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ARTIST'S STATEMENT

A p a in tin g  does n o t n eed  w o rd s  to  ju s tify  its  ex istence. A pa in ting  can  

sp eak  to  y o u  e v e n  if th e  m essage is  unknow n, th e  p rim o rd ia l h it, 

p re reco g n itio n  b e fo re  in te llec tu a liza tio n  an d  th e  fam ilia r verba liza tion . I t  

e ith e r  to u ch es  y o u  o r i t  does not. The v e rb a l is on ly  n ecessa ry  to  exp lain  a 

n e w  w a y  o f seeing  an d  to  ed u ca te  th e  p ub lic  ab o u t a rt.

M y w o rk  is  an  exp lo ra tio n  of th e  self, th e  e n v iro n m e n t and  th e ir  

in te rre la tio n sh ip . The pa in tin g s  a re  a  d ialogue and  a  v isu a l reco rd  of th e  

in te ra c tio n  an d  ra p p o r t  e s tab lish ed  b e tw e e n  th e  can v as  an d  th e  self. The 

p rocess o f c rea tin g  is ongoing. One p a in tin g  lead s  to  th e  next. W hile 

sp o n tan e ity  an d  d isco v ery  o f th e  fo rm  a re  th e  core o f th e  p rocess of c rea tin g  

m y  can vases, choices an d  decisions a re  co n tin u a lly  m ad e—to  accep t o r re je c t 

th is  m ark  o r th a t  d rip . I t  ta k e s  courage to  c rea te . I t  m eans th a t  I m ust lose 

self consciousness an d  n o t w o rry  w h a t  th e  aud ience  w ill th in k  o r w h e th e r  

th e  f in a l p ro d u c t is m ark e tab le . I t  is a  risk . W h atev er th e  ca ta ly st, e x te rn a l 

a n d /o r  in te rn a l, I p a in t fro m  th e  h e a r t  o r fro m  h o n e s t d irection . I t  is 

h o n e s ty  an d  h e a r t  th a t  g ive a  w o rk  its  pow er. This is th e  p o w er th a t  sp eak s  

to  th e  v ie w er, w h o  m ay  o r m ay  n o t k n o w  th e  m essage of th e  painting.

C reative  flow  an d  sp o n tan e ity  a re  o f p rim al im p o rtan ce  in  th e  m aking 

of th e  w o rk . T echn ique  an d  b ru sh  s tro k e s  a re  th e  too ls to  b rin g  q u a lity  to
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a p a in tin g  an d  a re  n o t to  be  canonized  as  th e  defin ition  o f th e  pain ting . I t  is 

th e  fu n c tio n  o f th e  s tro k e  o r m ark  th a t  is im p o rtan t. T echnique and  q u a lity  

com e w ith  re p e titio n  an d  practice.

Space, color, ligh t, rh y th m , and  m o v em en t a re  am ong th e  fo rm al 

q u a litie s  I u se  to  e x p re ss  m y m o m en t o f c reation . The tw o  se ts  of pa in tings 

( th e  b lack  an d  w h ite  p a in tin g s  and  th e  f lu o resc en t p a in tings) re fle c t th e  tim e  

an d  p lace in  w h ich  th e y  w e re  p a in ted . M ost o f th e  flu o rescen ts  w e re  p a in ted  

d u rin g  th e  b r ig h t su m m er an d  in  a  la rg e  w e ll-lig h ted  studio . The black an d  

w h ite  p a in tin g s  a re  p ro d u c ts  o f th e  d a rk  c ram p ed  s tu d io  in  w h ich  th e y  w e re  

p a in ted . T hese  w e re  done d u rin g  th e  fa ll an d  e a r ly  w in te r .

T hese  w o rk s  a re  c re a te d  in  a d ire c t an d  im m ed ia te  re la tio n sh ip  w ith  

th e  can v as  an d  a re  a  re flec tio n  o f th e  p rocess o f life. The p rocess of pa in ting  

coequals  th e  f lu id ity  a n d  a w aren ess  o f th e  m om ent an d  its  expansion  in to  

life. T hey  a re  re a l i ty —n o t an  im ita tio n  o f n a tu re  o r rea lity , b u t an  

ex p ress io n  an d  c re a tio n  of rea lity . The re a lity  is a synchron iza tion  o f th e  

a rtis t, life, th e  pain ting , an d  th e  p rocess o f pain ting . W hile being  expansive , 

th e  p a in tin g  is  a  m icrocosm  of physica l re a li ty  on  a tw o -d im en sio n a l surface. 

I t  is  th e  in te rd e p e n d e n c e  an d  re la tio n sh ip  o f light, space, color and  fo rm  an d  

th e  re su ltin g  rh y th m , m ovem ent, an d  in te rv a ls  th a t  m erge  th e  dancer and  

th e  dance  in to  a  single essence. I r re sp e c tiv e  o f th e  p re sen ce  o f objects o r 

n o n -o b jec ts, i t  is th e  essence , th e  dance  itse lf, th e  dance  o f th e  ind iv id u a l 

w ith  th e  en v iro n m en t. I t  is c re a te d  in  re sp o n se  an d  partic ip a tio n  w ith
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ex p lo ra tio n  o f th e  se lf an d  e n v iro n m e n t an d  is  a  re flec tio n  o f th e  m o m e n t I t  

is  th e  m om ent.

L ift u p  th e  se lf b y  th e  Self 

A nd d o n 't le t  th e  self d roop  dow n,

For th e  Self is  th e  self 's o n ly  fr ien d  

A nd th e  se lf is th e  Self 's on ly  foe.

(B hagavid Gita, Ch. 6 V erse 5)
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