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Introduction 



Throughout my efforts of the past five years, I have been impress 

ed with the need and desire to develop a philosophy about architecture 

A philosophy from which to base decisions and to give greater meaning 

to my work. For "this is the true purpose of architecture, to help 

make human existence meaningful, all other functions such as mere 

physical needs, can be satisfied without architecture."* 

I have often heard it said that design is mainly intuitive, this 

as an argument that an intellectural effort be given secondary impor

tance. Granted intuition can provide for exciting, interesting works 

of art, but it is my contention that the better works come about as 

the result of a good intellectural base. Intuition does not draw 

from an empty bank but rather those experiences and processes which 

have been implanted in the creative mind throughout the life of the 

artist. So why leave the foundation to chance? A rationally chosen 

acquisition of meaning can only contribute to the strength of an ar

tist's work. If "the purpose of the work of art is to conserve and 

2 communicate experienced existential meaning," then one must care

fully consider what meaning he wishes to communicate. 



Pain must be taken to separate the idea of philosophy from that 

of concept. Philosophy is a broad basis, a creed to be carried to 

all designs, while concept is applied to a specific situation and 

only applies to one location. Concept is the contretization of all 

that goes into design, site conditions, program, cultural values, ar

tistic beliefs, and philosophy. Concept always takes its form in 

drawings, or graphic communication, i t describes the cumulative 

situation from which the design will evolve. It is like the outline 

of a research paper, which provides the skeleton to which the content 

is added. Philosophy can be a guiding light to concept, but in prac

tice must not be mistaken for or put in place of that concept. 

In the development of a philosophy, I  feel obligated to direct 

it towards the region with which I am most familiar, the Northwestern 

United States. The Northwest is a definable region and as such has 

definite character and culture to which a designer can specifically 

relate. The grandeur of the mountains, the vastness of the plains, 

and the spirit of the people unite to form an atmosphere quite con

ducive to creativity. 



The following paper is an attempt to establish, at the very 

least, the beginnings of a philosophy. It represents a study of 

space and form, the elements of space and form, man's relation to 

the elements and the processional and historical aspects of the built 

habitat. Procession play a key role in the analysis because "life 

is a continuous flow of experience; each act or movement of time is 

proceeded by a previous experience and becomes the threshold for the 

3 
experience to come." Therefore, procession is the basis by which 

all elements of architecture are viewed and understood. 



Developing Philosophy 



Philosophy - study and knowledge of the principles that cause 

control, or explain facts or events.^ 

It is observed elements surrounding man in his state of being 

which is essence impart to him a perceivable relationship from which 

to get his bearings. Without these elements and a clarifiable or

ganization of these elements at a scale where one can comprehend 

them, man can easily become confused with or apathetic towards his 

surroundings. 

It is in the careful manipulation of elements that an architect 

can begin to bring meaning into the built environment. "He discerns 

special patterns of human activity and organizes movement. He de

velops a clarifying pattern a design to which the whole process of 

building is subjected. Within this pattern there must be a controlling 

image that gives people the chance to know where they are in space, in 
c 

time, and in the order of things.' 

An important aspect of desigining so as to elucidate existing 

patterns of the built habitat is the ability to determine the essen-



tial features of that singular scene. Therefore, I am attempting to 

organize an analytical format for extracting the fundamental components 

of a specific setting. The indicated method is broken into three in

terweaving parts: 1) Breaking a site down into its basic elements of 

form and space in an effort to derive order out of confusion. 2) 

Attach social/cultural and historic meaning to those elements to demon

strate their relative consequence to man and society. 3) Analyze move

ment systems and modes of transportation as related to basic elements, 

history, and contextual specifics. This part of the study includes 

general rates of perception, comprehension, and orientation. 

It is prerequisite to applying these efforts of investigation to 

Rocky Mountain College to further explain each particular constituent 

of the study. Furthermore, it is imperative to illustrate how the ex

amination is brought to bear. For these purposes the balance of my 

philosophical discourse will deal with the three areas of analysis, 

basic elements, meaning and movement systems. 

The primary elements of form and space are in formative order: 



point, l ine, plane, and volume. Our surroundings can be broken down 

into these basic components in an effort to better understand our 

habitat. Paul Klee's interpretation combined with the writings of 

Francis D. K. Ching provides for an insightful study of the primary 

elements. 

Quotes from Paul Klee: 

"I begin where all pictorial form begins: with the point that 

sets itself into motion."^ 

"The point (as agent) moves off and the line comes into being 

the first dimension (1)." 

"If the line shifts to form a plane, we obtain a two-dimensional 

element (2)."^ 

"In the movement from plane to spaces the clash of planes gives 

rise to a body (three dimensional) (3)."^ 

"Summary of the kinetic energies which move the point into a 

l ine, the line into a plane, and the plane into a spatial dimension."1^ 



Quotes from Francis Ching: 

"A Point as the prime generator of form, indicates a position in 
space." 1 

point extended becomes a line with properties of: length, 

direction, position."12 

"A line extended becomes a plane with properties of: length, 

and width, shape, surface, orientation, position."13 

"A plane extended becomes a volume with properties of: length, 

width, and depth, form/space, surface, orientation, position."14 

An important aspect of an element analysis is that of relative 

dimension that allows for analysis at different levels of observation. 

Once one has derived a volume from the preceding elements of point, 

line, and plane, then that "body reduces to the point, and so starts 

on its journey afresh, invading the volume of the next dimension."15 

This allows for the detailed analysis of each particular building as 

well as that structure in context of the entire site, the site in con

text of the conmunity, and continuing on through progressively larger 

dimensions. 



From the elemental analysis factors can be derived which have 

profound impact on future design. "Thus setting up a demanding disci

pline for the design and placement of all forms that are to relate to 

it and at the same time putting into motion powerful forces which im

pinge on the sensibilities of the people who move about in the areas 

or the spaces it affects."16 

Meaning is relatively the hardest part of the analysis to compre

hensively describe. It is even more difficult to set up specific 

parameters from which to describe every bit and parcel of our surround

ings. The reason for this is that a community's habitat is viewed in 

connection with that particular social/cultural environment in which 

that specific society evolved. The difficulty of describing meaning 

on a broad basis is part of the reason I am limiting my philosophical 

discussion to a distinct region, the Northwest U. S., and more speci

fically the area of Billings, Montana. I also have a substained in

terest in Montana, which further motivates my study. 

Western man of the type which immigrated to the Western U. S. has 



constantly looked towards his ancestoral past for symbols and images 

with which to add meaning and stability to his life. Borrowing forms 

from the established styles of Europe, they instituted philosophical 

ties with the social and cultural system of civilizations long past. 

Borrowed forms from the past were reused in our Western towns in 

unique ways. Making use of local materials and at times primitive 

construction methods, the settlers strived to emulate their cities of 

the East. These efforts specifically related to a locale resulted in 

a "symbol system expressing the character and spatial relations which 

constitute the totality - man - environment.1,17 It is those elements 

which impart to a territory a particular character which are important 

to ferret out in an analysis of meaning. For that reason I will limit 

my study to those forms and spaces which impart a definable spirit to 

the design site and surrounding region. 

It should be the duty of all designers of the built environment 

to be cognizant of movement in regards to speed/scale relationships 

and to design relative to existing community fabrics in such a way as 

to strengthen those patterns and enhance any existing characteristics 



which give a district a positive sense of place. "One must attempt 

to see the continuity of space experience in terms of a series of move

ment systems based on different modes of movement, each of these inter

related with the others and each contributing to the total living ex-
1 o 

perience in the city." 

Primarily the other two sections of this philosophical analysis 

are static in nature, a situation which becomes dynamic when the move

ments of man are introduced. "From the point of view of the moving 

person (pedestrian or car-borne) it is easy to see how the whole city 

becomes a plastic experience, a journey through pressures and vacuums, 

a sequence of exposure and enclosures, of constraint and relief."19 

Then speed and orientation become primary factors as to how ones 

surroundings are perceived. 

Disregarding air and water travel, there are two primary modes of 

locomotion utilized by man today: foot, and wheeled motorized vehicles 

such as cars and trucks. Both these means of transportation have their 

own intrinsic patterns of orientation and rates of comprehension. 



Therefore, objects which are meant to be understood in conjunction 

with one particular form of transit should reflect the speed and orien

tation of that specific mode of passage. 

Although a thorough examination of the exact rates of perception 

and limits of orientation germain to each method of transportation is 

beyond the scope of this paper, a schematic coverage of some of the 

basic principles involved is in order. 

In the movement of the pedestrian, which is modulated by the pace 

of the footstep, man has his greatest chance of observing his surround

ings in detail. He is not constricted in his movements by his vehicle 

of transportation, rather he is free to observe his habitat at his 

leisure. He can orient his observations in any direction and study his 

environment in detail. It is at this level of movement where fine 

points become important as devices to bring additional meaning to the 

observer. 

The sandstone blocks which in combination form the plane of a 

wall are distinguishing elements which help man to relate to the build-



ing. For even if the plane as a whole would overwhelm the observer 

the blocks are of a dimension and texture which is easily comprehended. 

If man can relate to part of the whole then the whole comes into his 

realm of understanding. Details communicate many messages to the ob

server and being able to move and orient oneself in such a way as to 

comprehend these details can only add to the pedestrian experience. 

Procession, the act of moving through spaces, is the measure by 

which the world becomes comprehensible. From the beginning of time 

man has experienced his world through his eyes and this experience is 

modulated by the stride of the human step. The world as seen by foot 

can best be described in the fashion of what Gordon Cullen calls 

"serial vision". "The pedestrian moves through the town at a uniform 

speed, the scenery of towns is often revealed in series of jerks or 

20 revelations, this we call serial vision." From one scene to the 

next, the experience is formed by light, color, contrast, and texture. 

It is through a combination of those elements that an interesting, 

vital experience is laid out before the viewer. Like music, one space 

should flow into and compliment the next, all the while providing for 



interesting changes to involve the participator. The tempo of the 

piece of harmony is the human step, and the details of our surroundings 

should echo this tempo. 

The tempo is changed, however, when one moves about in a car, for 

now detail is lost, color, contrast, light, and texture becomes a blur. 

Man is now only able to appreciate the part of his surroundings which 

are of large enough scale to be understood in a few-second glance. 

This factor brings to bear very different image-relating elements into 

play with the observer. The driver and for most part the passengers, 

have a limited range of view. In most cases direct overhead viewing 

is severely restricted as is to the side and the rear. The driver can 

only safely turn his head to the point where his perception of the road 

ahead is not compromised. This and the fact that his greatest atten

tion is given to driving combine to allow his perception of images to 

be greatly limited. Driving at an average urban speed of 25 m.p.h. 

his attention can only be given to an element for a few seconds. 

Therefore, details in order to be understandable have to be of the 

scale and graphics which can be understood in a few second glance. 



The sandstone wall would only be seen as a large plane with no distin

guishing features, other than its general color and not very interest

ing. It is only when the vehicle comes to a complete stop that 

greater detail is rendered understandable. 

The movement of the auto should be carefully considered in rela

tion to pedestrian flow, it should not be left to chance. Elements 

which are conceived particular to one certain mode of transportation 

can lead to confusion and feelings of alienation, when one is forced 

to experience them by other means of locomotion. A simple example of 

the problems which can result lies in the relative scale of signage. 

A sign of the scale and graphics to make an impact on an automobile 

driver would often overwhelm and intimidate the pedestrian. While a 

message intimate enough to feel comfortable to a person walking would 

probably not even be perceived by someone driving a car at 25 m.p.h. 

A designer needs not only to be cognizant of the meaning he wishes to 

convey in a static situation but also how that message will be per

ceived when one moves relative to that meaningful element. 



Elements of fonm and space, meaning attached to those elements, 

and movements in regards to those elements are important factors in de

signing the built habitat. In evolving this basis for understanding 

(a philosophy) of architecture it has become apparent that there is more 

significance to our surroundings than appears to the casual observer. 

These methods of analysis can lead to a better understanding of our 

surroundings, and from that can be evolved more meaningful design. 



r 

Applying Philosophy 



In bringing the developed analysis to bear on an actual project 

it becomes necessary to combine the three parts for expediency. There

fore, the diagrammatic explanation of the primary elements involved 

will be combined with the text describing the meaning and processional 

aspects. 

The Northwestern United States which is the largest dimension of 

this particular study, had its urban areas generated largely by major 

land features, transportation and the orthogonal grid used by govern

ment surveyors. Railroads and wagon routes became major organizers of 

towns. These paths into the great unknown are symbolic of the pioneer 

spirit of the times on which the foundations for our present day West

ern towns were laid. 

As civilization moved west communities sprang up in areas where 

the land was being exploited or where commerce came together. As the 

orientation of the movement was East to West so too the layout of the 

towns became East to West, especially in Montana. The business of 

the communities would focus itself on the major route through town, 



and the residences would lay back behind the business front. The road 

through town was the primary line or axis, but it was a never ending 

line as movement was always continued. 

Intersected with the major axis would be a grid broken up into 

townships which in turn were each composed of 36 one square mile sec

tions. In most cases section lines ran North, South and East, West 

and secondary roads were laid along these lines often regardless of 

land form, because property ownership precluded going across sections. 

The major exception to the strict cardinal point bearings of the 

grid is when major landforms or circulation routes did interfere. Such 

obstacles as rivers and mountains could be primary organizers of space 

if the situation warranted. Often the railroads would follow major 

riverbeds and as this primary mover of commerce was an additional 

focusing element some towns originally oriented themselves to that line 

of axis. 

The towns along the transportation routes never truly acted as 

terminal points to a line. Their intersection with the major route 



was not of significant influence to stop the movement of that line. 

Rather the towns provided a pause along the transportation route and 

l ittle more. Typically the businesses would form two to three story 

planes which enfronted the major axial street. Thus a space was 

created which provided a backdrop for commercial activities. 

Homes and public buildings such as schools and courthouses, were 

generally treated different that the business district. Located on the 

secondary circulation axises they set back from the major line of move

ment and used form to dominate and set themselves apart in space rather 

than enclose it. This was done to give the buildings a sense of impor

tance. Some of the houses used open volumes of space (porches) to in

volve with the street. 

In the housing area trees were often used as vertical lines set 

together to form planes on each side of the circulation enfronting a 

space. This created an additional sense of removal of the houses from 

the activity of the street. It is important to note that these trees 

were set up in such a way as to form a plane at the pedestrian pace 



and at the speed of an auto they become even more of a plane. Unfor

tunately, although at the pace of a horse or pedestrian the fine houses 

setting behind the trees were perceivable and therefore enjoyable, at 

the speed of an auto it becomes increasingly difficult to see anything 

of them at all. 

In our original Montana towns we have an area originally designed 

to be viewed at the pace of a human, a horse, or a wagon. These commu

nities as manifestations of our pioneer forefathers, inherently posses 

great quality to build upon and highlight, but they must be treated re

lative to the mode of movement for which they were built to be truly 

effective as enjoyable districts. 

In the years which have passed since the beginnings of our western 

cities, much has happened in the built environment. New building tech

niques, technologies, and ever changing philosophies have presented us 

with quite a collection of styles. Perhaps this is the greatest 

American quality of our cities, this freedom to create in a great variety 

of fashion. But an effort to abstract character from the modern scene 



for sake of design is often difficult due to the haphazard variety 

involved. 

Mass communication and the free exchange of meaning in the built 

form over a wide spectrum of societies as the situation exists today, 

has further prevented the creation of definable areas. Therefore, 

most character which is to be enhanced in regards to modern situations 

has to be site specific. 

Bill ings, Montana, a major commercial center at the time of its 

conception and now, typically fits the region described. It was ori

ginally focused upon a major railroad line. A l ine which follows the 

bed of the Yellowstone River which at Bill ings flows Northeast. Be

cause of the grid and axis, corresponding to the river, the original 

city was not laid out relative to the cardinal points. However, the 

secondary circulation paths were constructed at right angles to the 

major axis. It is here that the historic business district and older 

housing areas emerged. Therefore, the general area is one of the de

finable districts of Bill ings and has an inherent sense of place. 



After a period of time the grid layout of the city was further 

developed along the cardinal points. By chance the new layout happens 

to coincide with another major land feature of the area, a horizontal 

oriented band of 50 to 60 foot high sandstone cliffs. These "rimrocks" 

border the town to the North and run East, West. They are a highly 

visable landmark of the area and are a strong organizational element 

and rank with the river, grids, and circulation, as a major definer 

of space. The major structural landmarks of the area are indicated on 

the accompanying processional analysis map as are the natural features, 

grids, and circulation. 

The basic elements of a district are a point of entrance, a center 

or core about which all is organized, a definable boundary, and a 

special quality which is easily distinguished from the surrounding areas 

In every definable space there is an inherent locus or center. It can 

be the spire of a church, a street enfronted by building facades, a 

cross axis of circulation, an open court enclosing a fountain, or count

less other devices. Districts become individual entities formed around 

these cores, themselves being made up of smaller places each having 



their own nucleus. 

One such area of distinct character is the location which is the 

site of my design project, the Rocky Mountain College campus. The ori

ginal layout of the campus combined with a similar style and method of 

construction used in the original eight buildings result in a definite 

spirit of place. 

The school was established in 1908 by two brothers, Lewis and 

Ernest Eaton. At the time of its conception, Rocky Mountain College, 

(then knows as the Billings Polytechnic Institute) was the first college 

in a large area (devoid of higher learning). For this reason it was a 

primary social/cultural center for the region. 

Public donations were the major contribution to the construction 

of the college and this provided for great interaction between the 

school and the community. Involvement and participation has always 

been a policy of Rocky even though it is a privately funded school. 

This has led to the view of the campus as public domain which is fur

ther enhanced by the lack of definite boundaries between the campus 



and the surrounding neighborhood. 

As in Billings and the larger region, circulation was again a 

primary organizing element in the formation of the campus. The original 

buildings built between 1910 and 1935 are oriented on to a major East-

West axis which dominates the campus grounds by being the only axis 

laid out in this fashion. Intersecting the major organizing element 

at right angles is a North, South processional route which is the major 

entrance into the campus. This element consists of two parallel routes 

divided by a center plane of lawn. The center space of unused ground 

gives a special sense of place to the main entry which is further en

hanced by the vertical elements of trees flanking the entrance routes. 

These trees form planes which enfront the streets much as it was done 

in the older housing section of the downtown district. These formed 

volumes act to impart a sense of arrival to the academic portion of the 

campus. They set up a precedent of forming space with trees which is 

used throughout the academic area (learning center) of the campus. As 

the outlying areas were used for farming and are now used for atheletics 

so the area which is taken up by built form and trees is used for aca-



demies. Between the elements of built form and vegetation, space is 

created which influences the special sense of character of this spe

cific area. 

This spirit of place is further enhanced by the common style used 

in the original buildings, the methods and materials of construction 

and the elemental form and space relationships used throughout the aca

demic campus. The open areas of the school are formed by a slightly 

raised large planes of lawn. They impart just enough sense of differen

tiation to separate the campus from its surroundings, but still allow 

for visual and physical interaction. 

A general technique used in the archetypal structures of the cam

pus was to emulate the campuses of the eastern United States. Utilizing 

a loosely defined Tudor Gothic style, student labor, and faculty in

spired design the founders contrived a unique setting, both to Billings 

and the greater region. The primary material of construction was hand 

hewn sandstone blocks laid in random courses. These blocks formed 

symmetrical planes which enclosed static rectangular space, these ele-



ments work to impart a sense of stability and solidarity to the 

school. The basic rectangular forms were broken by central vertical 

planes which formally set up entrance and at the same time initiate an 

axis. These axial lines set up by each individual building intersect 

in every case but one with the main East, West circulation. They in

tersect at right angles much the same way as the secondary streets in

tersect with the main arterial in the downtown section. The buildings 

are then set back from the main ciruclation as are most public buildings 

of the West. 

As previously mentioned the buildings are basically rectangular in 

form and the rectangle is a deviation of the square. "The square re

presents the pure and rational. It is a static and neutral figure hav

ing no preferred direction."21 The vertical plane of entrance which 

breaks the form of the rectangle, dynamically suggest movement and acti

vity. The roof forms of the buildings are essentially horizontal planes 

in elevation which provide visual endings for the structures. The form 

of the buildings do very l ittle to interact with surrounding space 

creating a sense of aloofness. The planar elements of the walls do work 



with the vegetation and other buildings planes to create varying dimen

sions of definable space. These created spaces are used for casual 

interaction amongst man and nature and man and his fellowman. These 

spaces lend an air of relaxation to the campus. 

A major natural feature which acts as a backdrop to the campus is 

the Rimrocks. The sandstone cliffs provide associational ties with 

the school by material (the buildings were built of stone from the 

cliffs) and by parallel axis. It is easy to visualize the Rimrocks in 

close association with the campus which further enhances the feeling 

of solidarity and historical ties felt at the school. 

The East-West axis of Rocky also works to separate the area in 

organization frm that of downtown Bill ings which is directed towards 

the Yellowstone River. This makes Rocky one of the few definable hist

oric districts in Bill ings on the Cardinal point grid layout. 

The newer buildings on the campus which includes the dormitories, 

the library, the dining hall, the theatre, and the physical education 

center, do l ittle to relate to the historical buildings on campus. All 



being of the international style and for the most part built in the 

1960's they generally lack character which make them desirable to relate 

to. For the most part the dorms correspond with the East-West axis 

in layout but are essentially large horizontal slabs with little detail 

and character. The dining hall and library are both of the same mode, 

low profile and generally non-directional. The only two new structures 

which have character are the threatre and Fortin, the physical education 

center. 

Fortin and the theatre have definable character largely because 

of form. Fortin is a series of interacting planes forming cubes and 

rectangles, the play of form and the way in which the building steps 

down the site makes for a dynamic interplay. The theatre turns its 

major axis at an angle to the rigid geometries of the surrounding cam

pus and calls attention to itself by its interesting geometric forms. 

The principle building of this study, Prescott Commons is an inte

gral part of the Rocky Mountain campus. It is to this structure that 

my design will most directly relate and for that reason warrants further 

study. 



Prescott Commons is a very self-contained, inward looking struc

ture, contemplating its own importance in the scheme of things. It 

is the Dining Hall, a center, a gathering place, a social event, rising 

up above the ground plane. It is the simple act of rising up, the 

vertical, which most contributes to its sense of importance. The ver

tical being a basic symbol of l ife, it is a most essential element of 

the procession, but i t is not left at that, many more elements work 

together to impart to Prescott its special meaning and intended use. 

When one looks at the original function of Prescott, that of a 

dining hall, perhaps i t becomes evident why the artist chose to express 

the building in its resulting form. Dining during the period of the 

buildings erection (1915), was in many ways different from what i t is 

today. This due largely to different lifestyles prevalent at each re

spective time. At the turn of the century Americans were very much 

family oriented, and in a daily routine consisting of hard physical 

labor and l ittle leisure, the ritual of eating became a time of social 

gathering, and a form of entertainment. This was due largely to the 

limits of transportation which inhibited social interaction, so i f one 



l ived in a rural setting as most of Montana was at this time, there 

was l ittle access to theatres, clubs, and other forms of social enter

tainment found in the cities of the East. The home was a center of 

social interaction, for the immediate family, relatives, and those 

neighbors who once a week or month traveled the distance by foot, horse, 

or wagon in order to socialize. The meal was a setting and purpose 

for which people could gather. The meal had great social importance 

and towards this end it was ceremonialized to further enhance its im

portance. This cermonalized aspect of dining is what is evidence as 

the concept that formed Prescott Commons. 

As Billings Polytechnic, later Rocky Mountain College, was essen

tially a school in the middle of a grain field of the then rural farm

ing community of Billings, Montana, it came to play a significant part 

in giving additional meaning to lives of those people inhabiting the 

surrounding area. In part it accomplished this by introducing a charac

ter of space associated with the learning centers of the more settled 

East. Tradition in the formalizing of space and the carrying along of 

certain design elements, helped to tie the structure at Rocky to the 



past  and by that  adding s tab i l i ty  and a re ference to  the l ives of  the 

people. The ceremonial aspect of dining, so important to the style of 

living during this period was again tradition to be carried forward to 

form constancy and solidity to an uncertain life on the prarie. 

The dining hall of 1915 very probably acted as a surrogate home, 

gathering place for the predominately rural students who attended 

Billings Polytechnic and in this role had to assume special qualities 

befitting its situation. Sense of place is developed at the outset by 

the vertical as mentioned before. 



The student ascends from the everyday plane of existence, the horizon

tal ground plane, and journeys to a place. 

The ascent modulated by the rhythm of the human step. This denoted it 

as a place for human habitation, it is not of the gods, because it is 

in human scale. Its importance is further ascribed to by the treatment 

of the entrance. Here twin verticals, extended points, chronicle the 

act of entrance into the structure. 



These verticals strongly establish the transition from exterior to 

interior. Between these verticals is placed a slightly protruding 

portico almost as if the structure is extending a welcome to a visitor. 

Itself a humbling act which belies the monumentality inherent in the 

previously mentioned elements. The door is scaled to the human figure 

broken up into panes of glass which are more easily related to than 

the heavy stone surrounding it. Behind the portico lies the larger 

main geometries of the facade in itself out of scale with man but 

brought into relation by the portico. 



The interior lies within one horizontal plane, no part is given 

special emphasis by change in level. Rather the enclosed space and 

the act of eating are given significance by the articulation of space 

within which the function lies. Two large ceremonial fireplaces secure 

the ends of a large rectangle which composes the main space. The walls 

are wainscoted with vertical tongue-in-groove paneling ending at the 

height of a man. This works to break down a vertically rising space 

and keep it in perspective. This vertical space is banded above head 

height by many paneled windows which let in light above the wainscoting. 

From the exterior the windows are tucked back under the eaves of the 

roof. This penetration of light above head height provides light but 

does not allow penetration of the heavy stone walls to visually connect 

interior and exterior, keeping the space very self-contained and inward 

looking. Above the windows the space is given a special sense of gran

deur by the open scissors truss, wooden, rafters lighted by dormer 

window thrust out from the roof plane at regular intervals. These raf

ters remind one of the open hall commons to medieval feasting halls, 

which is probably the character to which the architect aspired in his 



initial design. This relation to the past is further enhanced by the 

crenelation of the towers flanking the entrance, this formation again 

reminiscent of medieval castles and fortresses. The humbling act of 

bringing the roof plane to the ground, keeps the structure from being 

too forbidding and in hospitable. This structure is a bastion in the 

wilderness, a solid reminder of the pioneers ties with the East, ele

vating him to a position relative to his forsaken, but not forgotten 

homelands. 



Conclusion 



My desire to understand the basic meanings and relations of any 

specific site was the purpose of developing this philosophical analysis. 

The three parts of the analysis (elements, meaning, and processional 

aspects) which focused upon the campus of Rocky Mountain College and 

its surroundings, helped me to understand that which imparts to this 

locale a special sense of place. 

The analysis of elements provided insight into the basic ordering 

patterns of the site, and how these patterns fit into Billings and the 

greater Northwest region. The horizontal plane of the Rimrocks, the 

point/line layout of the campus, the forming of space by trees and 

building planes, and the campuses relation to the grid layouts of 

Billings and the region, are all basic elements which help to make 

Rocky Mountain College an important part of its surroundings. 

When social and historical meanings are attached to these elements, 

in regards to style of the buildings and the schools social/cultural 

relation to the community and region, the campuses unique flavor is 

even more enhanced. This part of the study revealed why as an academic 



center the college has an important social and historical place in the 

community. The study also gave meaning to why the school buildings as 

public structures were set back from the main organizational axis. 

These meaningful factors need to be played upon and considered in any 

future design on the campus. 

When movement and circulation are analyzed as organizing elements, 

movement systems such as wagon trails and railroads are seen to play 

an important role in the formation of our surroundings. A simple line 

of movement from East to West across the United States signifies the 

pioneering urges of our forefathers. The paths and modes of transpor

tation are crucial to how a specific site is revealed. In the case of 

Rocky Mountain College there exists a fabric of the community which was 

conceived at the time when horse and pedestrian travel was prevalent. 

Now when the automobile is our primary mode of movement, careful consi

deration must be given to auto circulation in regards to the campus. 

My philosophical study has given me a deeper understanding of the 

context in which I wish to design. The historical elements present at 

the site in contrast to recent developments, provide valuable reference 



points in the cultural procession of our society. The relation of 

these elements to the modes and paths of transportation of each spe

cific time period, 1910 or 1980, insightfully reveals the importance 

of movement and movements systems in regards to our surroundings. By 

being more fully conscious of those factors which impart to a site a 

spirit of place, I can lend substance to my intuitive approach to 

design. Hopefully the study will result in a design which imparts 

greater meaning to the built environment. 



Programming 



"The goal of this exhibit is to create an exciting teaching museum 

and to do what a good teacher does...to stimulate and excite the student 

(and the public), to see each thing in relation to its fellows in time 

and space, to see art objects individually and collectively as manifes

tations of the culture and creativity that is America." 

Charles F. Montgomery 

Rocky Mountain College desires to expand their art curriculum by 

reinstating past programs and combining them with existing and new 

classes to form an active art department within their school. In keep

ing with their image and to further enhance it, they hope to coordinate 

this art department with displays intended to involve the public. The 

result of these efforts would culminate in an "Art School" itself a 

separate entity from the existing program of the college. In connection 

with the school will be an art gallery/museum/cultural center, with 

which the school hopes to actively participate with the public. 

Past activities to be incorporated: 

1) Woodworking and craftsmanship, i t was through this type of 

of activity that much of the college was built. 



2) Printmaking, throughout Rocky's history creative art work 

has existed through the medium of printmaking. This can be 

evidenced in the many woodcuts used for greeting cards and 

announcements. 

New activities to be incorporated: 

3) Ceramics, a relatively easily mastered craft which has broad 

appeal to the students and the public alike. 

4) Textile weaving, although not as popular as ceramics few 

facilities and classes exist for the medium, so it becomes 

for Rocky as a pioneer of education, to incorporate this 

activity in the program. 

5) Classrooms for painting and drawing providing the fundamentals 

of art. 

6) Sculpture. 

Public spaces to be included: 

1) Gallery display space, one working space for each medium of 

artistic expression. 



2)  Gal lery  d isplay space ,  for  donated works ,  f rom several  

major  contr ibutors .  

3)  An a r t  l ibrary  wi th  a  rare  books  sec t ion.  

4)  Rota t ing gal lery  space  and space  for  ins t ructors  work.  

5)  Sandwich shop to  serve  publ ic  as  an a t t rac t ion and to  provide  

for  in teract ion between school  and publ ic .  

The school  wishes  to  provide  for  the  reuse  of  the  old  dining hal l  

in  connect ion wi th  th is  project  and in  doing so  does  not  wish to  des

t roy the  character  of  tha t  bui ld ing.  
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SUL îriG, ereiCEr-CY 
fupic-omal alter mat ve s 

QfiALi—< Ccosrysa.F-) 
Ef̂ V*OriME>T A-O 

srr-E ii->Fl_EWC.ES 
on cost 

COST ES"-YATE Af1A_YSiS 
EI-fRY SUJCf.T ClF REQ.) 
offflRA-MG, cotrrs 

ClF RE£?_«E^S) 
L"E. CYC_E COST ft 

ClF REQUIRES) 

PHASItIG) 
esca^A-TCCI 

unQ.E AMD nfORTANT 
rERFo^^A^CE 

RC.quRE^E-~—i 
LWCHUJIL- .S-iArE DUILOING, 
DS-SiGd-H 

MAJOR FORM CCHAlOERATIO"6 
WHICH UJILL AFFECT 
OLJLO.NG, OEiiG î 
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î MAWTY LEVEJ— 
GVCAU/FKOOECTED rv̂ jz. 
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