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Abstract:

The human body, its forms, connective structures, stresses, changes of direction and movement are
influential in my work. Consciously and intuitively my compulsion is to reflect the body's shapes in
metal forms. These pieces have a natural relationship with the body's curves, angles, planar strength
and shifting surfaces.

My technical involvement includes the use of traditional techniques of blacksmithing and forging as
they can be applied to the design of contemporary jewelry and metal forms.

There is an excitement in utilizing contrasts in material, steel and copper against the richness of colored
silk, ivory and fine silver. These are symbols of utility and durability, hard and cold, juxtaposed against
symbols of elegance and fragility, soft, colorful and richly lustrous.

The formal aspects of lines drawn in space represent paths of movement, rhythm and form. Asymmetry
produces visual tension and linear involvement which surrounds and encloses space, creating negative
areas that play against one another.

I have combined these elements, and by limiting my materials and techniques, explored and expanded
the artistic possibilities within, a small area of metal smithing.
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of contemporary'jewe1ry and metal forms.
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" juxtaposed against symbols of elegance and fragility, soft, colorful
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ment, rhythm and form. Asymmetry produces visual tension and linear
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