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- Artist's Statement

.Objects occupy space. There is the space that the obJect actually )

_ displaces: its depth w1dth helght° and there is, that area that sur—j"

‘rounds theé object. For a viewer of an object to have any concept of

the spacial relationships both of these-spaces must be seen as'co~

existent. It is the_interaction‘of these two types of space that de-

7

velops the object's scale and presence. In some cases the relationship
between the object and surrounding.area begins'te"Create'an obvious

and dominant geometry. An example of'this.dominant'geometry would be

. a cube sitting in the middle of a square room. The cube creates a

right angle straight line geometry that is complimented by the right

ahgle, étraight line geometry of the room. Other forms develope geo-

3

. metries that are more subtle. The way that an object and its surroundingA

space interact playe an important role in my art. Some of my work re-

_veals these geometric relatlonshlps by phy31cally 1llustrat1ng both

spaces, In other pleces an object has been created 1) that the deect

itself  reveals the surrounding geometries,

I could use drawing orlpainting to portray the relationshiphbe—,
tween the positive space of.the ohject and the hegatire surroﬁnding
area. By ueing linear perspective I could create images that become ..

real space in the viewer's mind. Without the viewer's'participation

- this created space would not exist. This participation is decidedly

i ' { cal : S
different than experiencing an object's physical presence. There is
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the.ph&sigai or“external experiencé of a sculpturai ébject'infer—
acting with space, and thére,is the‘intellectual, dr:intérnai expef;
ience of a dra&ing of an objéct and sﬁace;_ fhe diffefences‘and sim-
ilarities of these éxpefiences are the'coﬁcepts thét ére:continuallyv
present in this'hork. | |

The probleﬁ for me with‘drawing and painting is’thatnﬁheSé:formS’
of.representation dre two-dimensional. The materiélé that:a metal-
smith uses are three-dimensional. -In‘creéting‘objects_that émphasize',:'

their linear perspective qualities I have attempted to marry the

‘internal and external experiences. The pieces deal with that areé_that'-‘
~exists between the physical and the illusion. This work relies heavily

* on both areas to create the illusionary qgalities of thé'pieces. This -

is not intended to be "tricky" but rather to cause the viewer to think
about spacial_relationshipé in a different way. T .

Many of the pieces have a sense of animation to them. - There is a

strong sense of what just happened and of what is happening and'that3.f

thch is About to happen in these pigces{'.They appear- to be in tﬂé .
process of moving 6r changing.J‘These partiqﬁlaf piece;.aré a fermanent
display of the period duriné Which.an';ction or evéﬂt gxiété;< Théy
_demoﬁstraté the kiﬁetic patential of tﬁé situation. R ".' '~

The materials are an important consideration in my work; however

they are not allowed to .dominate ‘over the conceptual and aesthetic

 concerns. I use the materials associated with my.craft to produce
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. images much as- the painter uses his paints and canvases. I am con-

tinually intrigued with the range of finishes and treatments involved
with metals. For me, metal is a unique material that combines plastic

qualities with structural integrity. When I use a material I want to

"say "This is brass, this is what can be done with this material: its

shine, its luster, its color".
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"Lead Pieqe"_

A Space“,

"Fractured"
"Gallefyf

"Moonlight"

Detail of '"Moonlight"

"Two-Fold"

"Swing Frame"
"Splits"

Detail of "Splits"
Untitled Wall Piece
"Room with a View"
Untitled Wall Piéce
Untitled Pin
Untitled Pin
Untitled Pin
Drawing 22" x SQ"

Drawing 22" x 30"

Drawing 22" x 30"

Drawing 22" x 30"
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SLIDES "

Sheet Lead

Sheet aluminum, pewter and enamels
Bronze, brass aﬁd nickel siivep
Formiéa, wood and enamels

Brass, copper and mycarta

Cast aluminum, and enamels

Sheet lead, pewter, lucite, brass & wood

:Brass and copper plating

Brass and Steel
Copper and Brass

Linoleum, brass and aluminum

" Mycarta and copper

Sterling silver and brass
Sterling silver and brass
Prisma color on black

Pencil -

: Pencil

Prisma color
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