a l  metal smithing t e c h ­

n iques .  I be l ieve  co lo r  i s  very important in each p iece .  Basic 

p a t inas  f o r  metal have a l im i t ed  p a l e t t e ;  in these  works t h e i r  

q u a l i t i e s  have been extended with o i l  p a in t s  and p r i sm a-co lo rs .

The co lo r  adds vibrance and d e f i n i t i o n  to the p iece s .  Super­

imposing p a in t in g  and drawing over the  m e ta l l i c  su rface  causes 

a v isual v ib r a t i o n  which adds to the  uneasiness  o f  the  s i t u a t i o n .

My imagery i s  o f ten  bound to g e th e r  by barbed wire and o th e r  

l i n e a r  elements.  The enclosed forms i n t e n s i f y  the emotional 

s i t u a t i o n  and r e l a t e  a confin ing boundary to the  s u b je c t .  The 

u n c o n t ro l l a b le ,  explosive  elements a re  p h y s ica l ly  imprisoned w i th ­

in these  wire  d e l i n e a t i o n s .  The fragmented walls  and planes  imply 

both f r a g i l i t y  and a r ip p in g ,  v io le n t  image. These two fo rces  can be 

seen in  a l l  the  works to varying degrees .  The metal i s  worked in a 

way t h a t  communicates f r a i l n e s s  y e t  a l so  r e f l e c t s  a c u t t i n g  harshness 

I fee l  these  v o l a t i l e  elements a re  compelling and a s t rong  dichotomy 

with in  each p iece .



LIST OF SLIDES

1. Front h a l f  o f  Gallery

2. Back h a l f  o f  Gallery

3. Beyond P r o te c t iv e  Shie lds

4. Beyond P r o te c t iv e  Shie lds

5. Beyond P r o te c t iv e  S h ie ld s ,  Detail

6.  Winds o f  Anxiety

7.  On the  Edge

8. On the Edge

9. The Watch

10. Explosive Circumstances

11. Explosive Circumstances,  Detail

12. Last Chance.

13. Las t  Chance, Detail

14. Las t  Chance, Detail

15. Last  Chance Detail

16. Room with a View
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