
MARC TAGGART 
Dinner Theatre. 

•. --V 



LIBRARY 
MONTANA STATE UNIVERSITY 

BOZEMAN 



STATEMENT OF PERMISSION TO COPY 

In presenting this thesis (paper) in partial 

fulfillment of the requirements for an advanced 

degree at Montana State University, I agree that 

the Library shall make it freely available for 

inspection. I further agree that permission for 

extensive copying of this thesis (paper) for 

scholarly purposes may be granted by my major 

professor, or, in his absence, by the Director 

of Libraries. It is understood that any copying 

or publication of this thesis (paper) for financi 

gain shall not be allowed without my written 

permission. 

Signature 

Date 



DINNER THEATRE 
An escape from the reality of place and time. 

By 

Marc Taggart 

A professional paper submitted in partial fulfillment 
of the requirements for the degree 

of 

BACHELOR OF ARCHITECTURE 

Apnroved: 

Tn^sisTomraittee 

of Architecture Director, 

MONTANA STATE UNIVERSITY 
Bozeman, Montana 

1/26/81 



T™1 
MTW 

Table of Contents 

Statement of Permission to Copy 1 

Title Page II 

Table of Contents III 

List of Tables, Figures, Illustrations V 

Preface 1 

Introduction-— 3 

cf! 
1 ; Escape From the Reality of Place 
Li and Time — — 6 

Importance of Escape -7 
Past Ways of Escape 9 
Present Ways of Escape 19 
Future Ways of Escape 22 

The History of Theatre in Bozeman 2M 

A Pictorial Development of Theatres 
v yy Through Time 37 

Theatres of the Past 41 
Theatres of the Present 48 
Present Dinner Theatres 55 

/~i Theatre of the Future —6 2 
/A L 

Li Dinner Theatre of the Future 66 

Intent 6 7 
Program 6 9 

HI. 



Site 86 
Schematics 91 
Project 103 

Appendix A: Climatic Charts 113 

Appendix B: Acoustics 118 

Appendix C: Codes 121 

Footnotes 125 

Bibliography 1 28 



List of Illustrations 

Fig. 1-1. Feast 10 
from "Feast of the Gods" 

Fig. 1-2. Roman Spectacle 12 
from "Arenas" 

Fig. 1-3. Mime 13 
from "A Pictorial History of Vaudeville" 

Fig. 1-4 Minstrel 14 
from "A Pictorial History of Vaudeville" 

Fig. 1-5 Burlesque 15 
from "The Burlesque Tradition" 

Fig. 1-6 Vaudeville 16 
from "A Pictorial History of Vaudeville" 

Fig. 1-7 Disney World, Past and Future 19 
from "AIA Journal" 

Fig. 1-8 Disney World Entrance 20 
from "AIA Journal" 

Fig. 1-9 Las Vegas 21 
from "Learning from Las Vegas" 

Fig. 2-1 Montana Via Stage Coach 31 
from "Fergus County Argus" 

Fig. 2-2 Bozeman Opera House Window 32 
from "Bozeman Chronicle" 

Fig. 2-3 Elevation of Bozeman Opera House 33 
from "Bozeman Chronicle" 



D 



This book presents the process that was undertaken by one 

student in the completion of thesis. The final result of 

this process is the design of a dinner theatre for 

Bozeman, Montana. 

The book has been broken down into four parts. The first 

part deals with the thesis statement: "escape from the 

reality of place and time." It expounds upon the methods 

of escape that were employed by individuals from the past, 

present and what might be used in the future. The second 

part is a brief history of the development, and the 

events that caused the development of theatre and theatres 

in Bozeman. The third part pictorially looks at the de

velopment of theatres on an international level, with a 

brief explanation of their period characterisitcs. The 

last part pulls all this information and the required 

technical data together, ending with the design of the 

dinner theatre. 
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For as long as history has been written, people have 

tried to escape from the reality of place and time. Many 

methods have been employed, ranging from a purely mental 

form such as literature, to the physical, as in man's 

departure from the confines of earth into outer space. 

But before discussing these in more detail, we must first 

gain a better understanding of what escapism is and why 

it is so important to the human psyche. 

Webster's dictionary defines escapism as a "habitual 

diversion of the mind to purely imaginative activity or 

entertainment to escape from reality or routine."* 

This definition seems a little hard lined, only giving 

the essence of what escape should be or achieve. A 

better definition would be: escapism is the healthful 

diversion of mind and body to activities that stimulate 

the imagination in such a way that the concern for past, 

present and future are forgotten. 

But of course everybody has their own definition and way 

of escaping from their day to day problems. For some, 



participating in sports or reading are ways of releasing 

the stress of the day. While others may choose rest and 

relaxation, day dreaming, painting, listening to good 

music, all seek the same result - an escape from the 

reality of their surroundings. 
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Importance of Escape to Emotional Well Being 

Escape is important to the emotional well being of all of 

us mainly for one reason - stress. We all experience 

stress at varying levels at one time or another, some 

even thrive on it. But studies show that an estimated 

80% of all disease today may have its origin in stress, 

making it much more prevalent than infectious diseases 

which dominated the world in earlier centuries and still 

does in underdeveloped countries. 

Unfortunately, society has put us in this situation of 

continual striving for more and better things. Subse

quently, we are the ones who are going to pay unless 

different forms of escape from these pressures are uti

lized to the fullest. 

Many of the illnesses that have been related to stress 

are peptic ulcers, hypertension, certain kinds of 

arthritis, asthma, and heart disease. The individuals 

that suffer from these illnesses the most are people that 



have to work in jobs that have a high stress factor. One 

in particular, ranking the highest in the occurrence of 
2 peptic ulcers, is air traffic controllers. They spend 

their days juggling the lives of hundreds of people, 

where a single error can mean instant death. 

But stress related illnesses are not always this severe 

and do not just affect people in high stress jobs. It 

affects everybody in varying degrees. Students that come 

down with the flu the day before a big exam, or a direc

tor who suddently has an asthma attack on the opening 

night of his play are both examples of the results of 
3 stress on different individuals. 

Unfortunately there is only one way to completely rid 

oneself of stress or its effects, and that is death -

not a very pleasant alternative. Through constructive 

and stimulating forms of escape we can alleviate some of 

the detrimental effects of stress that can be so harmful. 

People throughout time have searched for ways of escaping, 



even for a few hours, from the realities of their time 

and place. It might have been in a purely individual way 

as in religion or the workings of a piece of sculpture, 

or in groups such as dining, viewing sporting events or 

theatre performances. Unfortunately the first, because 

of its purely individual character, will not be discussed 

further in this paper; not for its lack of importance, 

but for its individuality. The bulk of this paper will 

concern itself with the methods that groups of individuals 

have used in the past, present, and future, to escape. 

Past Ways of Escape 

Some of the earliest and most significant forms of escape, 

feasts and public spectacles, evolved during the height 

of imperial Rome. They were significant because it is at 

this point that the development of dinner theatres as an 

escape begins. The feast was important in this develop

ment because it brought together two dissimilar functions, 

music and dining. The public spectacle was important 

because it brought all the various forms of entertainment 



together in one place.  

An example of the f irst ,  is  the feast  of Trimalchio,  a 

mill ionaire freedman who l ived in a town called Campania.  

The following quotes are excerpts from "Satyricon" which 

is  a long account of the feast:  "we took our places,  and 

slaves from Alexandria poured iced water on our hands and 

other at tendants for the feet  came in and pared our toe

nails  very carefully.  And even during this unpleasant 

duty they were not s i lent ,  but continued to sing the whole 

t ime; you would have thought i t  a theatrical  troupe rather 

than a dining room in a private gentleman's house." " . . .  

we were engaged in discussing these delicacies,  when 

Trimalchio himself  was carried in to a f lourish of music.  

His appearance,  bolstered up as he was among t iny cushions,  

made those who weren' t  expecting i t  burst  into laughter." 

"Trimalchio,  in a loud voice invited anyone of us who 

wished to take a second glass of mead, when al l  of a 

sudden, at  a signal given by the band, the appetizer trays 

were quickly removed, l ikewise by a singing troupe.  After 

this two hairy Ethiopian slaves carrying l i t t le wineskins,  



like those used to sprinkle the sand in the amphitheater, 

poured wine over our hands-for no one so much as offered 
4 water." Occurrences such as these were very conmon at 

feasts, where everybody was a participant in the show. 

The second of these early escapes, public spectacles, had 

a purpose that was two-fold. The first, was to keep the 

huge masses of people safely occupied and entertained so 

that no violent outbreaks would occur because of the over

crowded and unemployment conditions. The second function 

was to lull the audiences into a make-believe world of 

fantasies. The results of both were surprisingly success

ful; but then, the Romans were the masters of crowd mani

pulation. 

Many of their forms of escape were surprisingly ingenious 

and inventive, but more often than not, they were brutal 

and violent. One of these, which must have thoroughly 

amazed the spectators, was a full scale naval battle with 

all the workings, ships, slaves, prisoners of war, and of 

course, death. It was all staged by Titus, who after the 



battle was over ordered the lake drained so that the glad

iator battles and animal hunting could begin. His ration

ale for doing this was that he did not want to bore his 

audience. 

Both of the examples for the feast and public spectacle 

were very common during this period along with others such 

as chariot races, bull fights, executions, and the acti

vities at the public bath houses. All this came to an end 

around the sixth century when the barbarians conquered 

Rome, closing the amphitheatres and circuses because of 

the brutal and degenerate nature of the performances that 

had taken place. This drastically changed the character 

and type of escapes that were available for the people to 

participate in.^ 

This change slowly developed into a new form of escape, 

one dealing in pure entertainment, not in violence. These 

entertainers were to become known as mimes, minstrels, and 

strolling players. 
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The mime was the first form that took place after the 

supression of Rome, developing out of the performances at 

feasts and circuses. He would travel from town to town 

in search of places where he could gather a crowd and en

tertain the masses with his varied assortment of talents. 

These ranged from songs, stories and dances to more ex

citing endeavors such as acrobatics, juggling and exhibi

tions with bears. Many times because of the large number 

of these wanderers, two or three mimes would join togeth

er and put on a really good show with the hope of gaining 

some shelter and food for the night. 

As times passed the mimes' audiences separated into two 

distinct classes. The first being directed toward the 

lower classes, while the other catered to the nobility. 

This second group was known as Gleemen. But the distinc

tion was more than just a social one, Gleemen were start

ing to compose and recite their own poetry. This even

tually led them to writing and singing their own songs. 

It is at this point that there is yet another transforma

tion, from gleemen into minstrel. This transformation 

happened as a result of more and more of the nobility 



wanting the services of  the gleemen for  the entertainment 

of  their  fr iends.  Because of  this  increase in demand,  the 

social  s tatus of  the gleemen subsequently rose as  well ,  
g 

unti l  minstrel  became the accepted t i t le .  

Their  responsibi l i t ies  varied with the t ime of  day.  In 

the afternoon they might  give a performance in some nearby 

meadow to the inhabitants  of  the cast le .  Then in the even 

ing they would dance and sing their  merry l i t t le  tunes 

while the Lords and Knights  a te  their  evening meal .  The 

entertainment they performed had three principle functions 

to punctuate,  by announcing the ceremonial  high points  of  

the meal;  to  entertain the diners;  and to charm away the 

pangs '  of  indigest ion.^ This  went  on unti l  about  the 

fourteenth century when the t raveling players reached the 

height  of  their  populari ty.  

These players would t ravel  from town to town entertaining 

noblemen and commoner a l ike.  They s tar ted out  depict ing 

subjects  mostly relat ing to moral  t ruths,  such as  bibl ical  

s tories  and legends of  saints ,  But this  was short  l ived,  



as more and more people began to perform, the character 

of the entertainment shifted from a high quality perfor

mance to a low comedy that dealt with obscenities. Be

cause of this, many of the fine performers were outcasted 
o 

by local laws that forbid them from performing. Many, 

as a result of these laws regressed back to doing perfor

mances that had started their profession, and that was 

juggling, acrobatics, and the telling of stories of the 

times. 

This brings us to yet another form of escape through 

which people found ways to release pent-up feeling about 

society, living conditions, or just individual problems. 

The medium which made this possible was the Elizabethan 

theatre and the invention of the theatrical style known as 

Burlesque. 

The name is derived from the Latin word 'burla' which 

means joke, but the way the English used it was no joke. 

The whole purpose of burlesque, as intended by Sir William 

Davenant, the inventor, was to derive laughter and humor 

^14 l-5> 
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out of situations of truth and reality, not so very differ-
9 ent from the role the gleemen played in an earlier period. 

This quote from John Gay, one of the initiators describes 

burlesque "as serving truths, not with the bitterness of 

its tongue, but with the irreverence and deliberate impro

priety of its laughter.It was a way of evoking criti

cism without suffering the consequences of that criticism. 

The success of burlesque can be readily seen through the 

longevity of the style, starting back in the middle of the 

seventeenth century and continuing up to the present. As 

a result of its duration changes did occur down through the 

years. One of these, developing only in the past few 

years, is the combination of dining, drinking and, of 

course, the burlesque show. But even though changes have 

occurred the basic concept in which it was conceived has 

continued. 

This brings us to the last of the past forms of escape, 

and that is Vaudeville. It is the last form to be dis

cussed because it is the forerunner of so many of the pre-

\(o 



ent forms that are used today, some of which will be dis

cussed later in this paper. 

Vaudeville was an outgrowth of the successes of the bur

lesque and many of the older forms of entertainment, such 

as jugglers, mimes and troubadours. It got its beginnings 

back in the early part of the eighteenth century in France 

by a fellow named Eugene Scibe who presented the first 

show under the title of Vaudeville. It gained notoriety 

in the years that followed finally making it to this coun

try about the middle of the nineteenth century. Once here, 

it diverged into two different forms of entertainment, 

those for men only and those for mixed audiences. The more 

respectable of the two were held in such places like dime 

museums, town halls, circus and Chautauqua tents, amusement 

parks, large banquet halls and on river showboats. The 

last two having the option of dining while watching the 

show. The more risque, men only shows, were in beer-halls, 

honky-tonks, music halls and some variety theatres. 

Both of these avenues met a few years down the road to be

come the Vaudeville that we are all familiar with. One 



individual spoke of vaudeville "as a boost to the spirit, 

a temporary escape from fear, anxiety and pain."^ For

tunately for us, many others felt the same way. 

But vaudeville would never have gained this notoriety with

out the great individuals that spearheaded the movement. 

People like "Honey Boy" Evans, W. C. Fields, George Jesse!, 

A1 Jolson, Sarah Bernhardt and the Barrymores, many of 

which made their way to the stages of Bozeman. 

This concludes our development of the past forms of escape. 

Beginning in Rome with the feast, which started the devel

opment of dining and entertainment, and the public specta

cle that brought together all the various forms of enter

tainment. These two joined after the fall of Rome making 

the profession of Gleeman whose stories and songs made eat

ing a real occasion. Burlesque came next seeing its 

beginnings in the stories the Gleemen told of the times, 

only burlesque added one thing and that was the criticiz

ing and making fun of problems people had in those times. 

It eventually came to this country bringing with it an off

spring, Vaudeville, which is the forerunner of many present 



forms of escape. 

Present Ways of Escape 

There are many forms of escape available to people today, 

ranging from television to opera. But there are two in 

particular that seem to stand out above all others, the 

first is Las Vegas which caters to individuals that live 

for the moment or present time and the other is Disney 

World, which is more family oriented, dealing with the 

past and future. 

Their combined annual attendance now exceeds 23 million, 

many subsequently having to travel large distances in 
12 order to reach there particular escape. There are pro

bably many reasons why these two areas attract the numbers 

of people that they do, but more likely it is just the 

next progression in a long and steady process of changes. 

John Pastier, a teacher and architectural writer describes 

why this massive flow of people are so attracted to areas 

like Las Vegas and Disney World. "In the self-absorbed 



mellowed-out '70's, we drifted away from deep meanings and 

galvanizing ideas toward seductive surfaces and personal 

gratification. We may sing the praises of opera and poe

try, but when we vote with out feet we are far more likely 

to find ourselves standing in Disney World or Las Vegas 
13 than in Lincoln or Kennedy Center." 

But what makes these places so attractive to so many? The 

most obvious reason is the character in which the activi

ties take place. In Disney World i t  is the feeling of be

ing completely isolated from the surrounding world. This 

was achieved through a couple of very subtle barriers that 

separate the individual from the present, to some other 

time reference. 

The first of these starts immediately upon arriving at the 

theme park, where you must leave your automobile and 

board a shuttle bus that takes you to the gate. By doing 

this, you leave a very important and identifying part of 

your life behind. The next barrier is the monorail system 

that shuttles people from the gate to the park proper, 

which is almost completely surrounded by water. This 
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leaves the individual with a sense of isolation, of being 

totally devoid of the outside world. It is through this 

isolation that one can really let loose and enjoy their 

escape from reality. 

Las Vegas also uses isolation as a way of making people 

forget about place and time. But their way differs in one 

very distinct fashion. Where Disney World plays off on 

the idea of past and future, Las Vegas is very present, 

here and now oriented. They accomplish this by not having 

any visible way of telling time or the passage of time. 

This has been achieved by leaving clocks out of the casi

nos, not having any or very few windows leading to the 

outside, and by serving breakfast around the clock. 

This follows the same principle about time and the passage 

of time as a scientist found in an experiment that he con

ducted. He was to go down in a cave, being completely 

void of light and stay down there until he thought that a 

week had passed. The result, being an extreme case, was 

that when he finally came out of the cave a month and a 

few days had passed. He could not judge or even estimate 



the passage of time without the use of mechanical devices 
14 or environmental input. 

Subsequently, both of these cases really epitomize the 

present forms of escape and escapism that millions of 

people use today. There are of course many other ways of 

escaping today, such as county fairs, national parks, 

different sporting events, and the theatre, all being just 

as important or more. But the two examples given are 

particularly important, because they set the stage for 

escapes that will continue into the future. 

Future Ways of Escape 

The future is a subject that no one really knows much 

about. It is constantly changing as different current 

events happen. Isaac Asimov made this point very clear 

in the story "What If". Where a little man, named What 

If, had the power to change what existed, to what might 

exist if an individual: got up in the morning five 

minutes later than normal; did not have a coffee break 

at the same time; or drove his car to work instead of 



walking. The consequences of these minor decisions are 

endless. But by looking at the past and present, we can 

make a fairly accurate prediction of how certain areas 

might develop into the future. It is through this process 

that some of the escapes of the future have been chosen. 

The first and probably the biggest escape that is going 

to be present in the future is television. Now 98% of all 

houses that are wired for electricity have at least one 
15 television set and of those, 50% are color. But it is 

not going to stop there, by the year 2000 we may all have 

televisions that are the size of an entire wall. Hitachi 

is said to be already working on the idea of a 12 by 9 

foot larger television. 

The television set is only part of things to come. An

other is using the full potential of cable and satellite 

signals, which almost make the possibilities endless. 

Just a few of the channels that might be available are: 

- A channel or channels that receive programs 

from different countries. 

- A newspaper channel. 



- A fare and ticket reservations channel that 

provides information concerning modes of 

travel, schedules, prices, and availability, 

- A weather bureau channel. 

- A shopping transaction channel that would 

allow a prospective buyer to make almost 

immediate comparisons of prices and charac

teristics of goods. 

- A play and movie channel from the video 

library service. 

- A restaurant channel offering subscribers 
16 

menu and price information. 

But this is not the end, for it is said that by the close 

of this century, and maybe as soon as 15 years we might 

see in our homes the capacity of holographic cinema and 

television. Making it possible to see and hear your 

favorite entertainer sing through your living room. 

Another trend that is in progress, and seems to be gain

ing acceptance in some parts of the country is night life 

going daytime. It started in Texas and has now spread to 

Minneapolis and Los Angeles. The reason given to its 



popularity is simply boredom. People are tired of the 

routine of their every day life, be it getting up in the 

morning and going to work or tending house. One woman 

who frequents one of these daytime clubs speaks of it 

like this: "Hell, I got tired of sitting around the 

house and watching the '$20,000 Pyramid' and drinking cups 

of Maxwell House. Now I am making every minute count."^ 

This popularity stems from two factors - The first being, 

that as technology increases so does the monotony of work

ing with it. The second is that we are slowly becoming 

more and more of a leisure-oriented society, with fewer 

and fewer hours of work being required of us each week. 

This has left many people with idle time on their hands 

and nothing to do with it. With the advent of day clubs 

the time can be used with friends. 

The last of the future escapes is a little more productive 

in that it teaches. It comes from the huge success of the 

theme parks of today - Parks such as Disney World and Six 

Flags Over Texas. The idea is to make these parks a 

learning experience for students by letting them see, 
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through the use of mechanical figures, how different events 

happened in the past and how they effect the present. 

Each park would have its own theme, be it science, history, 

math, or english. The student would then, as part of his 

regular curriculum, choose one of these areas to visit each 

year. The intent behind this form of education is two fold. 

First, it puts education in context with reality by seeing 

how events actually happened, thus giving the student some

thing tangible upon which other knowledge can be built 

upon. The second, is the education the student, as a per

son, gains from the experience of travel and the inter

action with individuals from different parts of the country. 

These have been just a few predictions of escapes of the 

future, all of which have one thing in common, and that is 

technology. For these things to be realized technology is 

going to have to keep expanding and progressing at the same 

rate that it has over the past two decades, something that 

might be very difficult under the present conditions. 



This concludes our look at the past, present and future 

forms of escape. Its purpose is two-fold. First, it 

shows the development and direction that escape has gone 

and is going. Second, it supports the idea that a dinner 

theatre can and will be used by the people of Bozeman as 

an escape from the reality of place and time. 





The history of theatre and their design can be traced 

through time as far back as the founding of the Roman 

Republic, and the theatre of Ikria in Agora at Athens, 

But for the purpose of this paper we need not be so meti

culous. We need only to go back just a few years to the 

turn of the century, at the beginning of the Community 

Theatre Movement. 

The Movement brought a new type of theatre into existence, 

and that was a non-profit, non-professional, educational, 

social, and recreational theatre that became the center of 

the Community. People such as bankers, lawyers, teachers, 

and factory workers by day became the producer, actor, 

scene shifter, electrician, and box office manager by 

night, all drawn together by a common interest and that 

was theatre. 

It started back in the nineties when the professional 

theatres, such as the Auditorium Theatre in Chicago in 

1889 and Carnegie Hall in New York in 1891, were at their 
18 

height. It was these influential theatres that inspired 



communities all across the nation to erect showrooms and 

opera houses in which community players and traveling 

shows could perform. 

But this boom of theatre and theatre goers was short lived 

with the onset of the moving picture shows. Slowly the 

traveling companies and the one-night stand began to de

cline as movies began to increase in popularity, leaving 

the once crowded showrooms empty and decaying. The old 

opera houses were either torn down or sold to the quickly 

growing moving-picture industries that converted them into 

some of the still existing movie theatres of today. 

Montana and Bozeman were no different than many other 

states and communities around the nation that saw this 

rapid decline of theatres of the spoken word. 

You would not think theatre had much of a history in 

Montana, but there was-and a very prestigious one at that. 

It all started back in mining camps such as Alder Gulch 

near Virginia City and Last Chance Gulch, now better known 

as Helena, where the inhabitants only source of entertain-



ment had to be derived from the immediate surroundings. 

This soon changed with the advent of traveling shows and 

would never be the same again. 

The Thespians would come booming into camp dressed in 

their fanciest attire announcing that there would be a 

show tonight at the local meeting place. The whole town 

would come alive with the expectation of seeing a show, 

be it "Uncle Tom's Cabin" or "Hamlet", it did not matter 

much to the early pioneers. A play was such a luxury that 

it did not matter what it was or how well it was done, it 

was still enjoyed to the fullest. 

Eventually, as more and more people came to the territory, 

forts and then towns sprang up. It was during this period 

that Bozeman saw the beginnings of its theatrical exist

ence, mainly because of two indispensible factors. The 

first was the positioning of Fort Ellis at the mouth of 

Bozeman Pass which attracted different traveling theatrical 

groups to entertain the personnel. And the second, being 

the fact that Bozeman was a major stop for the railroad as 
19 

it traveled west to Oregon, Washington, and California. 
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These factors set the stage with all the necessary compon

ents needed for Bozeman to become one of the stops in the 

theatrical circuit. 

Subsequently, because of this growing popularity of 

theatre, on July 4, 1888 a cornerstone was laid at the 

southwest corner of Rouse and Main for the construction 

of a combination City Hall-Opera House facility. The 

building housed the fire station, jail rooms for both male 

and female prisoners, treasurer's office, city water 

office and of course the opera house which seated about 

1000 people. Construction took just over three years, 

finally being completed on September 10, 1890 at a total 
?n 

cost of about $35,000. 

The first show, by Caroline Gage and Keene Company was a 

great success taking in just over $1,500 the opening week. 

A quote from Mr. Keene out of an issue of the Avant 

Courier reads as follows: "...Mr. Keene complimented the 

citizens of Bozeman on their possession of such a beauti

ful opera house, which he pronounced the handsomest and 

best opera house between St. Paul and Portland...and a 
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magnificent hotel, now approaching completion, Bozeman, 

for the first time in its history, will be able to secure, 

accommodate and generously patronize the largest and most 
21 talented theatrical and operatic troupes in the U.S. 

That is just what proceeded to happen in the years follow

ing the completion of the opera house. Many of the greats 

during the "Golden Era of the Stage" made their way through 

the stage doors of the Bozeman Opera House. People like 

Sara Bernhardt, Maude Adams, A1 Jolson were just a few, of 

many, that entertained the citizens of the Gallatin Valley 

down through the years. Unfortunately, all that is left 

of this once great structure are only memories, and the 

original cornerstone which was moved to the new facility 

in 1966 after the old structure was destroyed. 

It was not until some twenty years after the completion of 

the opera house that Bozeman saw the planning of another 

theatre, only this time it was a moving picture theatre. 

It was to be constructed at the northeast corner of Black 

Avenue and Babcock Street by a new organization called the 

Gallatin Amusement Company. The theatre was to be the 



latest in design for the period, (about 1916) with seats 

that sloped down toward the screen, and a horseshoe shaped 

balcony that was fitted with a series of individual boxes 

where the wealthier patrons could watch the show in the 

comfort of arm chairs. 

Naming of the theatre was to be done in an interesting and 

different way for the peiod. Women of Gallatin County 

were to send in suggestions of what the name should be. 

These names were then reviewed by the planners of the 

theatre, the winner getting $20 in gold and a free pass to 
22 the theatre for a year. 

But sometimes the best made plans fall through, which was 

the case in this theatre. Maybe it was overshadowed by 

the huge success of the opera house or maybe the price tag 

of $75,000 was a little expensive for the businessmen who 

were supporting the venture, or maybe they had their eyes 

set in another direction! 

At any rate, four years later in 1920 the building of 

another theatre was nearing completion. It was the Ellen 



Theatre, named after the mother of T. B. and Bud Story 

who were the owners of the facility. They retained owner

ship until sometime in the 30's where it was sold to A. M. 

Russell. Mr. Russell, upon acquiring ownership, engaged 

the services of a Seattle designer, Heaton Randall, who 

proceeded to redesign the interior of the theatre to the 

state that is presently used today. One of the special 

features of the theatre is a Jone's Wurilitzer pipe organ 

that was custom-built. It was added by the original 

owners, the Story's, in 1922 at what must have seemed an 

outrageous price of $26,000. 

Theatre of the spoken word lost ground to the new motion 

picture theatres, so subsequently no more were built for 

that purpose. M.S.(J., in about 1956 redesigned the Sub 

Ballroom into the theatre that they presently use today 

for performances. Then, there is the Loft Theatre group 

which saw its beginnings in 1962, and have just moved 

from their old location in the Red Barn to inside the 

Rial to Theatre. 



This has been a brief history of community theatres and 

in particular one community, Bozeman. Its intent is to 

set the stage for the next step in the development of 

theatres, that of a dinner theatre for Bozeman. 





The following section is a general over view of 

the development of theatres and how they have 

progressed though time. In each period, past, 

present and future, different parts of theatres 

have been singled out, this was done so the develop

ment of these parts could be seen in a more specific 

nature. These areas of interest are: site plan, 

seating and stage plan, section of the seating and 

stage, entrance and an elevation of the stage. 

Many of the characteristics that are present in 

each of the periods are very unique and really 

standout. Some of which should be taken note of 

while looking through this section. Starting with 

the past, the most obvious is the symmetrical and 

vertical nature of the theatres. Most entrances 

are above ground level and at the top of a grand 

exterior stairway. Upon entering the facilities 

you are usually confronted with flanking stair

cases that take you up to the various levels. Most 

of the theatres were ornately decorated, some of 

which can be seen around the proscenium stage opening. 

Another characteristic of the period was the seating 



arrangements, which usually consisted of one general 

area on the main level, and then individual booths 

on the various balcony levels. 

Some of the past*s characteristics are still present 

in the theatres of today, but for the most part they 

have developed into a new style. One of the most obvious 

reason for this new style is the automobile and the 

parking problems. This has changed many of the aspects 

of arrival and entrance, where people must now con

verge upon the theatre from all direction instead of 

just one. The theatre itself has made a shift also, 

from a vertical statement to a horizontal one, 

resulting in a lose of intimacy that was present in 

the past. The proscenium stage plan still seems 

to be the most accepted, but now many stages are being 

thrust out into the audience area. 

Present dinner theatres have most of the same 

characteristics as present theatres, with the ex

ception of having more centralized entrances, 

and of course the necessary functional changes for 

dining. 



There are two characteristics that seem to be 

coming in the near future in theatre design. The 

first, is an attitude change toward what theatre is 

and who it caters too. Where theatres of the past 

were ment for the affluent, and, for the affluent 

to be seen by others, theatre of tomorrow will be 

for the majority of the middle class. The second 

characteristic of future theatres is the lack of 

a proscenium frame as a means of making the tran

sition from stage to audience. 

These are just a few examples of characteristics 

from the past, present and the direction of future 

theatres. It was though this process of looking at 

the developmental changes that the design of a future 

dinner theatre for Bozeman was conceptualized. 
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•m 

Mui-iitipAL -n-te^T^s-
TKipue. 

O^LHZT UPLfoe. 
•yp^UoLM 

VtUUi6iPM- r^teW12E. 
kULug. 

DID MUM 47 





7=£lOKl CM6 6tWTfeJ2_ 
, VIIZ^IUIA 



. 

V 
fePkJjKi AE-Tb U&U- \ 

AZf&J'. , (MD 
\ 

\ 



' c — o  

\s s/ 

I la 

p=4_i 

LPCfc' P12*M& <i£*Jfl££. AJ2.SLMA -*5pWrfE TVte«E. 
aAMi5eiP6jg \ M#*, HA^M^pEp  ̂ p,£7 

4AUz£>USZ  ̂ ,*s>L -tuz&vzz-
tAimiziA* 



L: 
<=£S 

K/AL il-lfeATKL 

'1£&«tS35,1gepU!-

T T n. 

LPE15> CJtXifEJZ 



tPCoUfvlU 

ALJDr̂ >t2JUHl 



tPWlU. tUtkAt** 
£§§̂ {̂ 14ib 
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Intent 

Bozeman being a fairly isolated community lacks some of 

the advantages that other communities have in more densely 

populated areas. One in particular that is affected by 

this isolation is culturally oriented activities, espe

cially those dealing with the arts. This condition is 

alleviated to a minor degree by Montana State University. 

But very often people from the community do not hear about 

nor want to participate in University activities. Subse

quently, this leaves the majority of the population of 

Bozeman devoid of the pleasures and benefits of this form 

of escape. 

The intent of this project, a dinner theatre, is to lessen 

this condition and generate some enthusiasm toward more 

community centered cultural activities. This can only be 

accomplished if there is a change of attitude toward these 

activities. 

Through the design and eventural construction of a dinner 

theatre for Bozeman, it is hoped that this change of 



attitude will spread to the other areas of the arts. 

Hopefullyj producing an escape from the reality of place 

and time that will be enjoyed, and used, for many years. 
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Spacial Relationships 
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Spacial Relationships 
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Spacial Relationships 

0. Separation of functions necessary 
1. Close proximity unnecessary 
2. Indirectly accessible 
3. Easily accessible 
4. Close proximity 
5. Immediately adjacent 
Void. Special relationships not required 
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"ItlE ĉU .̂ EJ4BR̂  m*m* 



<1 

9 

«*•*!»-» * 

it—«Us 

• 

tzzi 

Ape. y|A/ JLiUte. JUbf AU6| êpr MpV Pti-
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Reverberation Time 

The optimum reverberation time for playhouse, 
Hintimate11 drama productions is between 0.6 

seconds and 1.4 seconds at 500 Hz. The larger 

the room is of that type the larger the reverb

eration time should be.(Egan, Concepts in Arch

itectural Acoustics., 1972) 

a=area 
r-radius 
n=number of sides 
s=length of each side 

Sound Absoption ® 500 Hz 

Floor Coefficient =.14 
Ceiling Coefficient =.83 
Wall Coefficient =.07 
Seats and Audience Coefficient =.80 
Stage Coefficient =.25 

Area Coefficient Sabins 

Area 

a=r(ns/2)/2 a=42[6(48/2)]/2=3024 sq. ft 

3024 
3024 

0.14 
0.83 
0.07 
0.07 
0.07 

423.36 
2509.9 

540(N.E.) 
920(N.W.) 
792(S.W.) 

37.8 
64.4 
55.4 



* 

<1 

Area Coefficient Sabins 

600 0.80 480.0 
225 0.25 56.25 

® TOTAL SABINS - 36 27.11 

Reverberation Time 

T=0.05(v)/a T=0.05(66528)/3627.11=0.917 sec. 
at 500 Hz 

> v=volumn 
a=sabins 
T=reverberation time 

Air Speed at Room Registers 

The air speed for the supply registers should fall 

between 350 and 450 feet per minute, while the 

return registers should be between 420 and 510 feet 

per minute. This is based on an NC (noise Criteria) 

between 25 and 30, using 1 inch thick internal glass 

fiber ducts and a register that has J inch slot 

openings. Because of the short short distance from 
<1 

the mechanical room to the registers in the theatre, 

a sound attenuating muffler will have to be utilized 

as required for the proper noise reduction. 

I 

* 



> 

'1 

<§ 



The following are excerpts out of the Uniform 

Building Code. They make reference to the 

special design criteria that are required for 

a dinner theatre. 

TABLE NO. 5-A—WALL AND OPENING PROTECTION OF OCCUPANCIES BASED ON LOCATION ON PROPERTY 
i TYPES II, ONE-HOUR, ll-N AND V CONSTRUCTION: For exterior wall and opening protection of Types II, one-hour, ll-N 
\ and V buildings see table below. Type V Construction is not permitted within Fire Zone No. 1. Exceptions to limitation 

for Types II, one-hour, ll-N and Type V Construction, as provided in Sections 1109, 2003 and 2203 apply. For Types I, II 
F.R. and III and IV Construction see Sections 1803,1903, and 2103. 

CROUP DESCRIPTION OF OCCUPANCY 
FIRE 
ZONE 

FIRE RESISTANCE OF 
EXTERIOR WALLS 

OPENINGS IN EXTERIOR 
WALLS 

A 

See also 
Section 

702 

1—Any assembly building with a stage and an occupant load of 
1000 or more in the building Not applicable [See Section 602 ( a ) ] 

A 

See also 
Section 

702 

2—Any building or portion of a building having an assembly room 
with an occupant load of less than 1000 and a stage 

2.1 —Any building or portion of a building having an assembly room 
with an occupant load of 300 or more without u stage, including 
such buildings used for educational purposes and not classed as a 
Group E or Group B, Division 2 Occupancy 

1 2 hour less than 20 feel 
1 hour elsewhere 

Nut permitted less than 
5 feet 

Protected less than 20 
feet 

A 

See also 
Section 

702 

2—Any building or portion of a building having an assembly room 
with an occupant load of less than 1000 and a stage 

2.1 —Any building or portion of a building having an assembly room 
with an occupant load of 300 or more without u stage, including 
such buildings used for educational purposes and not classed as a 
Group E or Group B, Division 2 Occupancy 2 and 

3 
2 hour less than 10 feet 
1 hour elsewhere 

Not permitted less than 
5 feet 

Protected less than 10 
feet 

A 

See also 
Section 

702 
3—Any building or portion of a building having an assembly room 

with an occupant load of less than 30O without a stage, includ
ing such buildings used for educational purposes and not classed 
as a Group E or Group B, Division 2 Occupancy 

1 2 hour less than 20 feet 
1 hour elsewhere 

Not permitted less than 
5 feet 

Protected less than 20 
feet 

A 

See also 
Section 

702 
3—Any building or portion of a building having an assembly room 

with an occupant load of less than 30O without a stage, includ
ing such buildings used for educational purposes and not classed 
as a Group E or Group B, Division 2 Occupancy 2 2 hour less than 5 feet 

1 hour elsewhere Not permitted less than 
5 feet 

A 

See also 
Section 

702 
3—Any building or portion of a building having an assembly room 

with an occupant load of less than 30O without a stage, includ
ing such buildings used for educational purposes and not classed 
as a Group E or Group B, Division 2 Occupancy 

3 2 hour less than 5 feet 
1 hour less than 10 feet 

Protected less than 10 
feet 

A 

See also 
Section 

702 

4—Stadiums, reviewing stands, and amusement park structures not 
included within Group A-l nor Divisions 2, 2.1 and 3, Group A 

1 2 hour less than 20 feet 
1 hour elsewhere 

Protected less than 20 
feet 

A 

See also 
Section 

702 

4—Stadiums, reviewing stands, and amusement park structures not 
included within Group A-l nor Divisions 2, 2.1 and 3, Group A 2 1 hour Protected less than 10 

A 

See also 
Section 

702 

3 1 hour less than 10 feet feet 

See Section 504 for type of walls affected and requirements covering percentage of openings permitted in exterior walls. 
For addition*! restrictions see Chapters under Occupancy, Fire Zones, und Types of Construction. 
For walls facing streets, yards and public ways, see i'art V. 
Open in shall be protected by a fire assembly having a three-fourths-hour fire-protection rating. 

NOTES: (1) 
< 2 )  
( 3 )  
( 4 )  



Stage and Patforms 

Stage Ventilators 

Sec, 3901. There shall be one or more 
ventilators constructed of metal or 
other noncombustible material near the 
the center and above the highest part 
of any working stage raised above the 
stage roof and having a total ventilation 
area equal to at least 5 percent of 
the floor area within the stage walls. 

Gridirons 

Sec. 3902. Gridirons, fly galleries and 
pinrails shall be constructed of 
noncombustible materials and fire 
protection of steel and iron may be 
omitted. 

Rooms Accessory to Stage 

Sec. 3903. In buildings having a stage, 
the dressing room sections, workshops 
and storerooms shall be located on the 
stage side of the proscenium wall and 
shall be separated from each other and 
from the stage by not less than One-hour 
Fire-resistive Occupancy Separation. 

Stage Exits 

Sec. 3907- At least one exit not less 
than 36 inches wide shall be provided 
from each side of the stage opening 
directly or by means of a passageway 
not less than 36 inches in width to 



a street or exit court. An exit stair 
not less than 2 feet 6 inches wide shall 
be provided for egress from each fly 
gallery. Each tier of dressing rooms 
shall be provided with at least two 
means of egress each not less than 2 feet 
6 inches wide and all such stairs shall 
be cnstructed as specified in Chapter 33. 

Flame-retarding Requirements 

Sec. 3908. No combustible scenery, drops, 
props, decorations or other combustible 
effects shall be placed on any stage or 
enclosed pJLatform unless it is treated 
with an effective fire-retardant solution 
and maintained in a nonflammable condition 
as approved by the Fire Department. 
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