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Myjewelry celebrates and honors fragments of nature. Like reliquaries, these pieces provide the 

viewer with opportunity for examination and veneration. They call attention to nature’s tenuous 

connections, intricate patterns, colors and translucent layers which summon me as I move through their 

original environments. I place found natural objects in jewelry, placing them in the context of the gems of 

Western tradition.

The delicate organic matter of these natural objects contrasts with the durability of metal, 

challenging a tradition where longevity is assumed. My pieces are subject to the effects of time and wear. 

For instance, we witness the processes of nature as the contents of the Milkweed pendant bursts from its 

shell. There is uncertainty in the future of these pieces, and we are allowed to wonder how they will 

change over time. They may fade in color, dry and crack, shrivel and sink in, or simply be blown away.

The act of collecting materials is a ritual integral to my process. When I am in the natural world, 

the subtlest hues glow and the tiniest creations shout and whisper at once to me. Bringing these treasures 

from the great outdoors to the studio, I see them from a different perspective, arrange them, take them 

apart, and notice new details. I continue to be in awe, struck by their unique and similar characteristics.

According to the artist Andy Goldsworthy, one must feel an “intimate physical involvement with 

the earth1" in order to see nature. Jewelry allows the viewer this intimacy, creating a relationship between 

human and natural object. The SeedPods bracelet holds up these tiny specimens, allowing us to see the 

rhythm of their form, and the variations among them. The vulnerability of the organic component and 

subsequent fragility of these pieces requires the wearers to be conscious both of the natural, and of their 

own bodies. When wearing the Petals bracelet, one is aware that any slight move could destroy these 

paper-thin fragments, and we are drawn, consequently, to admire, appreciate, and honor them.

Jewelry often blurs the line between art and function, utilitarian and aesthetic. These pieces 

surround the body, encircle the neck, run down the spine, and embrace the finger and wrist. These parts of 

the body are our vital lifelines, our primary means of interacting with the world. The pieces are clearly not 

practical, however, and may not comply with our accepted notions of jewelry’s size, form or materials.
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Utilizing them in the same manner as we wear mere accessories would destroy them. They change the 

actions of the body, which no longer runs and hugs and sits haphazardly. Instead, the body moves 

deliberately, carefully, gently. The mind is conscious' of fragile gems, dependent upon the wearer to be 

safely carried.

What we wear is often not practical. We may refer to it as ceremonial, specific to an event, or 

moment. The necktie, the four-inch stiletto, the wedding dress with a twenty-five foot train, the veil, the 

crown, a long slim skirt, a Halloween costume... all of these are clearly recognizable in our culture, yet 

they restrict movement, limit sight, and otherwise dictate behavior. Their purposes range from 

accentuating beauty to displaying role and power.

This body of work captures some of the ineffable qualities of our practices of “ceremonial” 

adornment. It speaks of beauty- the beauty of the natural, the beauty of the female body- and also of 

empowerment- confidence, notice, or being conjoined with something beautiful. Even the scale of the 

pieces suggests power, such as the Berry choker, a bold statement which calls attention to the face. Beyond 

that, they speak of dressing up, transformation, fashion beyond the culture’s preconceptions, and freedom 

from uniform. These pieces reference another time or place, real or fantastic, where shells are strung as 

beads, and grasses are woven into necklaces. In Silken Rye, hues of purple highlight the soft green fluffy 

collar, which expands and dissipates. This jewelry can be romance, innocence, the ethereal garden.

At the same time, there is a dichotomy in the work, for they are not strung or woven with fibers, or 

floating on fairy dust. Instead, they are carefully constructed out of machine-fabricated silver using 

manmade tools. This apparent contradiction mimics my own paradoxical passions. I revere the beauty of 

towering mountains and grand cloudscapes, wondrous things which fall from branches and blow through 

our doors. Yet, I am pulled back by culture’s geometry, perfection, and clean, pure line and form, drawn to 

the material, the smooth, the polished, elegant, cool, minimalist design which is seen in the silverwork.

I soften this approach with curves that mimic the body, with the fallible hand of a craftsman, and 

,with the evolution of design through process. Time, labor, and concentration are a large part of 1

1 Andy Goldsworthy, Hand to Earth
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metalsmithing. The processes are methodical, rhythmic, and repetitious. Craft necessitates becoming one 

with the material, clearing the mind to intuit the physical qualities of the metal at a given moment.

The delicate touch and the attention to detail required to build these pieces reflect the mindfulness 

required while wearing them. In addition, the process corresponds to the care I have for the natural object. 

Seeing these objects in their natural environment inspires the work, and working with these objects forces 

further examination of them. In this way, the materials, processes, and forms interact in one rhythmic

dance.
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LIST OF SLIDES

1. SilkenRye, necklace. 2000. Sterling, grasses. 6”x 19”x 6”

2. Vertebrae, neckpiece. 2000. Sterling, fine silver, steel, shells. 24”x 6”x 6”

3. Berry, choker. 2000. Sterling, berries. 6”x 12”x 10”

4. Flow, neckpiece. 2000. Sterling, 14K gold, seedlings. 6”x 10”x 6”

5. Milkweed, pendant. 2000. Sterling, milkweed pod. 6”x 10”x 6”

6. Columbine, belly/necklace. 2000. Sterling, seed pods. 8” x 21” x 6”

7. From the Road to Clyde Park, neckpiece. 2000. Sterling, nickel, grasses. 6” x 8” x 6”

5. Bouquet, bracelet. 2000: Sterling, nickel, 18K gold, seed pods. 12”x 12”x 8”

9. Amber Waves, cuff. 2000. Sterling, fine silver, 14K & 24K gold. 9”x 7”x 3”

JO. Curling, cuff. 2000. 14K gold, 18K/sterling, sterling, grasses. 10”x 6”x 6”

11. Seed Pods, bracelet. 2000. Sterling, 18K, empty seed pods. 3” x 3”x 3”

12. Petals, bracelet. 2000. Sterling, lily petals. 2”x 3”x 2”

13. Petals, bracelet, detail. 2000. Sterling, lily petals. 2”x 2”x 3”

14. Thistle, ring. 2000, Sterling, fine silver, 24K gold, 18K gold, thistle. 3”x l ”x 1” . .

15. Juxtaposition, ring. 2000. Sterling, fine silver, 24K, 14K gold, fern tendril, thorns. 2”x 3”x 1”

16. Spring, ring. 2000. Sterling, fine silver, 14K, 24K gold, seeds. 2”x 2”x 2”

17. Ceremony, Installation View-East Wall

18. Ceremony, Installation View-West Wall

19. Ceremony, Installation View- South W all.

20. Ceremony, Installation View- North Wall
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