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. ARTIST;S”STATEMENT_
My work is an qngoing dialogue concerning my searchings'and:
~discovériés.. Tﬂg-proceés combines the‘éoncept aﬁd‘objegt<into a visual
language. .Direét and iptimate.contact'with-maiefials'records thé activ—--.
V ity and thought.- Although i think technic¢al ability may facilitate
" expression, I 5elieve:it is- equally important to have an openhess-in-_-
responding.to materiais. Formal concerns gain’significénce when theyx
operate on-a personal symbolic 1eVel~that is integrate& with fhefvisual}-'
A peréonal‘symgol iﬁ visual form has a multilevel of functions. It
triggérs é”;ecall bf relétionships and meanings. The personal symbol
is offen an esoteric'ﬁetaphor. The individual must encounter the |
symboi‘and allow‘for an opép response to it just - as the‘artist'allowgd
when séarching fér it..iIt.ié not impértant that all peopie‘always agree:
on the meanings, rafher thaf‘the encounter with it is evocative. |
Thé work reflecfs my.life in terms that are copcealed Within the

fbrms,.so that'ﬁarks,'colors and images are.symbols and sigﬁs that
speék.oﬁ:én internal level; Through use of infuiéiqn, knowledge is
traﬁsformed'inlviéion. My iﬁtuition.includes a subconsciousuqrder of
responses, ideas,_sensibiliéies aﬁd instincts acting gélléctiveiy in a
conscious mbvemenﬁ. Searchiﬁg for and clarifying my sense of order is
a.concern'that‘hés repeatedly'surfaced‘in'my'work. The ﬁarks, struc-
ﬁural'elements and éolofs often refer to counting.- For example certain

pleces involve aspects of repetition and the process refers to the
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number system that has been established to express a specific concern.

Working and the work.connect me with order and visual language.
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TITLES
Seduction (side ome)
Seduction (side two)
Seduction (detail)
Journey
Red River of Tears.
Red River of Tears (detail)
Catching Forbidden Wishes
Not Just NOW-.:. .
Count me in, Count me out, Clickity Clack
Count me in (detail)
Count me in (detail)
Blind Fan
Broken Mirror
Code: Enchantment and Deception
Secret’ Fragments Found in a Dream

Secret Fragments Found in a Dream
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