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ABSTRACT

Numerous studies have been conducted into the aesthetics of landscape, both
through objects (sdptures and instkations) and through pictorial devices (painting,
printmaking, photography, etc.). The fact being that, as long as the horizon line is
interrupted these studies by artists will continue in hope of understanding and changing
their own reality. Aligning with the history of the photographic land surveyethghasis
of this work is to direct the reading of landscapes towards an aesthetic analysis of the
modern mobile landscape. Considering the accumulation of capital as the driving force of
the aesthetic change in the landscape, this analysis will focug gedigraphy of the
highest concentration of visible indicators, the intermediate zone. Within this transitional
space, as is similarly true with ecological systems, the highest concentration for diversity
has the ability to manifest at the edges of conungrgones, due to the overlapping of
multiple systems in one geographic locality. Accumulation of indicators, both those
failing in the system and those entering the system will be present. Recognizing that this
survey considers the use and misuse oftartifin objects and architecture as a method of
evaluating time, purpose, and relative availably to the general population, it will present
an argument for the intentional denial of the legibility for this landscape, leading to a
further lack of understanaly within the general population. This result will further lead
to the alienation of the population from its landscape.



1

INTRODUCTION

As a child, | remember asking my father about his travels ividréne Corp.
More often than not, he would replyrialt al:
as he would pgbaks, whk Wntlstudyingthe @dlitizs around the
landscapgl never understood fully what he was saying. Recehput the connections
together that my father almost always traveled to the arid desert, where rainy seasons are
becoming increasingly rare. As a Marine, he traveled to areas considered to be of interest
to natonal security. If there is drgint, theres war. That explanation is simple and links
the politics of global economy with that of climate change. People take up arms to feed
their families. Protection of those close to us is a feature that transcends culture. It unites
my father with the impoverigeed people he encountered during his countless deployments
to what is classified as the third worl d.
to conflicts, nor to protect ourghts within the United States. He joined the Corp to feed
his family.He worked tgrevent the spread of drght at home.

Consider the link between economics and the environment, or how the growth of
capital shapes the land. Analyzing the crossover of these fielddsé&egathe turbulent
fear of draught manifests at hoen On the edge of the occupied landscape is the
intermediate zone, that space that is ignored and left for undesinatites this place
an authentic fear of the contemporary landscape gravesrthat leads men and women
like my father to fad off thedrought. Butthe draught touches closer to home thae

admit.
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THE INTERMEDIATE ZONE

Landscape is derived from the wdathdschop Frisian for shoveled earti_ong
before it was associated with beautiful pristine views of mountains and rivers, landscape
stood to describe the built environment, places which have been shaped for the
occupation of the land. They reed intimately, a portrait of theeoples whoive upon
them, to include their political ambitionBut beyond the taxonomy of land, the
landscape serves to illustrate the metaphorical truth behind the culture which prescribed
the view, and the society which views it. The pivotal analysis of the $alobken down
into the geographical, anltiographical, and metaphorical.

By changing between these perspectilaasi}-usecontradictionsare revealed
betweerthose whaoccupy it andhose whdrame it This paper will analyze the
aesthetics of the Interdiate Zone, thareabetween prescribed views of domestic space
and infrastructure space, placing emphasis on the ubiquitous qualities of localities, the
political climate that governs land issuesd #me metaphors within the iconography of
thelandscapé.These three pspetives are imperative to thentermediate Zonand only
through interogation ofthese perspectives can the zoeeealthe contradictions and

truthswithin thelandscape

1JohnR StilgoeWhat is Landscape(@ambridge, MA: MIT Press, 2015), 2

2 Robert AdamsBeauty in Photography: Essays in Defense of Traditional Va(besvYork, NY:
Aperture, 2009), 14.

5I'n Ilampol skids essay, the term Intermediate Zone i
of an image to its proximity to of the view. Mi khai
Gronky, , Accessed April 1, 2018, http://wmalexandergronsky.com/tegastoral.
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Underpinning this aalysis of the Intermediate Zotethe precedent set by J.B.
Jacksofs three major phases of landscape that defieghilosophies of the landscape
throughout recent human histdtryacksofs first phaséegins withthe medieval
landscape, a period when people were attached to lanaddatioeir home, the specific
geography of that land creating their identity and way of life. In this stage, the land was
cared for with an understanding of the need to hold back nature and to live in a state of
continuity withthe immanentppposing forcesnthe land During the medieval phase
peopleappeared to live at relative balance with their surrounding lands, despite being all
too aware of the dangers of a metaphoric draught in the land. But during Jaakedan
major phase in latscape, the notiors living in balance were trumped by the
overwhelming need to domesticate nature.

The Neoclassical phase begins Jackssecond major movement. Pivotal to the
cultural changes at the time, the notion that man testery over the land circumvented
forme struggles witHocal geographyallowing for profit and luxury to oveshadow the
need for solidarity with thdirt that encompasses human activithroughout this phase,

a wave of erection respas the land Turning once quigpastoral lands into proud
domesticated capitals for progress. Influenced by changing philosophies of beauty,
economi cs, an dsubggation o th@éumanispecies aad lobegud. Forests
werecultivatedfor aesthetics and convenieringtead of the gegraphically specific

resourcesuch as flora and fauna. This step begins the ideological separation of humans

4 Paul Shepheardhe Cultivated Wilderness Or, What Is Landsc@pambridge: MIT Press, 1997), 1%
5 Erection refers to the rising need for larger constructions reshaping the built environment via a hyper
masculineform.
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from the land. Bople no longer live at balaneéth the land, but instead live to govern
The fragile sability, now subject to humanityepresents a dangerooBange in the
undestanding of how the landscape waad. It allows for lantb becometo an abstract
removed from the politics dheself. It begins to justify nature as a commodity, in the
service of man.

The Neoclassical landscape revivified by Benaissance and destroyed,

after five centuries of fertile inquiry into what the ideal looked like, by the

howitzers of World War.$

The howitzer, withts 22 million rounds delivered on the western front alone,
acknowledges the long term global chasmgjeat came with the newly developed military
complex, fatal efficiency. The advancements within the milibadystrialcomplex
spilled over, influencing how corporations considered the movement of commodities. To
be competitive in the world market durititge postwar eracompanies hatb be able to
move vast amountsf material over large spansthe lowest cosfThis begins the third
phase of Jacks@r landscapes mobile, temporary landscapeitiih this landscape, a
growing inquisition into the fragencyat whichobjects can be transported over vast
distances led the way for progress. It is within this period the zone becomes triumphant in
delineating the lines in the landy Begregating purposes of the land based on the needs
of capital over the reas of local communities, habitats wildlife.

Capital becomes the driving force in this phase of the landscape. It separates the
boundary line traditionally established byations and redraws them under the guidance

and interests of global trade. G@apgrowth change the rules of fighting the wato

6 Paul Shepheardhe Cultivated Wilderness Or, What Is Landsc@pambridge: MIT Press, 1997), 15
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consume and move endlessly, in the name of progress. The outcomeg)aihiis
produceda balance based not in tbategrization of human to nehumani (as was the
norm in previous phases of lawdpe)but instead on the endless accumulatibn o
resources. This includes bdtte land and those that occupy it as a raw material to be
monetized. By altering the acquisition of resources from the local occupants of the land
to those which can (through eaonic advantage) negotiate for theiare ofhe
resources, the land beganstsft toward an encompassingmanaltered horizori
which bega in the neeclassical phase awdas mastered in the mobile phase.

The need for land to accommodate the shiftati@ a mobile landscape came in
multiple forms. Most would be familiar with the American suburb, as it appears in pop
culture as a forlorn landscape of banal beauty and unoriginal architéatbes.
examples include thgrowth of businesses parks, shogpmalls, and strip malls in their
ugly and ordinarglesignsserving no human neetkcept endless expansion
Significantly neglected is the legonic infrastructure space, the space that supports the
rapid growth of the suburbs, malls, resorts and offices. Infrastructure space is the glue
that holds the new mobile landscape togetiMe see its adhesive qualities when we
connect its physical estience to a distinct American culture shift. The interstate system
wasdeveloped after the world wars to help facilitate the movement of material across the
nation. This system of infrastructuseidges a hundrethile daily commute for residents

of a subub in Fredericksburg, X that are employed in government officeshat

" Ordinary is a derivative from the decorated shed. Implying that the structures are subject to symbolism,
propaganda and inconsistency. Robert VénRenise Scott Brown, and Steven Izendugarning from
Las VagesThe Forgotten Symbolism of Architectural Fr¢@ambridge, MA: MIT Press, 2000), 102.
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Pentagonn Arlington, VA. These workers would previously have lived in the beltway of
the District of Columbia, butcannow live cheaply in the suburbs andmmute to their
place of bginessThis interconnectivity allowshe economic gains of their employment
to spreadver a wider geographic footprint than the local economy within which the
wageswere acquired.

The aesthetics of infrastructure developggonentially throughotthis phase,
concealinghe hypervisibility of the major contributors that pacified the land. Two
fundamental contributions to business philosophy lead the clarge standardization
spreads as a popular form of simplifying production and providing $tatailthe
transportation industry. The standard unit becomes the symbol fourtiealtered
landscape through mass movement of goods and reso8ememdihe average product
life-cycle shortens to accommodate continuous consumption, an act that g o
motto of the capitalist economy for continuous expansion. By creating a unit that is
produced, consumed and replaced over a faster,@clempany is able to embrace the
philosophy of this pase of landscapepntinuous expansion. Any hopes of ntaining
the beauty developed through the neoclassical landscape will be buried under the
pavement needed to support the weight of cargo containers.

The storage container becomes a hypeible vessel for the invisible
accumulatn of capital, becomingynonymousvith global trade. As an icon it
represents the movement of material throughout the landscape.

Midstream, a muddy estuary near a port, forgotten space, out of sight, out
of mind. Upstream, theiiterland, the greedy continentol@nstream, other
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ports, great harbor cities, oceans, 100,000 invisible ships, one and a half
million invisible seafarers, binding the world together through tfade

The questiorof the mobile landscape and its effects on the aesthaitithe
contemporary landscagigs not at sea but @ingular points on the land and the
horizon line. It is revealed by shifting the view to encounter multiple perspectives of the
landwithin a singular localityA grouping ofthese fragmentary views serveshighlight
and acknowledgthe landscape aontradiction evidence that a placan be nothing less
than the sum of its part

Inherently the Intermedite Zone will be filled with contradictiondyoth political
andmetaphorical. Unpacking the iconography inside the contradiatemesls tragic and
humble metaphors warrant of an extended contemplation. These subjects warrant no
bother to most, bugpeakirankly about the conditions which bind the occupants of land
to the global politics surrounding thising fear of a metaphoritdrought. Draight
serves as metaphor for both the actuenvironmental consequencesnoiusing lands
and the undefinable fear of an fAother o, wh
neglected spaces. The Intermediat®@i s A o t hneumnamable nglectedsspaee
which reveals the appalling clinicalibf the quotidian landscage.

Look inward from the edge of a zone, and see the accumulation of Jackson
phags, a savage landscape turnedrtadia transitioninghrough consumption to

bemme an empe before falling to desolatioff.The Intermediate Zorges the stage for

8 The Forgotten Spac®ir. Allen Seklua and Noel Burch, prod. Frank Van Reemst and Joost Verheij

(DocEye Film, 2010), DVD.

iot hero refers to th-#éumatobjéecss subjected upon all no
1°The movement of landscape from savage to arcadia before desolation follows a series of paintings by

Thomas Cole, depicted within Hzourse of Empire
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another phase of the landscape, one which is built out of fear, for the objects it has
created, for the terrifying influence those objects have, and for their unpréeletegcts
overthe people that encounter thetffthezone provides a path throufgar, through the
traditional order of encounters with the land. It removes the fear, by showing you the

view from the Aot hero.

UThefearé6 objects is in reference to Timothy Mortonods
Morton, Hyperobjects: Philosophy and Ecology after the End of the Wbfidneapolis, MN: University
of Minnesota Press, 2014).
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A LANDSCAPE OF UBIQUITOUS LOCALITIES

Land differs from landscape in that land is the actual stafffits between a
p er s on dthetlandscape is ghe grander totality eféthics that govern that
land 2 This essential point underpins any aesthetic analysis of representationtaatithe
because the thing that is being analyzed is not the land, it is the landscape, or the
accumulation of values that have shaped a physical place to be what it is. This is often not
what is pictured but how theubject of thepicture came to be. The isswithin landscape
as a genre, is how the aesthetics of land developed into the contemporary landscape. To
resolve this, the ubiquitous nature of the quotidian landscape will be scrutinized both in
the localities of land which have been standardize oeeladt century and the aesthetics
that have developed within the medium of photography to discuss the issue of the
changing landscape.

Before considering the mediums influence in the genre of landscape, consider the
use of standardization as a methogmiduction serving industry to transform physical
objects to act as contagions for spreading a ubiquitous aesthetic over a vast horizon
throughout the last century. Two icgmominentlystand to be blamed for the infectious
spread of standardization metlso Both are vital in that they focus on one of the greatest
factors in modern business, the movement of products to consumers and the movement of
resources for processing. The first, is the standard pallet, d878@2003(E)which has
given an easy means to move the production of goods to virtually any location however

inappropriate it may bfor thelocal economyThe seconds the shipping container, a

121 iz Wells, Land Matters: Landscapehotography, Culture and Identifzondon: 1.B. Tauris, 2011), 1.
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glorified box thatconcealdhe actual movement of gooudsthin the lardscape, offering
instead an architectural fagade or Trojan horse brought about by the needs eh&apon
growth®® These mediators lead a culture of mass mobility, prioritizing profits without
consideration of the cultural or geologic impacts to land.

Exploring this further, conser the simple fortyeight inchby forty-inch standard
wooden palletThis objectwith its utilitarian purposegis not a revolutionary step
forward, it isin the way in whiclpostwar era industrieshoose to usthe pallet tha
demonstrates progred2rior to the war, most industries had some form of ekiplallet,
upon which merchandiswas organized and shipped to a consumer. The products were
unloaded from the pallet, reorganizead palletized before shipping again to thweo
final consuner. This method was inefficieitand lel to a large amount of wasted
resources, both in raw material and lal®s increasing the speed by which products
moved toward the war became more important, a more efficient method of transporting
goods was devised move to share uniform skiderced the hand of manufacturing to
conform to asingulardesign In doing thisthe standard pallet was born, a uniform
foundation that provided the support structure needed to transport a vast quantity of
consumables over large distances.

Unique factors in the use of pallets by industries following the war sustained the
use of the uniform pallet as a global unit of measure.cbneept of a pallet pool,

wherdoy a group of similar industries share a vagnber of pallets rotating them

33 The Forgotten Spac®ir. Allen Seklua and Noel Burch, prod. Frank Van Reemst and Joost Verheij
(Doc.Eye Film, 2010), DVD.
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between distributorsyarehouses, producers, and vasi@ntities involved with the
transportation of goods, developed and is implemented virtually unanimously. The act of
doing thisincreasecefficiency in many industries lalving for lower cost goods, a wider
variety of products available to consumers over a larger geographiaadgeat least
initially, the bass for a more sustainable business model.

The principle design of standard pallets allows for aevi@erancevith the
manufacturingdf each unitWaste lumber, or lumber with measurements that have many
variations within a set boarfdot for commercial use, becoswhe prime material for the
production in pallets. The design simply needs the outside dimensibesutaler forty
eight by forty inches, accsble by fork lift on two side$ but nothing restricts the
variations on a single board used in assembling the pallet. This again recuses cost to the
manufacturer while also lowering the environmental impacpsaduction by using
irregular lumberThe need to farm trees for the express purpose of manufacturing pallets
reduces and moves toward a more sustainable model.

The contradiction, however, lies in the proposal of sustainable models within an
economic sgtem that strives to accumulate infinitely. The only sustainable model, or
model that could be maintained indefinitalyould be one which lacked exponential
growth, looking not to expand but to rest contingent with opposing forces. The clever lie
IS thatprogress in pursuit of sustainability is a noble and endearing endeavor. Progress
cannot be had without the suffering and the turnover of the old methodologies. Combine

this with an economic policy for exponential growth and the need to maintain thahgrowt
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indefinitely, and one of the most polarizing acts of propaganda is hatkaBhe Trojan
horse that businesses are acting in the name of sustainability.

The evidence forthel@ o e s ndt come i ndrivgrseoh pit mi nes
petrochemical wasteit comes closer to home. In backydrolise parties, and weekend
bon fires, in thdorm of burning pallets for fuel in fireS his is one of many physical
contradictions within sustainable practice. The community burn culture of gathering
around leftover palets, to burn for the enjoyment of fire, song, and community, might be
one of the most tragic signifiers of our time. Followthg narrative of pallet pooling
would suggest that the redistribution to save cost and environmental impact has little
concern br exponential growthatherthatthe waste of pallets ifi¢ staple of economic
expansion

As corporations move toward a model of sustainable prasticese they look for
methods of lowering costaind inefficiencies, the impact on local economiestaad
environment should be reduced. Why then, with mediators as influential as the cargo
containers or pallets, does the environment under the influence of sustainable practice
becomescarre® The answer is in the need fapbility. The needor architectue to be
nothing more than a glorified bd%To have the ability to be repurposed as the use of a
geography changes, as the needs change. To build monfachildren but only for the
life of theaveragewnorker. Build to suit the needs of today, and toraw we will do the
same. Aubiquitous landcape with no defining features distractions becomes the

common answer, for growth. Considgauth Corner, Riccar America Compa

14 Robert Venturi, Denise Scott Brown, and Steven Izeri@arning from Las Vageshe Forgotten
Symbolism of Architectural FrorfCambridge, MA: MIT Press, 2000), 1281
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Pullman, Costa Mesttom Lewis Baltd s b o d yTheNew hldustrial Parkdater
re-photographed by CatherOpie. The unheroibanal architecture gives no sign of use
or purpose, it exists to fit the purposes of the present moment. Nearly 30 years later when

photographed by Opidittle has changed. The site still stands asaarcto the ubiquitous

nature of the mobile landscape.

Figure 1 Lewis BatlzSouth Corner, Riccar America Company, Pullman, Costa Mesa

Photography has been a partner to the survey of land throughout the course of
American historyCapturing imagewas a practical means to an enstasgress needed
to know whatheir countrywas made ofAlongside every major survey group, a team of

photogaphers and artists were set out to document the American landscape. Throughout
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the twentieth century photographers continued this tradition of documenting the land
through changes brought out by industrialization and urbanization, both fundamental
producs of capital growth. Photographers took it upon themsetvekow the
consumption of land for sake of progress and the goal of accumulating exponential
growth. But in the late 20century, photographers began to revisit #esthetics and
pictorial devces that era used to conduct the early land surveys. Thig bagpe of land
survey whichhas influenced the photographic medium over the last forty years, inspiring
thousands of photographers to take up the call and agaurvey the land. This

moverent, which began as a single photography exhibition is ciéed Topographics

Figure 2 Robert Adamd;rame for a tradhouse, Colorado Springs, Colorad®69
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Marked by its abrupt banality and directndssw Topographicairrored many
rising trends in contemporary practices of the time. It focused dmithanaltered
landscape and the integration of human sprawl into natural sydtethe.photograph,
Frame for a tract house, Colorado springs, 1980Robert Adams, theigncentered in
the image referencele organicewolution of naturepaired withthe devéoping suburban
neighborhood to createpivotal imagen rationalizingNew Topographics where
Adams gives a perspective of the landscape which is neither piataresgwithout
beauty. By naming the thing that is at question, a beautiful proposition is given to the
viewer to contemiate their role within the land;at their privilege to view the land, but
their foot prints over it.

The fear brought out by the Neélopographic aesthetincorporates the banality

with which the landscape has been altered.
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FEAR AND PLACE

Art has been used to pacify debatable issues for someltioffers an escape
from fact, a repose of thingsdpolarized to agree upon. This is no different within art
that representtheland. As a genre, it suffers the victimization of being nothing more
than a contemplative hideaway from the politics which govern our landscape. In doing
sqg it removeshe viewe from the issues all together, entertainihgmthrough
escapism. The advantage for as a facilitator for politicgs in the viability of radical
arguments which need only be considerate of aesthetics as its grounds for discussion. It
offers a mediatofor facts, by only suggesting that a fact could exist.

Photography as a medium over the recent years hasilizstie field for these
debate$ of land politics and of aesthetic politics regardingviands should be
pictured. Like any polarized issyeach side is nuanced with relatable arguments that
counter each other. Using the Intermediate Zone as point of perspective, both the issues
of land politics and the issues of aesthetic politics as it relates to photography will be
examined.

The Intermeiate Zone is a place which offers unbound stewardship to the land.
Meaning that the perspectiienot of landlord, nor of tenanit offers the argument of
the voyeur looking in.

Beginning with land issues, is it worth to note that the ppieailebate
surrounding the lansdtarts wih ownership. Those who own lamdsh to develop it as
they see fit, while those whom humbreside upon it and utilize wish to have a voice

over its use. Bear Ears National Monument, a site set aside for public usetdering
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Obama administration, is now being privatized under the current Trump Administration
as a move toward private land ownership. The outragdleni des r anges fr om
rights, environmental impacts, desecration of native histories, local finatetidity,
empoyment opportunities, and owesurism,etc In many ways the decision has become
an ideological struggle about who ownslavho controls land in the weStStand on
either side of this debate, and the other side ivisittle. Ideology woks as a veiof
silence, sequestering any counter point towards an opposing view.

There is nothing criminal in defending a side of the debate, though each side is
made out to be one. From thewipoint of an Intermediate Zotkee debate looks
frightening Neither vantage poirg willing to concede to the othérboth arediggingin
for a long fight, tind to the actions being taken against one another in the name of
outside organizerd.he role of class hierarchies is perh#pes most fightening aspeaf
the debateThe poor farmebeing toldhe will benefit from more land tarmwhile
unawareof a wealthy international buyer waiting for the grounds to hit the open market.
The locals on both sides of the issuebeing used to fight a war they havemeans of
winningi thisis the view of the unbound steward.

Conglomerate Grporations knowow to profitin the age of mobilityoy moving
without regardso the politics of the local. The land halseady been divided into zones
andstandardized througdrchitecture, aesthetics, amernacular language to be

ubiquitous, making it easy to move whole industries across a vast geographic area to

15 James CooK'Bears Ears: Inside the Fight for Utah's Contested National Monuments." BBC News.
December 04, 2017. Accessed April 1, 2018. http://mbine.com/news/worldis-canadad2222069.
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expand profits for global consumers. This leaves the locals victims to suffer the
consequences of corporate wealth

Butte, Montana is one of these localities that hderfalictim to the
Conglomerate Corporation. Oncsige of wealth and global importance for the copper
tha was ext r ac tsepaowerflirees and dther utttitiesy thet city will eternally
live fending offthe Silver Bow Creek and Butterda super fund site. The burden of the
site comes in the form of human extraction leaving a void in the, @drtbh left to its
own naturewill fill with acidic water, laed with heavy metals until it reachte water
table. Paired with the Silverdsv Creek, the dump site of smelting waste containing
similar heavy metals which are unsuitable for hurf@am norhuman)life, the city will
bear the burden till long after it turns to ruimagine the fear of dnking water that kills
you, t her eiblgalisthamet hi ng

Fear of draght comes in multiple forms. Not necessarily a fear that there will be
no rain, but a fear that water will no longer sustain human life. This happens naturally of
course, selenm in parts of southern Wyoming keeps locals from using well water. But
national and even globatonomic endeavors are increasingly leaving disasters for locals
to clean up. Why the do locals keep cleaning them up and inviting-taxals to exploit
them?Is thisproblem so invisible?

Photography, as a vernacular medium, makes a claim towards its ability to record
truth, to present image as fact. This is of course [falsienage is a pure propaganda
regardless of its ability to represent reality. It @ibd to semiotics, aesthetics, and

vitally, perspective. A documentary imagaly shows a seléed vantage point which
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capturegphotons of light bouncing off a surface. This is the only truth in photography.
What photons bounce off of are arranged andtearto tell a narrative within the image.
A narrative which is only true of a singular perspective. Suggesting that a Pseudo
Documentary aesthetic is more appropriate language for a straight photographic image,
than the documentary aesthetic. The aestheti photography has the ability to sway
truth, given the vantage point is understood.

The politics of a view of land is no different than the politics of land. It is broken
down by ownership. Consider the dichotomy of two views, the aerial view &iritde
versus the view of land from the grournd the midnineteenth centuryith the advent of
hot air balloonthe ability to soar above the city was now possible. Views of lands
showing the division of farm land to township, rural to wilderness becaone familiar.

But only o certain classes. A ride inhat air balloon was a spectacle that required an
expendable income that could warranhefty luxury experience, or financing that
justified flying above the sky line to capture an image. The view from above began its
baurgeos history.

The view from the grouncktained a vernacular quotidian truBerspectives from
the common persostowed the view not of the land owner, but of the tenant farmer. This
Is important in understanding the perspective which a photograph is arguing from.
Edward Butynskyis known for aerials of mines, olil fields, dams andéaconstruction
endeavors.Burtygk y 6s signature aesthetic m®arely shc
perspective, but instead turns toward a spectaclewfjpoisenjoyment for the colossal

endeavor being undertaken. The photographs become entertaining escapism rather than a
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document of pdiical discourse. His colorful aerials abstract the issues around land
politics suggesting that the issues are far too complex to understanda Baurgeois
perspectivethis becomes propaganda for land owners. Suggesting through the image that
ifonytenants could see the perspective from t
understand that the complexity of the politics

The Intermediate Zone as a counter could never suggest suchnalgiages
made within this zonare much more direct in tmgropaganda. The view is from the
ground, from the space between the mine and the city, showing the content the politics as
they are perceived by those whom are affected by them. This is a dangerous view,
because it is not subject to distraction in thee way. Tis time thespectacle of
enjoyment is removed. The remaining photograph is nadyest to vernacular opinion
unradulterated by polarized views.

Vantage point is everything. It determines sides, arguments, fears, the very
groundonwhich someoa stands. To understand the politics around the land, or the
aesthetics used as propaganda, first the counter argument must be understood. From one
edge the other cannot be seen. Every view of the land is a fragmentasergption of
an idea, not amfallible claim on truth. The Intermediate Zone offen courter from the
problems of truth. Just a simply view, or propaganda of a different flavor, looking back at
oneds self. The real fear of the | andscape
the landi to see vhat you thought was true and realize that what you are viewing now is

notruerthat what you saw before.
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THE NON-ICONIC LANDSCAPE

A landscape is never wholly about the dirt and soil. Neither is it about the holder
or viewer of thesoil. To a larger degrethe landscape stands as a metaphor to a greater
accumulation of ideas beyond that which can be seen, encompassing the totality of fear,
passionand lustwhich societies aréeholden to. Constructed through the icons which
obstrud the horion is a landscape of propagaradal distraction. To a degrebe most
humbling view within the Ameécan Landscape may be that mégeTerryFalke
Mitchell Butte, Utah Bordemwhere the geographgpectaclaes framed perfectly under
the humanbuilt shelter. The iconic nature of the untouched landscapeoidhaly the
ceilingin the same way a prophet would be haloed to figheir death within painting.
While Evans may not be trying to signify the deatlheflandscape, he is to a degre
suggesting it can never be as it was again.hineanalteredspace has redefined what

the iconography of the land is and will be in the future.

Figure 3 Terry FalkeMitchell Butte, Utah Border, 1995
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More commonly found blanketing the quotidian landscapmanaltered spaces
are never simply what they appear to be. Take a billboard, a simple banal surface to
display information, which is used to direct the attention towards a source of enjoyment,
or in the rare occasion social responsibility. Jennifer Bolande undesstasduite well,
in theinstallation for Desert Xthe photograph reveals the viebstructed by the
billboard itself. In ding this, revealing what is overlookegdithin the land by th
bill board. Unf ortunately, Bolandeds instal
looking away from the landscape. The waskile trying to make the viewer see that
they are eamg from the trash can, in tuservesthe very trash it is looking tovaid.'®
The trash can is a metaphor for the propaganda that is displayed on the board. To truly
not eat the trash the viewer must look away and consider the space around it. In magic,
this is the very slight of hand that makes the card tricks wotkeHct is followed as
prescribed the trick can never be revealed. Look at the ground and the truth will be told.

Bozeman, Montana is a wonderful town for eating the trash. Along Interstate 90
between Bozeman and Belgrade, sits a string of billboards. Loakijryivers can read
about the orchestra sponsored by First Interstate Bank or consider pulling off at the

upcoming Adam and Eve store only a few exi

16 The Perverts Guide to IdeologBy Slavoj Zizek. Directed by Sophie Fiennes. Produced by Martin
Rosenbaum, James Wilson, and Katie Holly. Performed by Slavoj Zizek. UK/Ireland: Zeitgeist Films,
2013. DVD.
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consider is the gravel pit below. A void created for the eredf the First Intestate
Bank, or the Adam and Eatore, both boxes in servioé capital first, human secorid.

Banality may be the most shocking thing to encounter within iconography.
| magine a white sign that uldbewadicgl perlrpsd s [ b u
on the offensive side. But the politics behind the iconic landscape is somewhat easier to
i magine and t o cons.uhesedandlstedted out fortbillbbaadr d t o
spacen order tomake a few extra dollars advertigito the passersby. The heavy stuff is
in thenonriconic space around it, lmev the billboard. This is the land which questions
the notion of urused and suggest that the real use of the land goes beyond the scope of
the standard view. For the billboattljs is the gravel pit below, or the tracks in the snow
suggesting a path to somewhere. In a,utag an act of defiance, or contradiction
towards the billboard itself which continues to suggest the proper trash to be consumed.
Even within other Icons,ugh as the parking lots, this holds to be true.

Within a parking lot, time becomes a subject of all things. Impermanence
encompasses the defining characteristics of the objects found over the asphalt. No object
IS meant toty in the parking lot forevér cars drive away, trash blows across,
containes rest between box stores, and melting sremedesThe unifying factoof the
parking lot, is the sitas a ubiquitous landscape, destabilizing the rigidity of the abject
which are found there. Farbriefmoment they are more thavhat they are, they become

symbols of humanity, suggesting the ethics of the pebpleallowed for them to exist

YThe/oiddo in reference to fAErectionod is derived from
the construction of cement towardsicy R. Lippard Undermining:A Wild Ride through Land Use,
Politics, and Art in the Changing Westew York: NewPress, 2014.
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within the spaceMelting snow, while not placeititentionally in the parkig lot by any
human act, is piledwayat the edges of the zone, to allow édficiencyin parking
automobiles. Within this act is a claim that there are inefficiencies within this system of
mobility. The design of parking lots for Day@Beach, Florida fails to accommodate the
needs of Bozman, Montana, where snow fills the edges of the lots tillspidng.
Failure tocreate specific design is inhetewithin the ubiquitous landscape, but the
tragedy within this space is not the unused parking spaces, it is thevigiptr melting

snow. t signifies the end of this state, snow surround the zone. Within thiaoic

landscape, it acts as the backdrop of the end of things as they are. The end of the temporal

fluidity which defines the current built environment. The terror of watglsnowmelt
away in the nightvhile the system sleeps leaves a great fear of things to come. It
suggests the growing invisibility which the built environment lacks the imagination to
understand. If the hypefisible is ignored, how can the invisible haarey chace at

being understood?

Night functions as a metaphor for the unseen visibility. Within the darkness it is
clearer what the Icons are. Each lit by the light intended to make us feel safe, while we
dondét occupy the | and we&sebuatyvee feklisinlthe darkB u t
where the light bleeds from owtdns illuminating the forgotten spaces. These spaces feel
true, unpropagated by capital. Neglecting these landscapée ultimate act of
consuming garbage.

The Nonlconic lardscapdights the frequency of Intermediat®es within the

landscape. It is not dke film Salker suggests a mythical place to pilgrimage to, but a

t
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place in your own backyaidwhether it be &the edge of the parking lot, alongside the
river, beneath the oygass, at the edge thfe lumber mil, or underneath the melting
snow?® Understanding the neiconic means looking at the phone booth and seeing not
the rust, but the light illuminating the space around it.

Intermediate Zones are mediators for seeingthigigs of understanding one thing
leads to another. A name for acts of looking from the edge of what we think we know. To
guestion what is held to be true. They are Heterotopias, containing the objects, to include
people, which need to be forgotten to coané the consumption of garbage needed to

propitiate the growth of capital.

18 Stalker.Directed by Andrei Tarkovski. Screenplay by Boris and Arkady Strugatskiroduced by
Aleksandra Demidova. Mosfilm, 1979. DVD
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