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STATEMENT: 

ARCHITECTURAL EXPRESSION PLAYS AN IMPORTANT 

ROLE IN DETERMINING COMMUNITY IDENTITY. 

CREATING A MORE COHESIVE IDENTITY OR, IN SOME 

INSTANCES, MAINTAINING A STRONG IDENTITY IS 

WITHIN THE CAPABILITY OF THE DESIGNER WHO 

TAKES A TOWN, ITS PEOPLE, AND THEIR SENTIMENTS 

AS HIS THEME. 
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PREFACE 

This thesis strives to investigate the symbolic quality of our built 

enviornment. As such, it is hoped that it will provide answers to ques

tions I have about the nature of symbols and their role in effecting 

a sense of collective identity. 

My interest in this subject stems in part from the personal discontent

ment I feel when viewing the rapid and diverse types of changes being 

effected upon our architectural landscape. These changes are, for the 

most part, chaotic in the sense that they are increasing the amount of 

diversity within a physical setting already lacking inherent order. 

Visual diversity is not necessarily an undesirable quality, but it can 

be. If visual diversity occurs at a small scale or within the confines 

of an accomodating theme, it may add to the quality of expression. 

On the other hand, when diversity is perpetuated on a very large scale 

it can undermine understanding and have detrimental effects upon an 

average person's ability to comprehend and thus feel acclimated to his 

or her surroundings. 

Understanding the potential involvement of the architectural profession 

in effecting collective identity is a major step in enabling oneself 

to enhance a community through the practice of architecture. My thesis 



will therefore be concerned with discerning the potential ways in which 

the profession and individual designers might serve to maintain or en

hance the collective sense of identity within given localities. 



THE DOOR IN THE DARK 

IN GOING FROM ROOM TO ROOM IN THE DARK, 

/ REACHED OUT BLINDLY TO SAVE MY FACE, 

BUT NEGLECTED, HOWEVER LIGHTLY, TO LACE 

MY FINGERS AND CLOSE MY ARMS IN AN ARC. 

A SLIM DOOR GOT IN PAST MY GUARD, 

AND HIT ME A BLOW IN THE HEAD SO HARD 

/ HAD MY NATIVE SIMILE JARRED. 

SO PEOPLE AND THINGS DON'T PAIR ANYMORE 

WITH WHAT THEY USED TO PAIR WITH BEFORE. 

ROBERT FROST 



THE DETERMINANTS IN EFFECTING A SENSE OF COMMUNITY « 

"A vivid and integrated physical setting, capable of producing a sharp 
image, plays a social role as well. It can furnish the raw material for 
the symbols and collective memories of group communication. A striking 
landscape is the skeleton upon which many primitive races erect their 
socal myths.... Indeed, a distinctive and legible enviornment not only 
offers security but also heightens the potential depth and intensity of 
human experience. Although life is far from impossible in the visual 
chaos of the modern city, the same daily action could take on new mean
ing if carried out in a more vivid setting. Potentially, the city is 
in itself the powerful symbol of a complex society. If well set forth, 
it can also have strong expressive meaning."1 

The author of the preceding paragraph is one of a minority of profes

sionals who recognizes the symbolic role of the physical landscape and 

its social implication. He sees that our wellbeing is not influenced 

only by functional aspects of our enviornment such as circulation, den

sity, speed, and convenience but it also effected by that enviornment's 

visual expression. 

What is the state of visual expression in these United States? It varies 

from unified and explicit in some regions to diverse and chaotic in others. 

Visual chaos is a condition which is becoming widespread in our country. 

The effects of this spreading state of being upon communities and their 

inhabitants is in many instances undesirable and unnecessary. One un

desirable consequence is loss of collective and individual identity. 



Orrin E. Klapp, author of "Collective Search for Identity" expresses his 

fears about a changing America. He says, "It is paradoxical that our 

society, as it gains abundance, should be losing knowledge of itself in 

the spiritual sense." 

Why are Americans increasingly finding it a problem to feel certain of 

their own identity? The answer for the greater number of people does 

not lie in the study of philosophy (Socrates' "Know Thyself") but lies 

instead in the realm of psychology, psychiatry, and sociology. We need 

to define the kinds of situations and conditions which make it harder for 

normal people to find themselves. We need to understand the changes in 

our society that are responsible for weakening our population's sense of 

meaning so that we might begin to take steps to provide the symbolic 

content which is much needed in our communities. 

If a social system is inadequate in feedback and symbolization, it can 

not give individuals an adequate sense of meaning. Why are we falling 

victims to this state of affairs in America? There are several reasons. 

One must relate the loss of meaning in our society to symbolic conditions 

of modern life, which often deprive one of the feedback one needs to de

fine oneself satisfactorily as a person. Our society is failing at sev

eral levels to put meaning into our lives. One type of failure is the 

conveying upon us of knowledge of our past. In spite of the obvious 



function that knowledge can have for identity, people today are getting 

out of touch with their past. This could be because of the objective 

fashion in which some knowledge is conveyed. There is a difference 

between knowledge as information and knowledge which involves you, 

heightens your understanding, or in other words, identifies. When art 

and literature (two very important sources of knowledge of one's self 

and others) are produced in objective fashion they have a very exclusive 

character. They exclude the subject and his feelings; just the opposite 

of emphatic knowledge which involves a person and heightens the sense 

of we or I. 

Information content is therefore an important consideration in the creation 

of architecture. It too conveys knowledge to its participants. It may 

be practised in an exclusive, objective manner which disregards concepts 

of meaning and symbolism; or it may be practised in an inclusive fashion 

which strives to be subjective in relation to cultural issues. 

The continued dominance of objective knowledge in the communicative arts 

could further heighten the present day paradox of accumulating history 

and declining tradition. History when it is not tradition, becomes a 

dead record of the past. If the past continues to be dehumanized, im

personal, and irrevelant, even though we know about it, it will fail to 

serve as a source of we-feeling, ancestral pride, or as roots of ident

ity for the collectivity and the person. In short, the creators of 

objective art, objective literature, and objective architecture are 



producing a "body of information to which no one can identify in a personal 

way.^ (see figure l) 

Our society is also failing us symbolically "by rapidly destroying physical 

remenents of the past; destroying things, which could serve to increase 

our understanding of the continuance of life. Old symbols are being 

erased much too rapidly. In the accumulation of new things, it is pos

sible for society to pass the optimum point in the ratio between the new 

and the old. We are producing new products at an incredible rate. 

Objects are highly significant, not merely because of their functional 

utility, but also because of their psychological impact. Things effect 

our sense of continuity or discontinuity. If, therefore, the imbalance 

between the new and the old becomes too great, then lifestyles become 

unstable and confused, there is excessive faddism and there begins to 

be questions about whether life is meaningful.3 

Much of this comes not from progress per se, but from insufficient recog

nition of the symbolic problem. Symbols are important and cannot be 

replaced by mere objects. In light of the tremendous flood of changes 

being made in our physical world it will become increasingly important 

for designers to recognize the symbolic quality of things and to make 

the necessary effort to incorporate cultural content into their work. 



For the past few decades Americans have promoted what has become ram

pant modernism. Modernist doctrine has keenly effected people's atti

tudes and loyalties towards places. 

It is not commonly realized that in the United States places are dis

appearing faster than space. A place is a space with a sense of ident

ity. It is a recognized territory of symbols such as your old neighbor

hood, or Plymouth Rock, etc. The tendency in America is to treat a 

place in a indifferent fashion, like any other place, depriving it of 

identity. The world is increasingly looked upon as merely geography. 

The demise of places is closely associated with a weakening citizen's 

commitment to their communities. The downgrading of the importance of 

place and the decline in commitment to it is becoming widespread as 

increasingly mobile Americans move from location to location. The 

centrally significant psychological fact about mobility of any kind 

is that one cannot move without leaving a place, therefore losing a 

place and one cannot make new contacts without in some way lessening 

or disrupting old relationships. 

The impact that a shifting population can have is most evident when 

it brings people of widely differing backgrounds together by way of 

piecemeal integration.*4 Anthropologist Margaret Mead's work has evidenced 

that it is far more difficult to accept a few fragments of a new cul

ture than to adopt a whole new way of life at once. Mead says, "Each 



human culture, like each language is a whole, and if individuals or 

groups of people have to change it is most important that they should 

change from one whole pattern to another." 

Therefore, in communities which still maintain a collective identity 

intact, the introduction of some major new element, which is quite dif

ferent in nature to anything else within the community, will probably 

have a disruptive effect. We can begin to see the potential problems 

of communities which experience incremental growth after a number of 

dormant years. Dormant years can produce a stable and cohesive commun

ity identity. If acculturalization then begins to occur in the form of 

new residents and new building types, the sense of collective identity 

is bound to suffer if measures are not taken to prevent it. 

This is the very situation facing many small New England communities 

which lay just outside growing metropolitan areas. Metropolitan areas 

are the end product of years of the types of changes in American society 

that we have noted thus far in this discourse. Since early settlement, 

they have become increasingly diverse, heterogeneous, and exclusive. 

Urban residents represent cultural characteristics typical of broader 

America, (see figure 8) 

Rural residents on the other hand have fewer of the characteristics of 

a modernistic society. Rural communities are typically more homogeneous 



and unified. The sense of collective identity usually has remained 

strong in the absense of diversity and change. Long-time rural residents 

are generally well informed about their town's or region's history 

and are effected by the past's continuing influence. 

Correspondingly, the architectural landscape in rural towns is typically 

unified and homogeneous. It is expressive of the unity and strong col

lective identity generally existent in rural towns. While this cohesive 

architectural landscape reinforces the sense of locality, it does not 

easily accommodate anything new and visually expressive, such as new 

building types. In fact, as has been noted, the impact of new building 

types in such situations is much more strongly felt. 

Change and the introduction of new elements is an inevitable and not 

altogether undesirable occurance. Acculturalization of more urban char

acteristics by small communities has happened in the past and will con

tinue to happen in the future. Social pressure to absorb new building 

types into the present fabric of a town will be the result of continued 

adoption of modernistic views by rural residents. 

How a town responds to the pressures of changing needs will determine the 

future of the sense of community, identity, and locality within that town. 

These variables will also be effected by individual designers' ability 

to execute the design of new buildings in a manner that incorporates the 



important qualities of a specific locality and its culture. 

Comprehension "by the designer of the determinants involved in effecting 

a sense of community identity is one step towards enabling him or her to 

create or maintain a strong and cohesive identity vithin a community 

through the practice of architecture. 



ARCHITECTURAL PRACTICE AND ITS RELATIONSHIP TO COMMUNITY IDENTITY 

Creating or in some instances maintaining a strong identity is within 

the capabilities of the designer who takes a town, its people and their 

sentiments as his theme. Architecture should not be done in a vacuum. 

One should strive to discern the qualities of one's enviornment which 

give it a unique character. A person will then better understand how a 

new building will effect place and people's symbolic associations to 

that enviornment. 

Architectural design in the past has been approached with various inten

tions in mind. For the past half century the resolution of various func

tional aspects of design has been a major determinant of the building's 

outward appearance. Functionalism is an objective approach to the crea

tion of architecture which displays many characteristics associated with 

the pursuit of science and technology. As such, it eleminates much of 

the subjective imput which could play a role in determining final arch

itectural expression. Functionalism eliminates concepts of meaning and 

symbolism. 

Modern architecture, which embodies this objective approach to design, 

is reflective of many of the social attitudes we have associated with 

the destruction of collective identity. It is the product of more uni-



versal concerns and therefore normally is lacking in any regionalistic 

qualities. As such, it does not serve to provide communities with a more 

explicit sense of locality but adds to the dilemma of changing places 

into spaces. (see figure 2) 

The use of new technology and technological systems such as modular con

struction, which is a common inclusion in a functional approach to arch

itecture, is adding further to the destruction of man's link with his 

surroundings. Modular systems communicate a sense of transience in "building 

to the detriment of man's own sense of permanence. This is promoting 

a role reversal for architecture, which in the past was that part of the 

physical enviornment which contributed most heavily to man's sense of 

permanence. 

Since roughly i960 there has been a flood of "antimodern" buildings which 

are being termed "Post Modern" architecture by historians such as Charles 

Jencks. Although no cohesive movement within the profession has formed 

yet, there does seem to be some areas of common agreement among those 

deviating from the characteristics of Modern architectural practice. 

For example, all Post-Modernists seem to share the opinion that Modernism 

failed. Many consider the Modern Movement's failure to be one of lack 

of meaning and symbolism. All do not agree upon what role these elements 

should play in the future. 
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Robert Venturi is one Post-Modernist who criticizes Modern Architecture's 

failure to be symbolically inclusive for aesthetic reasons. He states, 

"Recent Modern Architecture has achieved formalism while rejecting form, 

promoted expressionism while ignoring ornament, and deified space while 

rejecting symbols." Venturi emphasizes the importance of including form, 

ornamentation, and pure symbol in one's architecture for their communi

cative value and artful significance. He does not, however, express 

equal concern that architects be more responsive to the physical proper

ties of buildings which also effect social behavior. For this reason 

his work strives to be expressively or aesthetically inclusive but not 

necessarily physically contextual or functionally considerate. 

Venturi's intentions are somewhat particular. The architecture produced 

is therefore not as inclusive as one might hope for. Its exclusive use 

of applied ornament and applied symbols produce an expression similar 

in may respects to a caricature. (see figure 3) 

While the inclusion of familiar elements in one's architecture should 

be applauded, a stronger concern for context when designing for civic 

places should be advocated. Physical context is also an important factor 

to be considered. 

Contextualism or the idea of including by recognition or replication the 

defining aspects of a local, physical enviornment is an empirical theory. 

It is set of design strategies derived from the urban theories of Colin Rowe. 
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In many "ways contextualism as a working strategy in the creation of arch

itecture is more culturally inclusive than Venturi's gestural approach. 

It is an important ingredient in the formation of architecture. 

The exclusion of physical contextualism is not compatible with the inclusive 

attitude one must take if it is wished to practice architecture in such 

a fashion that the sense of locality and community is enhanced. A func-

tionlist's concern for programatic resolution, and appropriate attention 

to both physical contextualism and cultural contextualism should be the 

goal of a designer who wants to make a town, its people and their sent

iments his theme. 



A CULTURAL AND PHYSICAL ANALYSIS OF LYME, NEW HAMPSHIRE 

For the purpose of studying the problems of integrating peculiar "build

ing types into an existing homogeneous architectural landscape, I have 

chosen the small New England community of Lyme, New Hampshire. I have 

deemed it necessary to familiarize myself with "both the physical and the 

cultural aspects of the community of Lyme in order to become capable 

of designing for this town in such a fashion that the existing sense 

of identity within the town might be enhanced. For this purpose, I will 

attempt to outline the significant aspects of Lyme's development whose 

occurance still influences either the physical or the social character 

of the town today. 

SOCIO-CULTURAL ANALYSIS 

The town of Lyme began as a colonial settlement. It was chartered in 

1761 by petition to the Royal Governor of New Hampshire. The first set

tlers were a very nearly homogeneous group. All were from English des

cent. Almost all were members of the Congregational Church. They came 

north to Lyme from Massachusetts and Connecticut where all had been af

forded an education. By the 1760's, both of these states had maintained 

compulsory schooling for over a century. (see figure 5) 



(THE FIRST SETTLERS) WERE A HOMOGENEOUS GROUP: 

ENGLISH STOCK PROUD OF BEING ENGLISHMEN, THOUGH 
ALREADY A MORE INDEPENDENT-THINKING PEOPLE 

THAN THEIR RELATIVES IN THE MOTHER COUNTRY; 

CONGREGAT/ONAL/ST ALMOST EVERY ONE; WORKERS-

FARMERS, BLACKSMITHS, MILLERS, AND CARPENTERS. 

THEY WERE A LITERATE GROUP.... THEY WERE 

PEOPLE ACCUSTOMED TO THINKING FOR THEMSELVES-, 

TO RUNNING THEIR OWN LIVES, THEIR CHURCHES, 

THEIR SCHOOLS, AND THEIR TOWNS. 
DOROTHY W. SEARS 

LYME RESIDENT 

FIGURE 5 



The township was originally laid off with two main roads running through 

the southwestern half of the town and parallel to the Connecticut River 

which provides the western "border of the plan. The town was first set

tled along the River Road from the Hanover line at the south to the northern 

boundry. Further growth then occured up the so-called Brook Road, now 

Grant Brook, the road which connects Lyme's two villages. The two vil

lages, referred to today as the Center and the Plain, did not exist as 

population centers until about 1810 to 1815.^ Until this period, the 

settlements were generally scattered except for along the River Road 

where the most number of settlers had been lured by the level farm land. 

The first residents were by necessity subsistent farmers. As few oppor

tunities for trade existed, people were required to provide for their 

every need themselves. It was taken for granted that a man should be 

a capable hand at many various trades. Being an accomplished and well-

rounded craftsfmen was a necessity in the late lJOO's. This is still a 

popular ideal in this area today. 

The truly subsistent farming era began to pass by 1768 when Lyme secured 

its first mill. The first mill was a gristmill and greatly increased 

the planting of rye, wheat, and corn in the area. A lumber mill was 

established just a few years later at the same location to provide the 

custom sawing demanded by the later and finer-crafted homes. Numbers 



of new mills and occupation types followed. 

At the height of the town's growth, farming was still "by far the most 

prevalent business hut the emphasis had switched from crop production 

to livestock. By 18*15 to 1850 the transition had been fully made to 

the raising of livestock, namely sheep. In fact, sheep raising was so 

prevalent that most of Lyme's tree-covered hillsides were converted to 

stony sheep pastures during this period.7 

In "A Town That Has Gone Downhill", by Dr. James Walter Goldthwait, he 

writes: 

"The passing of the era of homespun clothing and the coming in of improved 
machinery, with growth of mills in southern New England, in the l830's, 
created a demand for wool which found ready response here ... Lyme, Hanover, 
Lebanon, and Walpole were the largest sheep-raising towns in New Hampshire 
for several decades ...." 

The wool industry provided a fairly secure economic base for the town 

until the civil war years. During and after the war the market become 

uncertain and sheep and open pasture land slowly disappeared from the 

landscape. 

The failure of the wool industry was but one element of a continuing down

ward trend which the town had begun to experience after 1820. (see figure 6) 

This trend, caused by migration of people to the west and to the cities, 

continued to decrease the town's population for more than a century. 



THE TOWN GREW IN POPULATION AND PROSPERITY 

TO A PEAK ABOUT 1820. THEN THE HILL FARMS 

BEGAN TO GIVE OUT AND THE RICH, SPACIOUS 

WESTERN LAND BECAME ATTRACTIVE.... THE WOOL 

INDUSTRY FAILED AND CITIES LURED PEOPLE WITH 

HIGH WAGES AND "ACTION." THE LATTER WAS TRUE 

EVEN TWENTY-FIVE YEARS AGO. NOW THE TREND 

IS REVERSING. THE POPULATION IS RISING THOUGH 

IT STILL HAS A WAY TO GO BEFORE REACHING THE 

PREVIOUS MAXIMUM OF 1,824. 

DOROTHY W. SEARS 

LYME RESIDENT 

FIGURE 6 



Only within the last three decades has there been a steady, if slow, in

crease in population, (see figure 7) 

Today, after two hundred years, Lyme's economy is no longer "based on 

agriculture. Farms still exist and are an important ingredient in the 

town's character but are fewer in number and are generally much larger. 

Former occupations such as rural miller, blacksmith and tanner have all 

but disappeared. Many of the older occupations are still being maintained 

as side interests of local residents. Presently, the majority of the 

town's citizens work outside the community. The more urban centers to 

the south such as Hanover, Lebanon, and White River Junction, account 

directly or indirectly for a large part of Lyme's employment. 

The town remains rural in its character but is becoming more diversified. 

Lyme has retained an astonishing number of lifelong residents for a com

munity in our mobile society. As late as 1961, about 75# of Lyme's res

idents were descendants of Eighteenth Century settlers.® New people 

are moving in, though. Many of the new residents are professional people 

who exhibit cultural characteristics more common of American society at 

large. (see figure 8) A continued movement of new and well-educated 

people into the Lyme area can be expected in the years to come. The town 

will serve more as a bedroom community for this new citizen body; as 

it already functions for the greater percentage of its lifelong citizens. 



YEAR 

1790 

1800 

I8IO 

1820 

1830 

1840 

1850 

I860 

1870 

1880 

LYME'S POPULATION 

POPULATION 

816 

1318 

1670 

1824 

1805 

1785 

1617 

1572 

1358 

1790-1970 

YEAR POPULATION 

1890 U54 

1900 1080 

1910 1007 

1920 89/ 

1930 830 

1940 965 

/950 924 

I960 1026 

/970 1112 



To date, the sense of collective identity within the town has not been 

inundated by the adoption of a more modern culture by the town's people. 

The town still maintains many characteristics which are unique to places 

with a sense of community and locality. (see figure 9) Its citizens 

are generally well informed about the town's history and display a great 

deal of civic pride as is evidenced by the bicentennial publication which 

the town prepared titled, "Patterns and Pieces". 

This work is the documentation of the town's history which was supported 

at the town meeting, financed through public funds and executed by Lyme's 

citizen body. This book impresses upon the reader the cohesiveness and 

strength of community identity within the town of Lyme, though change 

and diversity are present. The town is beginning to share several cul

tural characteristics with American society at large. There is declining 

numbers of community rituals, and continued adoption of aspects of mod

ernism; (see figure 10) but generally this is to a lesser degree than 

more urban communities. 

If this acculturalization continues without thought, Lyme would most likely 

cease to be a place with a unique character and become a modernized space. 

Fortunately, the citizens of the community of Lyme are concerned about 

change and collectively desire to control or effect it. To this purpose, 

they secured the services of a professional planning body and formed a 

planning committee. 



CHARACTERISTICS OF AMERICAN SOCIETY: 

-HIGHLY MOBILE 

- REMOTE RELATIONSHIP TO LOCAL HISTORY 

-TRANSIENT, WEAK TIE TO PLACE 

- NONCOMMfTED, UNINVOLVED IN COMMUNITY GOV'T 

- LESS ADEQUATE FEEDBACK AND SYMBOLIZATION 

- DIVERSE CULTURAL INFLUENCES 

-WEAK SENSE OF COLLECTIVE IDENTITY 

FIGURE 8 



CHARACTERISTICS OF LYME, NEW HAMPSHIRE 

- 75% OF CITIZENS DESCEND FROM 18 TH CEN. SETTLERS 

- AWARE AND PROUD OF PAST EVENTS 

-WELL ESTABLISHED WITH STRONG TIES TO AREA 

- COMMUNAL NATURE OF TOWN GOVERNMENT 

- MORE ADEQUATE FEEDBACK AND SYMBOLIZAT/ON 

- SOME UNIQUE LOCAL CULTURE 

-STRONG SENSE OF COLLECTIVE IDENTITY 



CHARACTERISTICS OF BOTH 

-LACK OF ADEQUATE RITUAL FOR EMOTIONAL INTENSI

FICATION AND SELF DEFINITION 

-CONTINUED FORESHORTENING OF MANS' RELATIONSHIP 

TO THINGS 

- INCREASINGLY MODERNISTIC 

-INCREASINGLY USE MODULAR CONSTRUCTION AND 

TEMPORARY STRUCTURES 

-CONTINUING CULTURAL CHANGE 

FIGURE 10 



A study of Lyme intent on formulating short and long range plans for 

desirable growth has just recently been completed. The participants of 

this study report that, "Many Lyme residents have indicated a desire to 

'keep Lyme as it is"'. They also add that, "To develop a plan to keep 

Lyme the way it is, the tangible and intangible characteristics of Lyme 

must be first identified. Only after such characteristics are completely 

understood, can effective planning methods be devised to perpetuate the 

quality of Lyme."9 

The report goes on to identify the concerns of Lyme residents and the 

beliefs of the Planning Board concerning the town's future well-being. 

The following is a summation of their research and discussions in this 

regard. 

They report that the majority of Lyme residents believe: 

a. Lyme is an attractive place to live. 
b. Existing town services are adequate for current needs. 
c. Housing is adequate. 
d. The character of the villages of Lyme Plain and Lyme Center 

should not be changed. 
e. The town's historic buildings and scenic places should be pre

served. 
f. Recreational opportunities are adequate. 
g. Additional commercial development is undesirable. 
h. Location of light industry in Lyme should be discouraged. 
i. Lyme should remain a quiet residential-agricultural community. 



The Planning Board then contrasts this to their beliefs that: 

a. A lack of definition of natural resources restricts the effi
ciency of long-range planning. 

b. The town road system needs improvement and that plans for such 
improvement must be consistent "with planning for future land use. 

c. The existing subdivision regulations are an effective planning 
tool but should be more specific. 

d. A cohesive program for guiding community policy decisions is 
needed; one reflecting Lyme's existing land use, socio-economic 
conditions, natural resources and community services. 

In review of this outline of positions and the totality of the Planning 

Board report, the following can be pointed out. While Lyme citizens 

display the civic pride and collective unity needed for establishing 

working goals for the town's future, they are failing to take advantage 

of the opportunity to do so because of their fear of change. Their anti-

change attitude keeps them from adequately reviewing potential improvements 

which might be effected for the betterment of the community. Certainly 

there are a great number of undesirable developments which the town is 

correct in wishing to avoid such as increased commercialism, or the loss 

of character in a unique area. But on the other hand, there are a number 

of desirable changes or new inclusions that could be made. 

Are the citizens of Lyme afraid to make allowances for even desirable 

changes for fear of failing to "keep Lyme as it is"? Apparently they 

are. Even though the Planning Board raises the issue of understanding 

both the "tangible and intangible characteristics of Lyme" in order to 

effectively plan for the town, they do not adequately address this issue 



in their report. 

Lyme, New Hampshire does have many unique qualities -worth preserving 

but their preservation need not be accomplished by the exclusion of change. 

There are many desirable additions which could be made to the community. 

These additions will be realized only if the community of Lyme overcomes 

its fear of change. The town needs to open its eyes to the possibility 

of reinforcing the sense of community by allowing for the inclusion of 

desirable elements. 

To accomplish this, the planners and designers have to show the town's 

people just how desirable elements might be integrated within the existing 

townscape without destroying its present quality. This will require 

a more thorough understanding of the town's physical and architectural 

qualities than the Planning Board has shown to date. 



PHYSICAL-ARCHITECTURAL ANALYSIS 

Lyme has a fairly homogeneous architectural character. This is so, even 

though its buildings can be categorized into various periods and styles 

ranging from Colonial, Post Colonial, and Greek Revival to the more recent 

Subdivision Colonial. There are a number of delightful qualities that 

nearly all the buildings have acquired to some extent. The newest con

struction posesses fewer of these qualities than the earlier buildings 

but even here gestural attempts are made towards some common visual imagery. 

Such similarity in expression as one finds in the community of Lyme would 

indicate a strong and continuing association by the people who reside 

there to certain types of architectural compositions, materials, and 

constructions. When such a condition does exist, it should be the goal 

of any architect practicing in the community to identify those collective 

images for himself so that he might make them the theme for his work. 

Lyme's present architectural landscape and its origins must be analyzed. 

This analysis will not be limited only to the study of the qualities of 

Lyme's present architectural landscape. To further appreciate the origins 

of the images Lyme residents share, it is appropriate to consider charac

teristics of Colonial architecture in general. As building practices were 

somewhat similar throughout New England, our understanding of Lyme in 

particular might be heightened by looking at Colonial and Post Colonial 

building traditions in general. 



As has been noted, the original settlers came to Lyme from the states 

of Massachusetts and Connecticut during the 1760's. These states were 

quite civilized by this period and building practices and architectural 

styles were well established. In fact, by 1761 both Massachusetts and 

Connecticut had already undergone stylistic changes in architectural 

practice. The conversion in these states had practically been completed 

from the Jacobean building traditions to the Wren and Adam's styles. 

Because of this, American houses typical of the earlier period with their 

high-pitched roofs, casement windows with diamond-shaped panes, and pro

jecting second stories, while common to Connecticut and Massachusetts, 

are not as numerous in northern New England areas which were settled later. 

Lyme's more enduring architecture seems to be the product of influence 

originating in the later Colonial and Post Colonial eras.10 

Later Colonial architecture was inspired by the works of the popular 

English architects of that time, Sir Christopher Wren, James Gibbs, and 

later, John Adams. These men developed new styles of architectural ex

pression derived from the examples of antiquity. The prevailing practice 

in Renaissance England during their lifetimes was to use books on arch

itecture by men such as Palladio (1518-1580), Scamazzi (l552-l6l6) and 

Vignola (1506-1573) as a source of inspiration.il 



The use of such source material was originally confined to architects. 

By the mid 1700's, local American craftsmen had become quite familiar 

with the classical designs and details through contact with new settlers 

who had "been employed on buildings of England's Georgian Era. 

Interest in more classically derived architecture grew in the Colonies 

and as it did, craftsmen began to demand more information. For this 

reason, a few architects began to publish small handbooks of plans, 

elevations, and details including entrances, stairs, doors, windows, 

and various trims. 

Asher Benjamin was one such architect. He wrote the first American 

architectural publication. Its title is "The Country Builder's Assistant: 

Containing a Collection of New Designs of Carpentry and Architecture". 

This publication is said to have profoundly influenced the architecture 

of New England in the early Nineteenth Century. There is no reason to 

doubt that its influence was felt in Lyme, New Hampshire as many believe 

the elegant row of Federal houses in Orford, just seven miles to the north 

to be, in all likelihood, the work of a local builder who used one of 

Benjamin's books for a guide.^ 

Builder's handbooks by Benjamin and others were used by local craftsmen 

in a fashion similar to the use the great English architects made of 

books by Palladio and Vignola. They were used for example and inspiration. 



Very few, if any, builders appear to have felt inclined to imitate or 

copy the illustrations. Instead, innovation and imagination prevailed 

over strict adherence to the rules. 

The communication of the "building styles by architects in these hand

books encouraged a great deal of personal design freedom on the part 

of local craftsmen. Handbooks illustrated hov the various orders: 

Doric, Ionic, Corinthian, Tuscan and Composite might be derived by 

proportions based on the diameter of the column above the base. The 

builder could easily interpret the drawings and adjust the proportions 

to meet various conditions. All that was necessary was to determine 

either the diameter of the column or the width of the pilaster, or the 

total height of the column or pilaster, to enable oneself to correctly 

design the capital, base and entablature. 

By the mid 1700's, the use of builder's handbooks was widespread. It 

is assumed that nearly every master craftsman possessed one or more.13 

The popularity of these books made a considerable impact upon Colonial 

architecture. One very important effect which these books had upon 

architectural expression in New England was the proliferation of class

ical proportioning which they made widespread. 

Through these books, the architectural principles and concerns of the 

Renaissance were introduced to the public at large. If one studies 

the plates of doors, windows, and building elevations for which these 



books were valued, one will find a strict adherence to those rectangular 

proportions preferred by Palladio and other Sixteenth Century architects. 

Andrea Palladio's most important book and that which was most often copied 

by later writers and handbook illustrators was his work "The Four Books 

on Architecture". When translated into English in 1715, this work spurred 

the long rule which strict Palladianism enjoyed in England during the 

Eighteenth Century. Its influence was later transported to America by 

English architects such as Wren, Gibbs and Adams. 

In "The Four Books on Architecture", Palladio states his conviction 

that certain proportions are preferable and more beautiful than others. 

In speaking of loggia's, entries, halls, rooms and of their forms Palladio 

wrote, "The most beautiful and proportionable manners of rooms and which 

succeed best, are seven, because they are either made round (tho but 

seldom) or square, or their length will be the diagonal line of the square, 

or of a square and a third, or of one square and a half, or of one square 

and two thirds, or of two squares."!^ 

A fondness by Eighteenth and Nineteenth Century New Englanders for these 

rectangular porportions is apparent within the architecture of those 

centuries. An analysis of measured drawings of Colonial and Post-Colonial 

details, which can be found in a book of that title by Carl F. Schmidt, 
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evidences the preponderance of the rectangular proportions recommended 

by Palladio in New England "buildings. (see figures 11,12) 

The vast majority of buildings in Lyme, New Hampshire were constructed 

during that period of time when adherence to Colonial and Post-Colonial 

styles was still important. The decades between 1790 and 1830 saw the 

greatest amount of building and the structures of that period provide 

much of Lyme's present character. From the building traditions from 

which they sprang, these houses possess qualities of formality, order 

and proportion that still play important roles in the town's visual 

expression. 

Looking to the architecture of Lyme, it is found to be indigenous and 

unique. During the town's development there had apparently been less 

rigid adherence to the practices of Colonial architecture in general 

then in communities of more wealth. From the town's beginning, formal 

order which is so much a part of Colonial architecture, had been softened 

by Lyme's very organic growth and rough geography. 

While order is discernable within the town's fabric, disorder is also 

apparent. This is a very important characteristic within the town. 

For example, on the Lyme Plain at the heart of the community, the simplest 

of elements are found giving order to this important place. (see figure 13) 
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The seemingly random composition of the village center is held together 

by the town common whose simple form can accomodate and give order to 

the roads which approach it from five directions. The suggestion of 

order is further reinforced by the strict adherence to orientation ob

served by the buildings. Major buildings always face the more important 

street at their boundry. Minor buildings do not always abide by this 

rule and therefore often serve to soften the design and give it a more 

casual air. 

The play between order and disorder is also maintained at the level of 

the individual places of residence. Figure fourteen is a drawing of 

a commercial structure in Lyme which was built in 1785. This building 

has served as a general store with a home above since that date. It 

is an example of the type of architectural expression peculiar to Lyme. 

Certain rules of classical composition were honored in some parts of 

the building and not in other sections. The most important facade of 

the building is nearly symetrical but even here the absence of shutters 

and the off-centered chimney provide a bit of relief from hard and fast 

rules. The addition to the main structure is even farther from being 

a manifestation of classical composition. This seems appropriate for 

by ignoring the rules it is making the near symetry at the store's entry 

even more important. Still, the addition is constructed of the same 

materials as the main body of the store and therefore does not ask to 

be visually separated. It remains an integral part of the whole composition 
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through its common material and yet expresses a totally different atti

tude through its composition. An important contradiction is made in this 

way. This contradiction provides much of the visual complexity and 

interest characteristic of the town. 

Complexities and contradictions are infinitely numerous within the town. 

They are often the product of changes and additions which have been made 

over time to some centrally important element which possesses inherent 

order. The suggestion of order is a critical requirement for every 

successful composition. If a form has inherent order, it is capable 

of accomodating a great deal of complexity and diversity without becoming 

chaotic. 

Lyme, and many New England communities like it, were fortunate enough 

to acquire that critical suggestion of order through the proliferation 

of Colonial and Post-Colonial buildings constructed during their first 

one hundred years. These towns have successfully maintained a sense 

of cohesiveness through years of change because of their strong original 

order. 

To look for example, to the typical New England residence of today (see 

figure 15), a composition which is no longer symetrical in form is found. 

Neither is it symetrical in detail among its various parts. Nevertheless, 

it is apparent that some ordering force did influence the building. 



The length of the main body of this complex of forms looks to be very 

nearly the diagonal of the square that would be formed by the width of 

the front of the house. A rectangle twice as long as it is high is de

fined by the side elevation in its width from corner to corner and its 

height from the top of the foundation to the edge of the roof. The front 

elevation is as high from the ground to the peak of the roof as it is 

wide from corner to corner, thus defining the outline of a square. 

Although symetry is no longer maintained, and may never have been pre

sent in the building's front elevation, the placement of the various 

elements is so particular to New England that it has acquired the stature 

of a rule of composition. The elevation does, therefore, project a sense 

of order. Homes within a village are often sited with their narrower 

dimensions to the street because of the smaller lots in town. When 

positioned in this manner the entrance is commonly to one side, providing 

larger rooms to one side on the first floor. Normally, just double 

hung windows would occur where the decorative bay is located in this 

house, (see figure 15) It is important that although the bay is sub

stituted for the window, its placement corresponds to their typical 

placement so that order is not completely lost. The second story win

dows of the front elevation and the circular vent occur in their arche

typical locations, thus furthering the suggestion of order. 

In those parts of the building back from the street the visual projec

tion of order no longer comes from symetry or the suggestion of it, 

but comes instead from similarity in building vocabulary and rectangular 





proportions. Clapboards and trim are universal in their application. 

They are used on barns and out-buildings as well as on the main house. 

Meanwhile, doors and windows approximate, if not always, replicate the 

favored rectangular proportions; thus striking a familiar chord which 

helps to maintain a relationship between these elements and the rest 

of the complex. 

In addition to these design principles found inherent in Lyme's arch

itectural landscape, there are also a number of culturally symbolic 

elements which are manifest in Lyme's physical form. (see figure 16) 

Elements such as picket fences and front porches, graveled shoulders 

of roads and graveled roads, granite post and flag stone, power lines 

and electric meters, elm trees, maple trees, pine and fir trees are 

all important parts of the townscape. They are the fabric of the town. 

The way in which these elements and others particular to Lyme are used, 

in combination or by themselves, effect the town's character. 

The town has a given vocabulary and each element of that vocabulary has 

an associated use or context. By becoming familiar with the physical 

vocabulary of the town and by learning the principles of composition 

behind this physical language, a designer will enable himself to make 

new statements, new buildings, which speak the same language as the 

old and familiar ones. 
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My first attempt at designing for Lyme, New Hampshire only partially 

realizes my ambition of understanding the vocabulary of the town well 

enough that I might make a new architectural statement using the com-

minity's architectural language. The drawing I created studying the 

problem does enjoy some small successes. (see figure 17) The veranda-

carport is a nice gesture complimenting both the past custom of front 

porches and the present cultural interest in automobiles. The second 

story windows on the front elevation are a solution to the problem of 

providing more glass area without losing scale or visual context. The 

windowless dormer, towards the middle of the drawing, illustrates the 

possibilities for volumetric freedom within the given architectual vo

cabulary. Themes for other windows in the building come from shed doors, 

doorways, segments of full windows, and from studying where and how 

windows might be situated or combined in Lyme's more informal structures. 

This exercise (see figure 17) was useful for heightening my awareness 

of the qualities of the local vernacular. Since the time of the drawing, 

I have completed a more thorough analysis of the architectural vocabulary 

of the town of Lyme. This analysis has shown me that the possibility 

exists for exercising a great deal more freedom in design while still 

maintaining a strong relationship to the present village character. 

The example of how this might be accomplished is in the buildings of 

New England as they stand today. Many of Lyme's residences maintain 
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a healthy visual relationship to more proper Colonial and Post-Colonial 

buildings in spite of years of changes. This is because of their power

ful original order. From their example we can see that if a designer 

first establishs a sense of inherent order within his work he should 

be able to incorporate a great deal of diversity and still preserve 

coherency. In other words, a designer will be capable of appropriately 

adapting a new building type into the town only if he can find the com

positional means, and I must add, the cultural reasons for doing so. 



PROGRAMING AND DESIGNING AND DESIGNING FOR LYME, NEW HAMPSHIRE 

For the purpose of studying the problem of integrating a peculiar building 

type into the homogeneous architectural landscape of Ijyme, New Hampshire, 

I have chosen to design a repertory theater. It will be a playhouse 

for a group of actors from the Dartmouth College community for whom 

the building is being constructed by a wealthy patron. 

There are several reasons for choosing to do a repertory theater. One 

is that it fulfills the first requirement of being a building type un

common to I^yme in both scale and program. It should therefore be a 

good case study for this thesis. Secondly, it would be considered a 

desirable addition to the community and would therefore be an appropri

ate proposal. Building types which are not desired by the town's peo

ple should not be considered for study as they lack the necessary cul

tural ties which would allow them to be a positive influence on the 

sense of collective identity. Other reasons for choosing a playhouse 

include the thought that such a facility would provide more cultural 

ritual for the residents of the town. The theater might be used by the 

town for town meetings since it would serve better for assembly than 

any other facility presently within the community. Both of these pro

posed functions would serve to enhance the sense of community identity. 



PROGRAM CONSIDERATIONS 

This facility is to be designed for legitimate drama. Of all production 

types, legitimate drama places the greatest emphasis upon the scale of 

the human actor. It is essential that the audience "be as near the per

formance as possible so that they might be capable of discerning the 

details of the players' make-up and facial expression, etc. To facil

itate this, an open thrust stage would be considered appropriate. The 

open thrust stage allows seating on three sides while maintaining the 

back wall of the house for props and sound projection. With the addi

tion of a proscenium opening and a fly tower at the back of the stage, 

nearly all styles of dramatic production may be accomodated. More real

istic styles of dramatic production may be performed entirely inside the 

proscenium. Those styles calling for the projection of the performance 

towards and into the audience may be executed on the thrust stage with 

the depth of the proscenium being reduced to nothing, or nearly nothing 

by the lowering of scenery or sound projecting surfaces. 

A maximum of fifty feet from the center of stage to the last row of seat

ing is to be allowed. This will insure proper visual intimacy between 

actors and audience. A seating capacity of approximately six hundred 

is estimated for such an arrangement. This would calculate to nearly 

five thousand square feet of floor space in the auditorium. 



Additional space requirements include: 

Spaces 

Lobby and gallery-
Check room 
Ticket office 
Men's toilets 
Women's toilets 
Spot1ight booth(s) 
Acting area 
Stage workshop 
Scene stage 
Men's dressing room 
Women's dressing room 
Make-up and quick change area 
Two back stage toilet rooms 
Stage manager's office 
Costume workshop 
Costume storage 
Mechanical and circulation area 

Approximate Areas (sq. ft.) ̂  

1200 
250 
100 
250 
250 
150 
Minimum: 

500 
1+00 
Uoo 
1+00 
250 
250 
100 
300 
200 

2250 

21+0 Reasonable Maximum: 1000 

Total approximate area for the theater complex would equal 13,000 sq.ft. 

Public space would constitute about 6500 sq.ft. of this area. 

The parking needs for this facility are determined by the standard estab

lished for Bozeman, Montana. Abiding by the requirements listed under 

Bozeman's zoning ordinances for off-street parking spaces, provisions 

will have to be made for a total of 228 cars. 

35 
Other important preliminary program considerations include the follow

ing recommended volume-per-seat values for various types of auditoriums. 



Suggested volume-per-audience seat for multi-purpose theaters ranges 

from a minimum of 180 cu.ft. to a maximum of 320 cu.ft. The time delay 

between direct sound and reflected sound must "be kept under a maximum 

of 30 msec, for purposes of clarity. A reverberation time of just under 

1.0 second would be considered optimum for a legitimate theater of 600 

seats. 

DESIGN CONSIDERATIONS 

In addition to the programatic considerations important to the design 

of a repertory theater are a number of unique considerations which stem 

from the fact that the building is to be located in I^yme, New Hampshire. 

Some of these considerations are as follows. 

While the residents of the town have expressed contentment with the 

present condition of Lyme, my analysis has uncovered a number of building 

types which would be desirable additions to the town. The need will 

be increasingly felt in the future for facilities to rhouse a larger 

public library and various professional interests such as medical, dental, 

architectural, and law offices. These are all building types which, 

in addition to the repertory theater, will wish to locate in the prox

imity of the community center. As few opportunities for expansion are 

available directly off the village common area, the site for the theater 

occuring through the only available open lot, it would be appropriate 



to plan for the future inclusion of these facilities when designing for 

the playhouse facility. 

The inclusion of these facilities into the master planning of the theater 

will afford us more opportunities to develop the necessary fabric char

acteristic of the town. The design solution may now take on many qual

ities of a village street.(see figure l6) The vocabulary found within 

a village street will be important to include within the complex. It 

will aid in the establishment of a strong visual relationship between 

the new facilities and the existing town. 

Two other familiar entities from the New England landscape suggest them

selves as sources of inspiration for the design of a playhouse for I^yme. 

One is the Colonial meeting house. (see figure 18) These buildings 

are similar in function to theaters as they have been places of assembly 

for centuries. Because of this, they symbolize assembly to the residents 

of a town. Meeting houses are then important objects for study by de

signers who are commissioned to create a new place of assembly within 

a town such as lyme. 

The other major source of visual images which would seem appropriate 

for any massive building rising from the New England countryside would 

be the barns located thoughout the area. These structures represent 

part of a building vocabulary for large buildings which is particular 
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to the area. As such, they should also be studied. 

One other very important design consideration to "be mentioned is that 

of concepts of final architectural expression. What does this new ad

dition to the town want to communicate? My feelings are that the new 

complex should express a sense of locality or regionalism. A sense 

of continuity between the structures of the past and the new built en-

viornment is definitely one goal to be achieved through visual expres

sion. This does not mean that all new structures should be identical 

in character to the present architectural landscape. While the new 

complex should embody much of the personality of the old, it should also 

allow for the inclusion and expression of new cultural elements. 

The fact that the new complex will be made up of contemporary building 

types should not be denied by replicating buildings of the past. Instead, 

a new architectural statement should be made which speaks of today and 

reminds us that today is different than yesterday. Our culture is con

stantly changing and many of our new concerns require modification of 

our built enviornment. 

Still, it is important that our concern for modernism be tempered so 

that we do not separate ourselves from the past and the traditions which 

give stability to peoples1 lives and their communities. An appropriate 

architectural expression of today should not then be divorced from the 



past, but neither should it divorce itself from the future. Instead, 

a new statement (building) should be created which speaks the same 

visual language as its predecessors. 



CONCLUSION 

Architecture may be produced with various intentions in mind. Building 

expressions will vary according to the design concerns of individual 

practitioners. Some will allow the resolution of various functional 

aspects of the program to determine the final architectural expression. 

Others will suspend the program completely in order to respond freely 

to personal design theories. 

My concern has been one of finding methods of architectural practice 

which serve to enhance the collective sense of identity within communi

ties. This means discovering ways of introducing concepts of meaning 

and symbolism into the design process. 

To enable myself to achieve this end it was necessary to define the 

determinants involved in effecting a sense of community. It was then 

necessary to evaluate the cultural and physical aspects of the town 

selected for therein lies the theme for a new complex of buildings. 

From this theme the problem becomes one of creating in such a fashion 

that the design seems a common sense derivative of that theme. 

Theme constitutes the basis for variation and development. A theme is 

that element which keeps us from jumping from one chance suggestion to 

another in all directions. It was therefore critical that a theme be 



sought out, learned and assimilated so that I might enable myself to 

create for the town of Lyme. This document vas a useful tool in that 

regard. 
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FOOTNOTES 

lKevin Lynch, Image of the City. 

^Orrin E. Klapp, Collective Search For Identity(New York,1969). 

3lbid. 

^Alvin Toffler, Future Shock(New York,1970). 

^Dorothy W. Sears, "A Town Came Into Being", in Patterns and Pieces, 
ed. by Luane Cole (Canaan, N.H.,1976). 

frrbid. 

Tjames Walter Goldthwait, A Town That Has Gone Downhill as reprinted 
by Dartmouth College from the "Geographical Review", (New York, 1927). 

8Luane Cole, "Early Businesses", in Patterns and Pieces, ed. by Luane 
Cole (Canaan, N.H., 1976). 

9"A Study of Lyme, New Hampshire", Lyme Planning Board Report (March, 
1977). 

-^The categorizing of the various periods of architectural styles is 
after the example of Carl F. Schmidt in his book, Colonial and Post-
Colonial Details (Scottsville, N.Y., 1969). 

H-Carl F. Schmidt, Colonial and Post-Colonial Details (Scottsville, 
N.Y., 1969). 

l^Asher Benjamin, The American Builders Companion (New York, 1969). 

13Schmidt, op. cit.. 

l^Andrea Palladio, The Four Books of Architecture (New York, 1965). 

15Area requirements are determined from comparison with similar theater 
types and from data available in Time-Saver Standards for Building Types 
(New York,1973). 
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