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ARTIST'S STATEMENT

A painting does not need words to justify its existence. A painting can
speak to you even if the message is unknown, the primordial hit,
prerecognition before intellectualization and the familiar verbalization. It
either touches you or it does not. The verbal is only necessary to explain a
new way of seeing and to educate the public about art.

‘My work is an exploration of the self, the environment and their
interrelationship. The paintings are a dialogue and a visual record of the
intefaction and rapport established between the canvas and the self. The
process of creating is ongoing. One painting leads to the next. While
spontaneity and discovery of the form are the core of the process of creating
my canvases, choices and decisions are continually made--to accept or reject
this mark or that drip. It takes courage to create. It means that I must lose
self consciousness and not worry what the audience will think or whether
the final product is marketable. It is a risk. Whatever the catalyst, external
and/or internal, I paint from the heart or from honest direction. It is
honesty and heart that give a work its power. This is the power that speaks
to the viewer, who may or may not know the message of the painting.

Creative flow and spontaneity are of primal importance in the making

of the work. Technique and brush sirokes are the tools to bring quality to




a painting and are not to be canonized as the definition of the painting. It is
the function of the stroke or mark that is important. Technique and quality
© come with repetition and praciice.

Space, color, light, rhythm, and movement are among the formal
qualities 1 use to express my moment of creation. The two sets of paintings
(the black and white paintings and the fluorescent paintings) reflect the time
and place in which they were painted. Most of the fluorescents were painted
during the bright summer and in a large Well—lighted studio. The black and
white paintings are products of the dark cramped studio in which they were
painted. These were done during the fall and early winter.

These works are created in a direct and immediate relationship with
the canvas and are a reflection of the process of life. The process of painting
coequals the fluidity and awareness of the moment and its expansion into
life.  They are reality--not an imitation of nature or reality, but an
expression and creation of reality. The reality is a synchronization of the
artist, life, the painting, and the process of painting; While being expansive,
the painting is a microcosm of physical reality on a two-dimensional surface.
It is the interdependence and relationship of light, space, color and form and
the resulting rhythm, movement, and intervals that merge the dancer and
the dance into a single essence. Irrespective of the presence of objects or
non-objects, it is the essence, the dance itself, the dance of the individual

with the environment. It is created in response and participation with




exploration of the self and environment and is a reflection of the moment. It

is the moment.

Lift up the self by the Self
And dqh't let the self droop down,
For the Self is the self's only friend -
And the self is the Self’s only foe.
. (Bhagavid Gita, Ch. 6 Verse 5)




LIST OF SLIDES

1. Untitled
108" x 48"
0il on canvas, 1989

2. Untitled
72" x 1117
0il on canvas, 1989

3. Untitled
72" x 109"
Qil on canvas, 1989

4. Untitled
72" x 111"
Qil on canvas, 1989

5. Untitled
111" x 72"
Oil on canvas, 1989

6. Untitled
111"x 727
0il on canvas, 1989

7. Untitled
108" x 72"
Qil on canvas, 1989

8. Untitled
48" x108"
Oil on canvas, 1989




9. Untitled
72" x 109"
0il on canvas, 1989

10. Untitled
72"x 111"
Acrylic on canvas, 1989

11. Untitled }
72"x 111"
Acrylic on canvas, 1989
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