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PREFACE 

My purpose in 'thesis' was to begin to identify and develop my 

ideas about architecture. To create and discover style and atti

tude. To realize the importance and potential of the field of 

architecture as it relates to other aspects of the world. 

My method was that of approaching architecture as art. A means of 

expression. Architecture as a work of literature. A means of com

munication. 



LITERATURE AND ARCHITECTURE 

Literature and architecture are two human systems of communication; 

their goal is the expression of idea through the structure and the 

medium of a work of art. 



LITERATURE AND ARCHITECTURE: 
AS SYST SMS 

Literature and architecture can both be viewed as systems of order

ing reality. The important function of each is the expression of 

idea through the structure and medium of a work of art; both sys

tems are capable of expressing any idea. They are two of the basic 

human systems through which we find a structure for reality. Only 

through systems such as these can man know reality; they are the 

organs for knowing. We do not know any reality which falls outside 

of our systems. 

Systems originate in the instant of recognition and are related to 

the ability of memory. At this 'instant' awareness of the self as 

separate from the non-self occurs. Awareness of the self is termed 

subjective knowledge. The recognition of it as reality is based on 

direct knowing by the subject. Subjective knowledge is the ele

ments of a system which are known only to the subject and the pro

cess of intuition which is the direct knowing by the subject. And 

through a system subjective knowledge is able to be expressed. 

Awareness of the non-self is termed objective knowledge. The re

cognition of objective knowledge as reality is based on the ability 



to communicate. Objective knowledge is made up of the elements in 

the world which are not part of the self, and these elements are 

real only when communicated to another person and agreement reached 

between the intellects of the communicator and the receiver about 

the element. Objective knowledge is then also both the element and 

the process of the system. And through the system objective know

ledge i8 able to be communicated. 

A linear time view can be taken of systems. The initial step is 

the recognition of the self as separate from the non-self. The 

systems of communication, those which are used as descriptions of 

the non-self, progress through time related closely to other sys

tems of communication. The systems of expression change through 

interaction with systems of communication; changing ideologies of 

the times produce change in subjective knowledge, which changes 

systems of expression. 

After the recognition step, the system is structured in a 'human' 

way. The subjective, that which is known directly, is seen to be 

most important and the objective is structured under the terms of 



the subjective; recognized objective elements are seen as having 

human, subjective characteristics. Intellect is seen as being 

subordinate to intuition. 

Circumstances then give man a belief in the element having power 

beyond the human, and it is seen as a god. Living with this and 

through this approach to reality gives man a certain constitution 

of thought. This structure and content of reality becomes what 

might be called a myth. The myth described above, which subordi

nates the objective to the subjective is the religious myth. It 

is a structure of reality, with elements and processes placed with

in it in a subjective way. 

Gradually the gods are given fewer human characteristics and be

come non-self oriented elements; they govern the elements of the 

world which they were previously identified with directly. The god 

becomes an objective element and so does the natural element.. Han 

no longer interacts with nature on a subjective basis, but relates 

more objectively. A new myth emerges, which is called the scien

tific myth. The objective is seen as more important in this myth. 



And the objective element is proved as reality by the objective in

tellectual process. At this point, previously objectively recog

nized elements are structured into the scientific myth and commun

icated as true and those which were recognized intuitively are 

untrue. It becomes a matter of labeling true the subjective or 

objective element agreed upon through communication and untrue the 

subjective or objective element intuited. The reality of the in

tuited is even questioned at this time. 

At our own point in time the scientific structure seems to be in 

the midst of change; it is being reorganized into having a goal of 

the synthesis of itself and the previous myth, of the elements and 

processes of subjective and objective. Since the beginning of the 

scientific myth, systems of ordering have been split. But because 

of the findings of science, and the continued reliance on them, 

even though the findings deny the reliability of science, the sys

tems are being united. 

Behind this movement toward the synthesis of subjective and objec

tive is a reason. The synthesis is merely a way which our society 

lO 



sees of resolving the accepted truth of the time, which is more ba

sic. This basic reality is the belief that man has the ability to 

create 'heaven on earth', so to speak. This entails a belief in 

man's natural 'goodness', and a belief that by bringing out this 

•goodness', man will create 'heaven on earth'. The way to do this 

is by making man 'whole', uniting the objective and subjective in 

him: mind/body, self/non-self, religion/science, heaven/earth. 



LITERATURE AND ARCHITECTURE: 
AS COMMUNICATION AND EXPRESSION 

Literature and architecture are two systems which are part of this 

history. By looking at their elements and processes one can see 

the approach of the time; they are indicators of the overall struc

ture of the approach to reality. The systems of literature and 

architecture are considered as systems of art; as such their mod

ern approach is mainly through expression in contrast with systems 

of science which are concerned primarily with communication. Thus 

their basic function is expression of idea, the expression of the 

overall structure of the time. 

The less important factor for art systems, communication, entails 

first, the recognition aspect, which puts the idea into the intel

lect, objectifies it, second, the abstraction, which produces the 

expression of this objective idea, and third, the receiver's using 

the abstraction to create his understanding of the idea. The im

portant factor of art systems, expression, entails first, the re

cognition aspect, the making of the idea, and then the expression 

of it. The expression of idea uses both intellectual communication 

and intuitive, subjective expression. Objective expression is 



regarded as expression which is intellectually communicable. Sub

jective expression is that which is intuited; in literature and 

architecture is is a person's way of choosing and arranging vocabu

lary and meanings to create the system which expresses the struc

ture, The expression is made intuitively of the idea, but the re

sult is in itself an object of the world, to be communicated 

about. 

The 'less important factor* of art in modern time, communication, 

was at one time the sole idea of art. Only in the last several 

hundred years has the Importance of the individual's expression 

become a factor. Before that time, art can >y seen as, generally, 

a way of making tangible the ideas which a society held to that 

society; it was the communicator of the time. In the capacity of 

expression, however, a system talks about its own time as well; as 

expression, a system such as literature or architecture cannot help 

but express an idea important to the time in which the expression 

is made. Besides being the necessary outcome, the primary goal can 

be expression of the idea of the time; this renews the earlier goal 



of communicating the ideas of the society. In the present the sys

tems must then be concerned with the synthesis of the objective and 

the subjective, the structure of the reality of the time, in their 

expression and communication. The structure originally is made 

evident through the system, but the system can be used to con

sciously make it evident. What can be expressed in the language 

of literature or architecture is this one overriding idea, made 

through objective and subjective processes and made of objective 

and subjective elements. 

The idea which is expressed ultimately is concerned with synthesis 

of subjective and objective. The way it is expressed is through 

subjective and objective process and elements. A modern subjec

tively oriented system, like literature or architecture, mainly 

uses the subjective process, but the result of the expression is 

a non-self object. The maker uses primarily subjective means to 

create the objective thing. So the expression of the architecture 

is of the present, a whole expressing the dualism of the process 

of the system and the time's effort to reconcile the same type of 



dualism. From the maker's point of view, the expression takes 

place through the specific dualisms inherent in the making and the 

expression. The result of the expression is objective, and com

munication happens; the architecture or the literature is viewed 

as the communicator; from the receiver's point of view, the objec

tive creates subjective reactions. 



ARCHITECTURE: 
AS COMMUNICATOR 

The specifics the communication deals with are found in the system 

used--the vocabulary and relationships inherent in that system. 

Through the choice of vocabulary and the relationships of these 

elements the idea is expressed, and the vocabulary and relation

ships are also part of the idea. The specifics of an architectural 

vocabulary and architectural relationships are necessary to commun

icate the relationship of the subjective and objective. The 

choices inherent in architecture are used for the architect to 

express the idea; the vocabulary is used to communicate the 

idea. 

Thus shapes, design elements, are chosen and arranged with one pur

pose in mind: the expression and communication of an idea. The 

appropriate vocabulary, or set of shapes, with which to make 

buildings is found in the two dimensional and three dimensional 

design of the past and the present. These are proven communica

tors. The designer must learn how to choose from these shapes in 

order to express his idea. 

Communication with the receiver is possible only by using 



vocabulary which relates somehow to his levels of recognition. In 

viewing an element of architectural vocabulary, the person sees and 

reacts to it on these levels of recognition. Each level of recog

nition includes several levels of experience; these range from ba

sic feeling to intellectual interpretation. These levels of ex

perience are found in succession in the thoughts of children as 

they grow and in the matured thought process itself. 

One level of recognition of the element is as a functional element. 

The different levels of experience create the idea of it as a 

functional element. The most basic level of experience is the 

simple physical appreciation of it; it satisfies some physical 

need. For example, the first reaction to a roof when it is rain

ing is pleasure at the comfort it gives. The next level deals with 

the roof in its recognition as an object; the pleasure is identi

fied with the roof, as the object which creates it. The next level, 

the symbolic, works when the person chooses to go under the roof; 

this choice is a result of the ability to represent the prospect of 

pleasure by seeing the object, the roof. The belief level of 



experience is the ability to understand the concept of roof and 

intuitively see its relationship with keeping dry. All these 

levels are subjective. The person deals with the object in an in

tuitive way. At the formal interpretation level the person realizes 

that the roof is a certain height and thickness; the rules for the 

concept and relationship of the belief level are known. He intel-

lectualizes on a communication level; it is objective. Through 

these levels of experiencing the roof, it is understood as a func

tional element. 

Another way the person might recognize the roof is as a shape. The 

basic level of experience this time is not of physical pleasure, 

but mental pleasure; it satisfies an aesthetic need. Next, the 

shape as a 'shape' is recognized and identified with the aesthetic 

appreciation. This shape, on the symbolic i'v^el, may represent 

something to the person, such as a definition of a place; when he 

sees it, he moves toward it, expecting it to be above a special 

area. Next, the recognition of the concept of place in relation to 

the roof is made; the person intuitively accepts the roof and shape 



as definer. These levels are subjective. Finally, the person in

tellectually relates to it and discovers why the roof's shape des

cribes 'place1 to him; this level is objective. Interaction on 

these levels leads the person to an understanding of the roof as 

primarily a shape. 

The roof can also be viewed through the levels of experience to 

lead to the person understanding it at communicating an idea other 

than an obvious spatial, architectural one. For example, the idea 

to be communicated may be that of 'subjectivity', a non-spatial 

concept. A language may communicate simply the recognition of 

subjectivity as an idea or something about subjectivity, such as 

its relationship to objectivity as an opposing force or as part of 

a synthesis. 

The notion of recognition of subjectivity can como from levels of 

experience just as the notion of place can, through shape. The 

basic feeling is satisfaction of some aesthetic sense; the next 

level identifies the object as an object, identified with the aes

thetic pleasure. At the symbolic level the person can recognize 



the shape as being subjective. At the fourth level comes the in

tuitive understanding of the shape and its relationship to the sub

jective, and finally, at the formal, objective, level, he sees why, 

for instance, it is rounded, biomorphic, etc. Through these levels 

of experience, he is able to recognize subjectivity. 

The idea of subjectivity as opposed to objectivity can progress 

through the levels as well, in the abstract concept of opposition 

and the use of subjective and objective shapes. The roof as a sub

jective shape can be related to the floor as an objective shape. 

The relationship of these is understood through the several levels 

of experience. The basic mental feeling is the aesthetic feeling 

the person might get as he sees the relationship. On the next 

level the person recognizes the shapes as different shapes, iden

tified with the previous feeling. He moves between them and is 

made aware of them as opposing forces, their relationship a symbol 

of this--one drawing his consciousness up and the other drawing it 

down, each object a symbol through its shape. He intuits the 

opposition of subjective and objective. Finally he recognizes it 



formally as a relationship of opposition through intellectual pro

cess. In this way the person is able to recognize the architec

tural vocabulary and relationships as expressing the idea of oppo

sition of subjective and objective. 

The idea of the synthesis of subjective and objective can come from 

the different levels of experience in the same way. The relation

ship of synthesis through the relationship of architectural ele

ments, the objective and subjective through the use of those types 

of elements. 

The level of recognition of function can contribute to the final 

idea as well. The function itself can be seen as subjective, like 

a personal home is, or objective, like a place of work. A synthe

sis could be deduced from the two being present and natural in one 

building. This functional level of recognition is one level used 

historically for the communication of idea. An obvious example is 

during the time of the power of the Church. The idea of power was 

portrayed through the function of a building beinp, a church as 

well as through shape and relationships. The Church was powerful; 



through its being the function of the building, power was commun

icated. The function of government when it became the pervading 

power gave the same meaning to its buildings. 

One object is seen through the functional level, spatial level, and/ 

or idea level depending on the viewer. A building is composed of 

many of these objects and relationships. The person's movement 

through the building is as movement through a novel. Objects, 

words, and relationships are important in themselves and as parts 

which build into the idea. The idea to be communicated is the 

synthesis of the objective and the subjective. The synthesis can 

take place on an intellectual, objective, level, or on a nonin-

tellectual, subjective level. These levels of experience and rec

ognition can be provided for by the maker, but can only be achieved 

by the receiver. The maker expresses elements and relationships 

subjectively and objectively; the communicator is the resulting 

objects; the receiver has the opportunity to deal with these ob

jectively or subjectively. 



DIAGRAMS 

In the process of the making, a transition between the language 

concept of subjective and objective and the architectural expres

sion is necessary. Two and three dimensional diagrams are possible 

as a means of transition. 
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ARCHITECTURE 

SITE: the 'fine line between* 

FUNCTION: a living/working unit 

SHAPES: subj ective/objective 

MATERIALS: Wood/stainless steel 
plastics 
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