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Abstract:
A childhood image occasionally returns to me. I am six years old making peanut butter and jelly
sandwiches for my brother, Peter, and myself. Peanut butter and jelly; Peter and Julie. I carefully
spread the peanut butter, then the jelly, over the bread and cut the sandwich exactly in half. I give Peter
his half, the square end. Mine is the round epd. That is my shape. The personal possession of certain
shapes expanded to include milk glass hanging school light fixtures; the letters "J" and "e" and paper
clips/ They belong to me and are an extension of myself.

I have been involved in an investigation of certain primal shapes which have continually reappeared in
cultures' completely separated by time -and space. As Jung speaks of archetypal roles that emerge from
an innate subconscious existence and are developed by each man and each woman; these shapes are
also archetypal. The arc is one. It has repeatedly appeared in such diverse cultures as the Aztec,
Roman, Japanese and Celtic as well as contemporary design.

The arc is a form to which I intuitively respond-, even as a child cutting peanut butter and jelly
sandwiches, and which has become an integral element in my thesis work.

A more formalized investigation of this primal form evolved through an interest in the Art -Deco
Period. As Art Deco was strongly influenced by Mexican, American Indian and Egyptian art, all of
which boldly utilized the arc, so also was I influenced by Art Deco in that it provided new awareness of
shape relationships. I have taken the shapes to which I innately respond and developed them to my own
aesthetic demands by utilizing certain contradictions.

The arc is a bold straightforward form, suggesting an architectural feeling which I have attempted to
expand upon in my work. Their size, however, is small and delicate, allowing them to be worn on the
body. The smallness, suggesting intimacy, contrasted with the impassive ' monumental Ity of
architecture, creates a paradox in scale.

The materials I have used continue the paradox. Silver is considered precious and has long been used
in,jewelry as a status symbol of wealth. Acrylic, the other major material, is common, ,a Dime Store
imitative answer to everything from plants to jewelry. I have not used these two materials solely for the
contrast in their monetary status, however. The properties of the two provide opposite yet
complimentary visual and tactile sensations. Silver is cold and hard. Acrylic is warm and waxy to sight
and touch.

While I have treated silver as an impersonal grey, the colors of acrylic are vibrant and dance, with each
other. With both materials, . I have attempted one .other contradiction, the predictable reinforcement of
patterning against the lyrical movement of flowing line..

Through paradox and contract I have manipulated the primal shapes to. which I am intuitively
associated, resulting in the evolution of a half of a peanut butter and jelly sandwich.; 
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ART I S I ' S STATEMENT■

A chi ldhood image occas iona l ly  returns to me. I am s ix  years old 
making peanut b u t te r  and j e l l y  sandwiches f o r  my b r o th e r , P e t e r , 
and myself .  Peanut b u t te r  and j e l l y ;  Peter and J u l i e .  ■ I c a r e f u l l y  
spread the peanut b u t t e r ,  then the j e l l y ,  over the bread and cut 
the sandwich exa c t ly  in h a l f :  ' I give Peter his h a l f ,  the square 
end. Mine is the round epd. That is my shape. The personal pos­
session of c e r t a in  shapes expanded to include milk  glass hanging 
school l i g h t  f i x t u r e s j  the l e t t e r s  "J" and ."e" and paper c l ips.;
They belong to me and are an extension o f  myself .  •

*  * * . * * * * * * *

I have been involved in an in ves t ig a t io n  of  cer ta in  primal; ' shapes• 
which have c o n t in u a l ly  reappeared in cultures',  completely separated 
by.t ime -and space. As Jung speaks o f  archetypal  roles th a t  emerge 
from an innate subconscious existence and are developed by each 
man and each woman; these shapes are a lso archetypal .  The arc is 
one. I t  has repeated Iy appeared in such diverse cu l tures  as the 
Aztec,  ..Roman, Japanese and C e l t i c  as .we ll  as contemporary design.
The arc is a form to which I i n t u i t i v e l y  respond-, even as a chi ld  
cu t t in g  peanut b u t te r  and j e l l y  sandwiches, and which has become an 
in tegra l  element in my thes is  work.

A more formalized inves t iga t ion  o f  th is  primal form evolved through 
an in te re s t  in the Art-Deco Period.  1 As A r t  Deco was strongly  i n f l u ­
enced by Mexican, American Indian and Egyptian a r t ,  a l l  o f  which 
bold ly  u t i l i z e d  the a rc ,  so also w a s . I inf luenced by Art  Deco in that  
i t  provided new awareness o f  shape r e la t io n s h ip s .  ■ I have taken the 
shapes to which I inna te ly  respond and developed them to my own 
a es th e t ic  demands by u t i l i z i n g  c e r ta in  contrad ic t ions .

The arc is a bold s t ra ight forward  form, suggesting an a r c h i te c tu r a l  
f e e l in g  which I have attempted to expand upon in my work. The ir  s ize  
however, is small and d e l i c a t e ,  al lowing them to be worn on the body. 
The smallness,  suggesting in t im a c y ,c o n t r a s te d  with the impassive ' 
monumental I t y  o f  a r c h i t e c t u r e ,  creates a paradox ip scale.

The m ate r ia ls  I have used continue the paradox. S i l v e r . i s  considered 
precious and has long been used in , je w e l r y  as.a status symbol of  
wealth .  ' A c r y l i c ,  the other major material;, is common,.,a Dime Store 
im i ta t ive ,  answer to everything from p lants  to jew e l ry .  I have n o t : 
used these two m ate r ia ls  so le ly  f o r  the contrast in t h e i r  monetary 
sta tus ,  .however. The propert ies  o f  the two provide -opposite yet ,com­
pl imentary  visua l  and t a c t i l e  sensations:. S i lv e r  is cold and hard. 
A c r y l ic  is warm and waxy to sight  and touch.
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While I have trea ted  s i l v e r . a s  an impersonal grey,  the colors of  
a c r y l i c  are v ib ran t /and  dance, with^each o t h e r : W i t h  both m a te r ia ls ,  . 
I have attempted one .other contradict ion: : , ,  the p red ic tab le  re in fo rc e ­

ment o f  pa t te rn ing  against the l y r i c a l  movement o f  f lowing l i n e . .

Through paradox and contract I have manipulated the primal  shapes to. 
which I am i n t u i t i v e l y  assoc iated,  re s u l t in g  in the evo lu t ion  o f  a 
h a l f  o f  a peanut b u t te r  and j e l l y  sandwich.;
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SLIDES

I . C lock  Radio w i t h  A t tached  Antenna , 5 "x 6 " S t e r l i n g ,  b ronze ,  
a e r y I i c

2. C lock  Rad io,  back v iew

3. P in ,  2 i " x 2 t " Copper, s t e r l i n g

4. Window P in ,  4 i " x 3 & " Bronze, s t e r l i n g ,  
a e r y I i c

5. R e v e rs ib le  Pin #1,  s i d e . I ,  2 3 / 4 " x 2 3 / 4 " S t e r l i n g , a e r y I i c

6. R e v e rs ib le  Pin #1,  s id e  2

7. R e v e rs ib le  Pin #2,  s id e  I ,  2 " x 3 i M S t e r l i n g , a e r y I Ic

8. R e v e rs ib le  Pin #2,  s id e  2

9. P in ,  6 "x24" S t e r l i n g ,  b ronze ,  
a c r y l i c ,  moonstone

10. "Jazzy  Baby" p i n ,  3"x1 3 / 4 " S t e r l I n g , a c r y l Ic

11. "Jazzy  Baby",  back v iew

12. B r a c e l e t ,  2 i l x 2 i " S t e r l i n g , a c r y l i c

13. N e a po l i t a n  P in ,  2 3 /4 " x 1 ? " S t e r l ing , a c r y l ic

14. S t reak  P in ,  4 & " x 3 i " S t e r l i n g , a c r y l ic

15. S t re a k ,  back v iew
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