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Abstract:
Sculpture enables me to translate thoughts and feelings Into tangible form. The pieces Included In this
exhibition demonstrate two distinct, yet closely related, types of structural forms: the tenuous and the
stable. Both of these forms have been used to activate or animate my sculptures.

The tenuous pieces possess an excited state with the potential of energy release. The focal point of
these structures Is the element within the piece that creates the force or resistance against the material. I
relate to this aspect of my sculptures on a sensual level where the process of building and conceiving
the idea Is experienced through manipulation and construction of the material. This Is an embodiment
of my physical energy and Is reflected through their tense gestures.

In the stable structural forms the material Is not stressed; rather, the focal point is the idea of support,
emphasizing the element which rests on top. These pieces represent stability and permanence and are
the antithesis of tenuousness. I relate to them as the structures that support my intellectual and rational
energies.

Together the sculptures achieve a balance of separate aspects of my working process. For me sculpture
Is most successful when it achieves that balance within itself. 
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requirem ents fo r  a m aster’ s degree a t  Montana S ta te  U n iv e rs ity , I agree 
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Perm ission fo r  ex ten s ive  q u o ta tio n  from or reproduction  of th is  

th e s is  may be granted by my major professor, or In h is  absence, by the  

D ire c to r  of L ib ra r ie s  when. In the  op in ion  of e ith e r , the  proposed use 
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ARTIST’ S STATEMENT

S cu lp tu re  enables me to  t ra n s la te  thoughts and fe e l Ings In to  

ta n g ib le  form. The pieces Included In th is  e x h ib it io n  demonstrate two 

d is t in c t ,  y e t  c lo s e ly  re la te d , types of s tru c tu ra l forms: th e  tenuous

and th e  s ta b le . Both o f these forms have been used to  a c t iv a te  or 

animate my scu lp tu res .

The tenuous pieces possess an e xc ite d  s ta te  w ith  th e  p o te n tia l of 

energy re le a s e . The focal p o in t of these s tru c tu re s  Is  th e  element 

w ith in  th e  piece th a t  c rea tes  th e  fo rce  o r re s is ta n ce  ag a in s t th e  

m a te r ia l. I r e la te  to  th is  aspect of my scu lp tures  on a sensual level 

where th e  process of b u ild in g  and conceiving th e  idea Is  experienced  

through m anipulation  and co n stru c tio n  of th e  m a te r ia l. This Is  an 

embodiment of my physical energy and Is  re f le c te d  through t h e ir  tense  

gestures.

In th e  s ta b le  s tru c tu ra l forms th e  m ateria l Is not stressed; 

ra th e r , th e  focal p o in t is  th e  idea of support, emphasizing th e  elem ent 

which re s ts  on top . These pieces rep resen t s t a b i l i t y  and permanence 

and are th e  a n t ith e s is  o f tenuousness. I r e la te  to  them as th e  

s tru c tu re s  th a t  support my in te l le c tu a l and ra tio n a l energ ies .

Together th e  scu lp tu res  achieve a balance of separate  aspects of 

my working process. For me scu lp tu re  Is  most successful when i t  

achieves th a t  balance w ith in  i t s e l f .



2

1. )

2. )

3 .  )

4 .  )

5 .  )

6.  )

7 .  )

8.  )

9 .  )

10.  )

LIST OF TITLES

U n t i t l ed 
8 ' x I '
Wood

"A Baseless Notion"
8 ' x I '
Wood

"Cara Mia"
7 - 1 /2 '  x 4 '
Wood

"Pursuing W hat's E lu s ive"  
7 - 1 /2 '  x 2 '
Wood

"Arcadian"
7 ' x 5 '
Wood

"At F if te e n "
7 ' x 3 '
Wood

"Tied by th e  Ankles"
7 ' x 2 '
Wood

"Which Way to  Turn"
7 - 1 /2 '  x 4 '
Wood

"Dreams and G oals"
7 ' x 2 '
Wood

" O v e r-In d u lgence"
7 - 1 /2 '  x 2 '
Wood
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